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Pedepar:

1. IIpotsrom XX CT. y KOMIIO3UTOPCHKIl IIPAKTHUIIi 3pOCTaE Ta aKTUBYETHCS NPOLLEC BUHANEHHS Ta 3aCBOEHHS
iHHOBaLilIHUX 32C006iB y IapMHi PUTMIKH, SIKi BUMAraloThb 3'SICyBaHHS Ta MIOSICHEHHS Y TEOPETUYHUX JOCiIKEHHSX.
OpiHaK Teopisi pUTMy SIK KOMIIJIEKC 3aKOHOMIPHO B3a€MOIIOB'SI3aHUX ITOHSITh i TEPMiHIB Ha CbOTOJHI € C()OPMOBAHOIO
nepenycim Ha 6asi aHasizy perysspHOi METPOPUTMIYHOI CUCTEMH, SIKA TIaHy€E Y €BPONEIICBKOMY MY3UUHOMY
mucrenTsi XVIII-XIX CT. Ta B YUCIE€HHUX KOMITO3UTOPCHKUX CTUJIAX XX CT. AHAJII3 HAyKOBUX MIpallb IPYTroi
[IOJIOBMHU — OCTaHHBLOI TPETUHU XX CT. Ja€ 3MOI'y CTBEPIKYBATH, 110 HA CbOTOJHI 4AJIEKO HE IIOBHOO MipoIo
OXOIlJIEH] IHHOBALii, SKi BTiJIEHI B 4aCOBii opranisaiii My3nyHux TBOpiB XX cT. HayKoBi MO1IYyKY y BUPIlIEHH] ITMTaHb

YCTPOIO YaCOBOI OpraHisatii y TBOpax NOCT-KJIACUYHOTO II€Piofly HE CUCTEMATU30BaHi, a pe3yJIbTaTH AOCIII)KEHb HE



