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1. Y pucepTauiiHOMy JOCJIiIKE€HHI PO3IJISIHYTO KYJIbTYPHi IIPAKTUKMU SIK OJIMH i3 KJII0UOBUX YMHHUKIB (POPMYBaHHS
HalliOHAJILHOI iA€HTUYHOCTI Ta LiHHICHUX OPIEHTUPIB YKPaiHCHKOIO CyCIibCTBa 1M04YaTKy XXI CT. AKTYasbHICTDb
TE€MU 3yMOBJIEHA IMIMO0KUMU TpaHchopMaLilHUMU NTpoLiecaMy, sIKi BifioyBaloThcs B YKpaiHi B ymoBax ryiobanizatiii,
ribpyuHMX 3arpo3 i MOBHOMACHITA0HOI BiliHM Ta aKTyasli3yloTb IUTAHHS camoifeHTudiKallii, 1epeoCMUCIEHHS
L[iHHICHUX 3acafi, CyCIiJIbCTBA 306€PeKEHHS KyJIbTypU. JOCIiIKEHHS € KOMIUIEKCHUM aHaJli30M POJIi KyJIbTYPHHUX
IIPaKTHUK y Ipouecax GopMyBaHHS HAl[iOHAJILHOI iTEHTUYHOCTI Ta LiHHICHUX OPi€HTHPIB YKPAIHCHKOTO CYCIIiIbCTBA,
a TaKO>X BUSBJIEHHSI IXHbOTO [TOTEHLiaNy i PYHKIiH sIK 32C006iB KyJIbTypPHOTO CIIPOTUBY Ta pelpe3eHTallii
iIeHTMYHOCTI B yMOBaX BOEHHOIO CTaHy. Y po60Ti IPOaHali30BaHO TEOPETUKO-METOL0JIOTIYHI MiAX0AM 10
BUBYEHHS KyJIbTYPHUX [TPAKTUK, OKPECJIEHO iXHiil TOHATIiHO-KaTeropiaabHUil anapar i AskepesibHy 6a3y

IOCIiIKeHHs. Bu3HadyeHo, o Cy4YaCHUI HayKOBUM JUCKYPC XapaKTEPU3yETbCS MIKIUCIUILIIHAPHICTIO MiIXOiB, a



