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Pedepar:

1. Inceprauiio npuCBsYeHO NpobaeMi POpMyBaHHS MACTELILKOTO CBITOIJISIAY MiAJITKIB y IPOLEC CIiBalbKOro
HaBYaHHS. Y POOOTi 3'1COBaHO CTaH PO3POOKU IOCIiIKyBaHOI IIPOGJIEMH Y IICUXO0JI0r0-TlelarorivHii Hayni i
MUCTELTBO3HABCTBI Ta CXapaKTePHU30BAHO MOHSATTEBO-TEPMIHOJIOTIYHMI anlapaT. PO3po06JjieHO Ta TEOPETUYHO
OOGI'PYHTOBAHO KOMIIOHEHTHY CTPYKTYPY (POPMYBaHHS MUCTELbKOTO CBITOIJISY MiJJITKIB y ITpoLieci criBalbKoro
HaBYaHHS. BusHayeHO KpuTepii, 10Ka3HMKY Ta PiBHI C(POPMOBAHOCTI MUCTELILKOTI'O CBITOIISAY MiJJIITKIB y IpoLeci
CIIiBallbKOTO HaBYaHH:. PO3po6s1eHO oeTanHy MeTOAUKY POPMYBaHHSI MUCTELILKOTO CBITOIJISIY MifJIiITKIB y

npoueci CI'IiBaI_LbKOI‘O HaB4YaHHA. EKCHepI/IMeHTaJIbHO nepeBipeHo eCl)eKTI/IBHiCTb BHHPOHOHOBaHO'l. METOIUKN



