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1. ®anraszii 17151 CKPUIIKY Ha 3aMI03W4€Hi TEMU B KOHTEKCTi CTAaHOBJIEHHS BipTyO3HO-POMAHTUYHOTO CTUJIIO
BUKOHaBCTBA

2. Fantasies for a violin on the borrowed themes in a context of formation of romantic virtuoso style of performing
art

Pedepar:

1. luceprarito NpUCBSIYEHO JOCIiIKEHHIO CKPUINKOBOI (haHTa3ii Ha 3ar103U4eHi TEMU Y TBOPYOCTI BipTyO3iB-
kom1o3uTopis XIX cT. XapakTepHi pucu >KaHPOBOT'O Pi3HOBU[Y iHCTPYMEHTaJIbHOI paHTa3ii po3rissHyTO Kpi3b
[IPU3MY iCTOPAYHOI PETPOCIIEKTHBU TA B KOHTEKCTi CTAHOBJIEHHS iHIMBiyalIbHOrO BUKOHABCHKOTO i
KOMIIO3UTOPCBKOTO CTUJIIO CKPUIAJiB-BipTy03iB. OCO6/IMBY yBary nIpuiijJIeHO BUCBITJIEHHIO BHYTPIIIHIX
3aKOHOMIPHOCTE! BipTyO3HO-POMAHTAYHOTO CTUJIIO BUKOHABCTBA Y CKPUNIKOBOMY MUCTeLTBI XIX CT. Ta 10T0
BIJIMBY Ha (POPMYBaHHS >KaHPOBOi Mogeii gaHTasii Ha 3ano3nyeHi TeMu. BuBueHHs maTepiais 3 icTopii Ta Teopii

>KaHPY A03BOJIMJIO CTBOPUTU KJIaCU(iKallil0 CKPUIIKOBUX (PaHTa3iil Ta pO3pOOUTH iX TUIOJIOTIIO.

2. Dissertation is devoted to the research of the violin fantasy on the borrowed themes in creativity of virtuosos-
composers of the XIXth century. Characteristic features of a genre type of the instrumental fantasy are revealed



through a prism of a historical retrospective and in a context of formation of individual performing and composer
style of violinists-virtuosos. The special attention is paid to clarification of internal regularities of romantic
virtuoso style of performing in violin art of the XIXth century and to influence of its bases on formation of genre
model of the fantasy on the borrowed themes.

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHI HANIPSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHuii npiopUTETHHH HaNIPSIM iIHHOBaLLiHHOI Jis1JIbHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEpPTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cymapokosa Bipa I'puropisna

2. Sumarokova Vera Grigorievna

KBasigikanis: k.mucr., 17.00.03
Inentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. MapkoBa OsieHa MuKkoJiBHa

2. Mapkosa OsieHa MukoJiiBHa



KBasigikanis: n.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cikopcbka Ipuna MuxainiBHa

2. Cikopceka [puna MuxanniBHa

KBasigikanis: k.mucr., 17.00.03
InenTudgikarop ORCID ID: He sacrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

Coxkon Onekcangp BikropoBuy

Coxkou OnekcaHup Bikroposuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