TaKOX yBarow 1o TpaHcopmaliiii KyJIbTypPHUX NPAKTHK IiJ] BIJIMBOM r06asidanii, nndposisalii Ta BOEHHUX
BUKJIKKIB. OKpecsIeHO BHECOK YKPaiHChKUX OCJIIAHUKIB Y pO3pO06JIEHHS! TEOPETUYHUX 3acaf, i IPUKJIAAHUX aCIIeKTiB
(YHKLiOHYBaHHS KyJbTypHUX IIPAKTHK, 30KpeMa B YMOBax BiliHHU, IPOaHaJi30BaHO HAYKOBI MigX04U 10 PO3yMiHHS
L[iHHOCTEM SIK AMHAMI4HOI CUCTEMH, 10 TPAaHCPOPMYETHCS Mif| BIVIMBOM COLiOKYJIbTYPHUX IPOLIECIB, @ TAKOXK
PO3KPUTO CTPYKTYPY Ta YUHHUKU (POPMYBAHHS HalliOHABbHO KYJIbTYpHOI ieHTn4YHOCTi. OCO6/IUBY yBary
30CEPEIPKEHO Ha CUCTEMATU3Allii KJIIOYOBUX MTOHATD, SIKi CTAHOBJISITh KOHLIEINITYyaJIbHE SIIPO NOCIiIKEHHS:
«KYJIbTYPHI IIPAKTUKW», «LiIHHOCTI», «UiHHICHI OpieHTalii», «HallilOHa/IbHa IIEHTUYHICTEY, SIKi iHTEPIIPETYIOTLCS SIK
6araTOBUMIpHI, IMHAMIYHi Ta MDKIMCIMIUIIHAPHI KaTeropii. MeTomos0riuyHy OCHOBY JOCJIIIPKEHHSI CTAHOBUTb
MIKIUCHUIIIIHADHUE MiAXiA, SIKUI OXOIUIIOE KOHLEMLii KyJIbTYPHOI TPaBMU, KyJIbTYPHOTO CIIPOTUBY, KyJIbTYPHO]
rereMoHii Ta HaliOHaJIbHOI iIEHTUYHOCTI B Me>Kax 00'eJHaBYOi IapaIuTMH «KyJIbTYPHOT'O II0BOPOTY». OCOBIUBY
yBary MpuAisieHo KyJbTYPHUM IIPAKTUKaM CIIPOTUBY, sIKi chopmyBanucs B Ykpaini y 2014-2025 pp., popmam ix
pernpeseHTallii Ta poJli y KOHCTPYIOBAHHI HalliOHAJIbHOI ileHTUYHOCTI B yMOBax BiiiHU. OOIPYHTOBAHO, IO Lii
TpaHc@opmaliii MaloTh IBOPiBHEBUH XapaKTep i BilOyBalOThCs Y B3aeMOIii MaTepiaIbHOTO (3MiHU COL[iOKYJIbTYPHUX
yMOB, GOPM KyJIBTYPHOTO BUPOOHUIITBA, CIIOCO0iB KOMYHiKallii) Ta CHMBOJIIYHOTO (IIEPEOCMHUCIJIEHHS] CMUCIIIB,
(popMyBaHHSI HOBUX HapaTUBIB, LiIHHOCTEN Ta il€HTUYHOCTEN) BUMIpIB. JloBe[leHO, 110 BiliHa (QYHKLIOHYE SIK
IVICKYPCUBHUI (PEHOMEH, KU1 KOHCTPYIOETbCS Y€PE3 MOBY, CUMBOJIM, 00Pa3y, TEKCTU Ta PUTYaJi, BU3HAYAIOUN
XapakTep KyJbTypPHUX IIPAKTUK i CIOCOOY iHTepIpeTallii BOEHHOTO IOCBiny. BcTaHOBNEHO, 110 TpafuLifiHi
KyJIbTYPHI IPDaKTUKU B yMOBax BiliHM HabyBaloTh PyHKIiN MOOiNi3alii, KOHCoigalii, ICMXO0JI0riYHOI MiATPUMKH,
(opMyBaHHS KOJIEKTUBHOI aM'sITi Ta HAl[iOHAJIbHOI iIEHTUYHOCTI, BUCTYNAI0YX iHCTPYMEHTOM CUMBOJIIYHOTO
OIIOpY Ta LIiHHICHO-CEHCOBOT'O IPOTUCTOSIHHS. BUHMKAIOTh HOBI KyJIbTYPHi IPAKTUKH, 5IKi HAOyBalOTh HE3BUYHUX