1o36aBJleHi cynepeyHocTell. HeqoCcTaTHs BUBUEHICTh My3UKM XX CT. B aCIIEKTi 4aCOBOi OpraHisallii ClipuYnHse
IIeBHi 6ap’'epu y IOCIiKeHHi, 30KpeMa, i TBopiB B. Jliorocnascbkoro 1960-1990 x pokiB — MUTLIS, TBOPYil
CIaJIIMHI SIKOro IpUCBAYeHa 1is npaus. O6’eKTOM JOCIiIpKEHHs € YacoBa oprasisatlist y TBopax B. JIloTocsaBCcbKOro
60 x — 90 X pp. SIK HOCil1 3000YTKIB MUTLI, 110 CTaJIU CYTTEBUM BHECKOM y CTAHOBJIEHHS TE€XHIKM KOMNO3uLii XX CT.
BHyTpilmHil ycTpiit YacoBoi opranisauii (J1orika ii KOHCTPYKIi B L[i7IOMY, 3MiCT Ta BJIaCTUBOCTi CTPYKTYpPHOI —
4acoBoOi, — OAMHULLi, CIIiBBiIHOLIEHHS, B3A€MO/Iisl Ta 3B'sI30K YaCOBUX OJJMHMUIIb) € IIPEIMETOM JOCiIKeHHs. MeTa
YCTPOIO i (PYHKLIOHYBAHHS B My3WYHMX TBOpax B. JIIOTOCIaBCHKOTrO. Y €BPOINENICbKOMY MY3MKO3HABCTBI aCIIEKT
4acoBoi oprasisaliii sIK K11040Boi cpepy TBOPUMX MOUIYKIB I10JIbCHKOIO KOMIIO3UTOPA € HELOCTAaTHbO BUCBITIIEHUM.
30KpeMa, HeMae IIpalli, IPUCBAYEHOI KOMIVIEKCHOMY BUBUYEHHIO [TMTAHHS 4aCOBOI OpraHisallii y KOMIIO3ULIigIxX
0J1bCbKOro MUTLSE 1960-1990 X poKiB. Y 3B'43Ky 3 UMM Y Lill fucepTalii: — BUKOHaHO B 3a3HaY€HOMY aCIEKTI
IOCJIiZIPKeHHS TBOPIB B. JIIOTOC/IaBCBKOTO, 4 TAKOK PO3IJISHYTO BUOPaHi TBOPU KOMIIO3UTOPIB-TIONEPEHUKIB Ta
CY4YaCHUKIB, IIOCJiLOBHUKIB B. JIIOTOC/IaBCBKOTO; 30KpEMA, 3iICHEHO aHai31 JOKJIACUYHOI My3UKH, & TAKOX
IIPaKTUYHO OCBOEHO 6€e3TakToBi npetoaii XVII cT. y ky1aci kjlaBeCuHy 3 METOI0 3'1CyBaHHs1 OCOOJIMBOCTEN 10~
TaKTOBOI CUCTeMMU OpraHisallii My3an4HOro po3ropTaHHs TBOPIB y 4aci. — OnpaipoBaHO HEOOXiIHY HAYKOBY
JliTepaTypy 3 Pi3HUX NIUTaHb Y IPOBIHOMY [1J JucepTallii aCleKTi, 30Kpema 3 Ipo6JyieM YacoBOi opraHizatii y
TBOPax I0JIbCbKOI'O KOMIIO3UTOPA, TeOpii puTMy, 0co6MBOCTEN PpaHLy3bkoi Bepcudikallii Ta IOETUYHOIO CTUIIIO
A. Miwo, Ha Bipui fIKoro B. JII0TOC/IaBCbKMI HAIIMCAB BOKAJIbHO-IHCTpyMEeHTaNIbHUM TBIp «Tpu noemu AHpi Mimmo».
— 3'1coBaHO MY3UYHO-TE€OPEeTUYHi no3utii B. JIIoTOCIaBCBHKOTO, 5IKi BiH C(POPMYIIOBAB Y HAYKOBO-TEOPETUYHUX
Ipansix, a TakoX y 6ecinax ta iHTeps'to. — BupimeHno npobjieMHe NUTaHHS METOAUKYU aHATITUYHOTO JOCiIKEHHS,
sKa Ma€e KOMIUJIEKCHUI XapaKTep, IPYHTYETbCS HAa aHali3i TEKCTIB IaPTUTYP i BUKOHABCBKUX BEPCill TBOPIB,
IOTIOBHIOETHCSI BUBYEHHSM OCOOGJIMBOCTEN BUKOHABCHKOTO iHTOHYBAaHHS OKPEMUX KOMITO3ULIiH, Bifl[TOBiIHOCTI
KOHKPETHOI iHTepIpeTaliiiHoi Bepcii aBTOPCbKOMY XPOHOMETPY, 3'SICYBaHHSIM 3HaY€HHSI SIKOCTi ay[[io3amuciB, KpiMm
1JbOT'O — OIPAlLl0BaHHSM OIy0JIiIKOBaHUX JKEPeJIbHMX MaTtepiasis (POoToJOKyMEHTIB, HOTaTOK). — Ha ocHOBI aHanisy
€JIEMEHTH, iX BJIACTUBOCTi, 3aKOHOMIPHOCTI iX B3aeMO/iii, KOHCTPYKTUBHI, CTPYKTYPHI i1 Xy[oHi pyHKii. HaykoBa
HOBHU3HA JOCJIIPKEHHS [10JISITa€ Y TOMY, 110 Y AUCePTallii ynepiie B yKPaiHCbKOMY MY3UKO3HABCTBi KOMIJIEKCHO
BUCBITJIEHO IIMTAHHS 4aCOBOI oprasisauii y TBopax B. Jltorocnasebkoro 1960-1990 x pokiB. Y pesysbTarti
TOCJIiZIPKEHHS 3'1COBAHO, 10 YacOBa OpraHisalisi B KOMIO3ULisx B. JII0TOCIaBCbKOTO OXOIIIIOE 3aCO0U JO-TaKTOBUX,
TaKTOMETPUYHOI, IOCT-TaKTOBUX CTUJILOBUX CUCTEM PUTMY. [IpOBiIHY POJIb B OPOPMIIEHHI My3UYHOTO MaTepiany y
TBOpax B. JII0TOC/IaBCHKOTO JOCIII)KYBAHOr 0 Nlepiony Bimirpae rnosuidoHiYHMI cKilal MACJIEHHS II0JIbCHKOTO
KOMIIO3UTOpA. Y 4aCOoBiil opraHizallii ie BUSIBJISIETCSI B OCOOJIMBOCTSIX MPOLLECY CTPYKTYPYBAHHS YaCOBOT'O IIOTOKY,
y SIKOMY NOJIi)OHIYHO B3a€MOJiIOTh Pi3Hi TUNX PUTMIKUA — PETYJISIPHOI Ta HEPETYJISIPHOI, — a TAaKOX Y BJIACTUBOCTSX
4aCOBOi OJUHULL, 1Ka MOXKE MaTh MOHO- Ta NOJICTPYKTYpy. [losiykiagHicT 4acoBOI Oprasisalii cipuymHse
KOMILJIEKC XYJ0KHIX €(PEKTIB, TAKUX K PUTM-CTaTHAKa, PUTM-AUHAMIKa, NOJiXpPOHHICTb. [IpuHIMN N0J1ipOHIYHO]
B3a€MOJii PETyJIIPHOrO Ta HEPETYJIIPHOTO TUILB PUTMIKA BUTPUMYETBCSI MAlKe B yCiX KOMIIO3ULisIX 06PaHOro
nepiony, TOMy MO>KHa CTBEPJIKYBATH, 110 BiH € OAHUM i3 LIeHTPaJIbHNUX, KOHCTPYKTUBHUX y YaCOBil OpraHisallii B
mysuti B. Jllorocnasebkoro 1960-1990 x pokiB. YV IMPOKOMY KOHTEKCTI IIOIIYKiB y cepi puTMy i yacy
KOMIIO3UTOPIB Pi3HMX €BPONENCHKUX LIKiJ (30KpeMa, [I. JlireTi, A. TeprepsiHa) 3a3Hau€HOro Nepiofy Takuy Miaxif 1o
oprasisatii IpOTiKaHHS 4acy B KOMITIO3ULii € iIHHOBALIIHUM.