(yHKILil. BUOKpeMJIEHO OCHOBHI TUIM KyJIbTYPHUX NIPAKTUK: MUCTELIbKUI aKTUBI3M (KOHLIEPTHU, ApTIIPOEKTH,
nep@opMaHCH), BOJIOHTEPCBKI Ta TEPANEeBTUYHi iHil[iaTMBX, MEMOPiaJIbHi IPAKTUKU, CUMBOJIIYHI (POPMU €IHOCTI Ta
11ppoBy KyIbTypy (30KpemMa meMu 51K popma 11ocTdoibkIopy). POBKpUTO aKCioNOriYHUI BUMIP KyJIbTYPHUX
[IPaKTUK, 30KpEeMa Yepe3 aHaJli3 MIPOEKTHOI LisIbHOCTI K iIHCTPYMEHTY L[iHHICHO-OPi€HTOBaHOTO
KyJIbTypPOTBOPEHHS. OOI'PYHTOBAHO iHTEIPAaTUBHUI XapaKTep NPOEKTHOI AisJIbHOCTI, sIKa [10€JHy€ KOMYHIKaTUBHi,
OCBIiTHi, MUCTELbKi 11 iBEHT-ITPAKTUKU Ta PYHKLIOHY€E HA IEPETUHI CTPYKTYPHOTO, CUMBOJIIYHOTO, MEPEXKEBOTO,
IVICKYPCHUBHOT0, KOMyHIKaTUBHOT'O T2 MEMOPiaJbHOrO BUMipiB, (pOpMyIour HOBI MOJeJli KyJbTypPHOI B3aeMO/Iii.
AKIIEHTOBAHO Ha LIiHHICHO-Opi€HTOBaHI NPUPOJi KyJIbTYPHUX IPOEKTIB, iXHiil 3aTHOCTI (OPMYBaTH HalliOHAJIbHY
iIeHTUYHICTb, KyJIbTYPHY [1aM’SITh, COJIIIAPHICTb i LIHHOCTI, @ TAKOXX BUCTYIATH iIHCTPYMEHTOM COLiasIbHOI
Mob6isnizanii Ta KysbTypHOI iHTerpauii. 37ilicCHeHO KOMIIJIEKCHUI aHasli3 apTMapadoHy SIK KyJIbTYPHOI ITPaKTHKY,
3/1aTHOI iHTErpyBaTH Pi3Hi POpMU KyJIbTYPHOI HisJILHOCTI Ta BUCTYNAaTU €PEeKTUBHUM iHCTPYMEHTOM pelpe3eHTallii
HalliOHaJIbHOI iIEHTUYHOCTI B yMOBax BOEHHOrO 4acy. O6IpyHTOBAHO, 110 3aBJSIKU [1ep(OPMATUBHOCTI,
iHTepaKTUBHOCTI Ta OIIOPi HA peasbHUI COLiaIbHU NOCBiA apTMapadoH po3MNPIOE COLIOKYIIbTYPHUI IIPOCTIp,
cripysie pOpPMYBaHHIO aKTMBHOIO Y4aCHMKA KyJIbTYPHOTO IIPOLeCy, IIOCUJIEHHIO CYCIIiJIbHOI cosiapHOCTi Ta
ny6J1iYHiN apTUKYJISLii KYyJIbTYpHOTO CIPOTUBY. BusHaueHO apTMapadoH SIK IOJIiIKOMIIOHEHTHY KyJIbTypHY
IIPaKTHKY, SIKA 32 YMOB OOMEXE€HUX PECYPCiB BUKOHYE (PYHKILi IOKAJIbHOTO KyJIbTyPOTBOPEHHS Ta iHTerparii
KyJIbTYPHUX iHiLliaTUB y Hal[iOHAIbHUM NPOCTip. Ha npukiazi aBTOpCbKOTO MPOEKTY «BiHIpaHOBCHKUIT» PO3KPUTO
CTPYKTYPHI Ta (PYHKLiOHAIbHI XapaKTE€PUCTUKU apTMapadoHy: TPUBAJIiCTh Y 4aCOBOMY BUMIpi, MaCIITaGHICTb i
6araToJIOKaLifHICTb (3aKJIay OCBIiTH, KYJIbTYPHI yCTaHOBY, IyOJIiuHi IPOCTOPHU Ta iHIL), Pi3HOBIKOBY Ta mpodeciiny
ayauTOpilo (Y4Hi,CTyI€HTU,MUTLi,0CBITSIHM,0i3HECMEHMU), TEMIIOPAJIbHO-KYMYJISITUBHUI €(EeKT BIIMBY.