2. During the XXth century in the practice of composition the process of inventing and mastering the innovative
means in the field of temporal organization, which require clarification and explanation in theoretical research, is
increasing and activating. However, the theory of rhythm as a complex of interconnected concepts and terms
today is formed primarily on the basis of analysis of the regular metrorhythmic system that prevails in the
European musical art of the XVIIIth-XIXth centuries and in numerous compositional styles of the XXth century.
Analysis of scientific works of the second half and the last third of the XXth century allows us to state that today
innovations embodied in the temporal organization of musical works of the XXth century are far from being fully
comprehended. Scientific studies in solving the issues of the mechanism of temporal organization in the works of



the post-classical period are not systematized, and the results of research are not free from contradictions.
Insufficient study of music of the XXth century in the aspect of temporal organization causes certain barriers in
the study, in particular, the works of W. Lutostawski 1960s-90s. This thesis is devoted to the W. Lutostawski’s
creative heritage of the specified period. The object of research is the temporal organization in the works of W.
Lutostawski 1960s-90s as a carrier of the artist’'s achievements, which became a significant contribution to the
formation of composition techniques of the XXth century. The internal order of the temporal organization (the
logic of its construction as a whole, content and properties of structural — temporal — units, ratios, interaction
and connection of temporal units) is the subject of research. The aim is to identify various factors in the formation
of the temporal organization and to clarify the features of its order and functioning in the musical works of W.
Lutostawski. In European musicology, the aspect of temporal organization as a key area of the Polish composer’s
creative work is insufficiently covered. In particular, there is no comprehensive study of the temporal organization
issue in Polish composer’s works, created in the 1960s-90s. Therefore, in this dissertation: — Research of the W.
Lutostawski’s works, as well as analysis of the selected works of composers-predecessors and contemporaries,
followers of W. Lutostawski were done in this aspect, also were practically mastered unmeasured preludes of the
XVIIth century in the harpsichord classroom in order to clarify the features of the pre-measure system of musical
flow organization in time. — Scientific literature on various issues in a main aspect of this dissertation has been
studied, in particular — on the problems of the temporal organization in the works of a Polish composer, on the
theory of rhythm, on the peculiarities of French versification, poetic style of H. Michaux and his vocal and
instrumental work «Three Poems by Henri Michaux». — The musical-theoretical positions of W. Lutostawski,
which are formulated by the artist in conversations and interviews, as well as in scientific-theoretical
investigations are clarified. — The problem of analytical research methodology has been solved, which is complex,
based on the analysis of texts of scores and performance versions of works, supplemented by studying the features
of performance intonation of individual compositions, by compliance of an interpretation version with the author's
chronometer, by clarification of the quality of audio recordings, in addition — elaboration of published source
materials (photo documents, notes). — On the basis of analytical research the internal order of temporal
organization of W. Lutostawski’s works of the 1960s-90s of the XXth century, its traditional and innovative
elements, their properties, specifics of their interaction, constructive, structural and artistic functions are
revealed. This study is the first in Ukrainian musicology, devoted to a comprehensive coverage of the issue of
temporal organization in the works of W. Lutostawski 1960s-90s. It is the scientific novelty of the study. As a result
of the research it was found out that temporal organization in W. Lutostawski’'s compositions include the means of
pre-tact, tactometric, post-tact stylistic systems of rhythm. The leading role in the structuring of musical material
in the works of W. Lutostawski in period, which is being studied, plays the polyphonic type of composer’s thinking.
In the temporal organization this is manifested in the peculiarities of the process of structuring the time flow:
namely, in the interaction of two types of rhythmic —regularity and irregularity, — and in the properties of the
time unit, which has mono- and polystructure. Polycomposition of the temporal organization causes a whole
complex of artistic effects, such as rhythm-statics, rhythm-dynamics, polychrony.
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