2. This doctoral thesis examines cultural practices as one of the key factors in the formation of national identity
and value systems within Ukrainian society at the beginning of the 21st century. The relevance of the topic stems
from the profound transformative processes taking place in Ukraine amidst globalisation, hybrid threats and full-
scale war, which bring to the fore issues of self-identification, the re-evaluation of society’s value foundations and
the preservation of culture. The research is a comprehensive analysis of the role of cultural practices in the
processes of shaping national identity and value orientations in Ukrainian society, as well as identifying their
potential and functions as means of cultural resistance under martial law. The thesis analyses theoretical and
methodological approaches to the study of cultural practices, outlines their conceptual and categorical framework,



and identifies the source base for the research. It is established that contemporary academic discourse is
characterised by interdisciplinary approaches, as well as a focus on the transformations of cultural practices under
the influence of globalisation, digitalisation and military challenges. It analyses academic approaches to
understanding values as a dynamic system that transforms under the influence of socio-cultural processes; and it
highlights the structure and factors shaping national cultural identity. Particular attention is focused on the
systematisation of key concepts that form the conceptual core of the study: «cultural practices», «values», «value
orientations» and «national identity», which are interpreted as multidimensional, dynamic and interdisciplinary
categories. The methodological basis of the thesis is an interdisciplinary approach that encompasses the concepts
of cultural trauma, cultural resistance, cultural hegemony and national identity within the unifying paradigm of the
«cultural turn». The author pays attention to the cultural practices of resistance that emerged in Ukraine in a
period 2014 - 2025, their forms of the resresentation, and their role in shaping national identity in a wartime
context. It is argued that these transformations are two-tiered in nature and occur through the interaction of the
material and symbolic dimensions. It is demonstrated that war functions as a discursive phenomenon constructed
through language, symbols, images, texts and rituals, determining the nature of cultural practices and ways of
interpreting the war experience. It has been established that traditional cultural practices in wartime take on
functions of mobilisation, consolidation, psychological support, the formation of collective memory and national
identity, acting as an instrument of symbolic resistance and a clash of values and meanings. New cultural practices
emerge, taking on unusual functions. The main types of cultural practices are identified: artistic activism (concerts,
art projects, performances), voluntary and therapeutic initiatives, memorial practices, symbolic forms of unity, and
digital culture (in particular, memes as a form of post-folklore). The axiological dimension of cultural practices is
highlighted, in particular through an analysis of project-based activities as a tool for value-oriented culture-
building. The integrative nature of project-based activities combine communicative, educational, artistic and
event-based practices and operate at the intersection of structural, symbolic, networked, discursive,
communicative and memorial dimensions, forming new models of cultural interaction. The author emphases on
the value-oriented nature of cultural projects, their ability to shape national identity, cultural memory, solidarity
and values, as well as to serve as a tool for social mobilisation and cultural integration. A comprehensive analysis
has been carried out of the art marathon as a cultural practice capable of integrating various forms of cultural
activity and serving as an effective tool for representing national identity in wartime. It is argued that, due to its
performative nature, interactivity and reliance on real social experience, the art marathon expands the socio-
cultural space, contributes to the formation of active participants in the cultural process, strengthens social
solidarity and facilitates the public articulation of cultural resistance. The art marathon is defined as a multi-
component cultural practice which, under conditions of limited resources, fulfils the functions of local culture-
making and the integration of cultural initiatives into the national space. Using the example of the author’s project
«Vingranovsky», the structural and functional characteristics of the art marathon are revealed: duration in the
temporal dimension, scale and multi-locality (educational establishments, cultural institutions, public spaces, etc.),
an audience of varying ages and professions, and a temporally cumulative effect of influence.
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KBasigikamis: n. xymnst., npodecop, 26.00.06

InenTudikarop ORCID ID: 0000-0002-4537-4888

JopaTrkoBa inpopmanis:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKMIil HALLIOHAIbHMIL YHIBEPCUTET TEXHOJIOTIN Ta AU3aiiHy
Kopg 3a €IPIIOY: 02070890

Micuesnaxo,szeﬂml: ByJ1. Masa IllusgHoBCeKa, Kuis, 01011, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH i HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

Biacue IlpizBuuie Im's I1o-6aThKOBI:
1. CiBepc Baznepiit AHaTOMi10BAY

2. Valeriy Sivers

KBasigikanis: n.dinoc.n., npopecop, 09.00.07

InenTudikarop ORCID ID: 0000-0002-5291-2381

JoparkoBa indpopmamnist:

IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akaneMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepCcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI Hennciok JKanna 3axapiBHa
TOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Henucrok )KanHa 3axapiBHa

rOJIOBYIOYOrO Ha 3acigaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZINIOBiZaJIbHUM 32 peECTpallil0 HAyKOBOIi

OisIIBHOCTI

Tepewenko A. C.

IOpuenko TeTsHa AHaTOJIiBHA

FOpuenko TetsHa AHaToJiiBHA