(hopMyBaHHS MUCTELBKOTO CBITOTJIALY IiJIITKIB y IIpOLieci CiBalpbKOro HaBYaHHS. 3'SICOBAHO CTaH JOCJiIKEeHOCTI
IIpo6JieMH y TICMXOJIOTO-TIeJaroTiuHif HayKOBIl JliTepaTypi 1 MUCTELTBO3HABCTBI. CxapakTepu30BaHO IOHSITTEBO-
TEPMIiHOJIOTIYHUI anapat JOCIiIPKEHHS, 30KPEMA, PO3IJISIHYTO CYTHICTh OCHOBOIIOJIOKHUX ITOHSATD «CBITOIJISL» Ta
«MUCTELKUI CBITOIISI». PO3p06JI€HO I TEOPETUYHO OOI'PYHTOBAHO KOMIIOHEHTHY CTPYKTYPY (POPMYBaHHS
MMCTELBKOIO CBITOIJISAY MiJJIITKIB y IIPOLEC] CITiBalbKOTO HABYAaHHS. 3riffHO 3 pe3yJibTaTaMU IIPOBENEHOTO
IOCJIiIPKEHHS BU3HAYEHA CTPYKTYPA € CUCTEMHUM IO€IHAHHIM TaKUX KOMIIOHEHTIB, SIK: MOTHUBALiIHO-
CIIOHYKaJILHUH; aHAIITUYHO-OLiHIOBAJIbHUN; PE3YJIbTaTUBHO-IHTEPIIPpETALiiHANI. BUOKpPEMIIEHO KPUTEPIi,
IIOKa3HMKU Ta PiBHi COPMOBAHOCTi MUCTELIBKOTO CBiTOIJISIAY MifJIiTKiB. KpuTepieM MOTHBALiTHO-CIIOHYKAJIbHOTO
KOMITIOHEHTY € Mipa 3aliKaBJIeHOCTi My3UYHUM MUCTELTBOM, 30KpEMa, CITiBallbKOIO (BOKAJIbHO-XOPOBOIO)
Lisi7bHICTIO (IIOKa3HMKU: 3aLliKaBJIeHICTb MifJIITKIB CIPUNHSTTSIM yJII00JIEHUX TBOPIB; aKTUBHE YCBiJOMJIEHE
Oa’KaHHS 3aCBOEHHS CIIiBAallbKOTO MaTepiasy; MoTpeba B ONaHyBaHHi Pi3HUX BUiB My3MYHO-BUKOHABCBKO]
IisITIbHOCTI Ta CTiliKa HEOOXiAHICTh BOJIOAIHHS CIiBallbKOIO HislbHICTIO). KprTepieM aHaiTUMHO-OLiHIOBATIbHOTO
KOMIIOHEHTY € CTYIIiHb 3[IaTHOCTI 10 aHAJIITUYHOTO ONPALIOBAHHS 1 OLIiHIOBAHHS SIBUIL, My3UYHOTO MUCTELITBA
(rTOKa3HUKMU: HAsIBHICTb 3HAHB 1O/I0 PO3Pi3HEHHS BUPA3HUX 3aCO0iB i BUSIBJIEHHS iX 3HAU€HHS Y CTBOPEHHI
MMCTEeIbKO-00pa3HOro 3MiCTy TBOPiB; CXUJIBHICTb 4O CBiIOMOTO OLiHIOBAaHHS XYJ0>KHbOI LIIHHOCTI My3UYHUX
(BOKasIbHO-XOPOBUX) TBOPIB; TparHeHHs 10 BinuutipoByBaHHS BUKOHABCHKUX YMiHb 3TilIHO 3 ifeasamu 1po
IIpeKpacHe Ta JockoHane). Kpurepiem pesysbTaTUBHO-IHTEPIPETALiliHOrO KOMIIOHEHTY BUCTYIa€ Mipa 31aTHOCTI
IO IPOAYKTHMBHO-TBOPYO] AisI/IbHOCTI (IOKA3HUKU: HASIBHICTb yJII00JIEHMX MY3UYHUX TBOPIB, aBTOPiB, BUKOHABIIIB;
CIIPOMO>KHICTB [IO CBiZlOMOr0 BUGOPY CIiBalIbKOTO perepTyapy; 34aTHICTb 10 XyL0KHbOTO BTiJIEHHSI My3U4HHUX
00paziB). Y pe3yJbTaTi IpOBeeHOro JOCiI)KEeHHS BCTAaHOBJIEHO PiBHI COPMOBAHOCTI MUCTELBKOTO CBITOTJIS LY
Ii/IJIITKIB y NIPOLECi CMiBalbKOro HaBYaHHS: BUCOKUM, CepeiHiN, HU3bKUM. Po3pobsieHo roeTanHy
€KCIIepUMEHTAJIbHY METOAUKY (POPMYBaHHS MUCTELbKOTO CBITOIVISAY MiAJIITKIB y IpOLieci CIiBallbKOTO HaBYaHHSL.
O3HayeHa MeTOIMKa CKJIAaZae€ThCsl 3 TPhOX €TalliB (eKCIIOHYBaJIbHO-MOTUBALiFIHUI, Mi3HaBaJIbHO-OIiHIOBAJIbHUH Ta
IIPOYKTUBHO-TBOPYMII) Ta Nlepeioayasa BIPOBa)KEHHS [1e1aroriyHrUX YMOB (3a06e31e4eHHs €JHOCTi TEOPETUYHOI
006i3HaHOCTI MiAJTKIB i IPaKTUYHOI CiBalbKOi AisI/IbHOCTI; peaisalist XyL0KHbO-1iaJIOTiYHOI B3aeMOJii MK
y4aCHUKaMU OCBITHBOTO MPOLECY; CTBOPEHHS IO3UTUBHO-/I0BIPJIMBOi reIOHICTUYHO CIIPSIMOBAHOI aTMochepu
CITiBallbKUX 3aHSATh Ta IPUHLUIIB). EKClIeprMeHTaIbHO NepeBipeHo ePeKTUBHICTb METOIUKYU POPMYBaHHS
MMCTELLKOIO CBITOIJIAAY MiIJIITKIB y NMPOLEC] CIiBaLbKOTO HABYaHHS, L0 NiATBEPIKYETHCS BiIMIHHICTIO B
MTOKa3HUKaX JiarHOCTYBaJIbHUX 3pPi3iB €KCIIEPUMEHTANbHUX | KOHTPOJILHUX TPYII HA MIPUKiHIEBOMY eTalli
mocrimkeHHs. Pesynbrat GOpMyBasbHOIO €KCIIEPUMEHTY BUSIBUIIM TIO3UTUBHI 3pyIIeHHS Y COOPMOBAHOCTI
MMCTELBKOTO CBITOIJIAAY MiiTKiB. HaykoBa HOBM3HA OL€pKaHUX BUCHOBKIB JOCIIII)KEHHS 10JIra€e B TOMY, 110
BIIEpILIE: - BU3HAYEHO CYTHICTb, 3MICT, CTPYKTYPY, QYHKIii MUCTELIbKOTO CBIiTOIJISIY, & TAKOXK KPUTEPIi, TOKa3HUKU
Ta PiBHIi 10T0 cHOPMOBAHOCTI K iHAUBIAYaTbHO-OCOOUCTICHOTO YTBOPEHHS, 10 BU3HAYA€E IOTOBHICTh YYHS 1O
CaMOOCBITH, ITiIBUIIEHHS K0T BJIACHOTO 3araJbHOOCBITHBOTO PiBHS i1 epei6aya€e He TiIbKU HaKOMMUYEeHHS
iHgopmauii, ase i yMiHHS y3arajabHIOBAaTH LIMPOKUI aCIEKT sIBUL 33/1J151 POPMYBaHHS BJIACHOTO NOIJISIAY Ha
OTOYYIOUY IilICHICTB; - pO3pO6JIEHO, TEOPETUYHO OOIPYHTOBAHO 11 eKCIIEPUMEHTAILHO IIePEBipEHO METOLMKY
(hopMyBaHHS MUCTELBKOTO CBITOTJISALY, 110 6a3y€EThCS Ha BiAIOBITHOMY TEOPETUKO-METONO0JIOTIYHOMY MiATPYHTI.
YTO4YHEHO MOHATTS «POPMYBAHHS MUCTELBKOTO CBITOIVISAY MiJJITKIB Y IIpoLieci CriBalibKoro HaBYaHHS» K
npouecy GopMyBaHHS Ha (yHIAMEHTI NEBHOTO KOMIIJIEKCY MUCTELILKUX 3HAHb Ta iHTEPECiB CUCTEMU XY O>KHbO-
LiHHICHMX OPi€HTHMPIB, IJ0 BU3HAYAIOTh KYJIbTYPHY [TO3ULII0 YYHA B CYCIiNILCTBI. YIOCKOHAJIEHO 3MICT CIiBallbKOTO
HaBYaHHS NiaiTKiB. [loganporo po3BUTKY Haby M inei 1o40 CyTHOCTI Ta 3MiCTy HaBYaHHS My3UYHOT'O MUCTELTBA
3 METOI0 PO3BUTKY XyIOKHBO-L[IHHICHUX OPi€HTalil MiZpOCTal04Y0ro IOKOJIIHHS, a TAKOK METOANYHI 3acaiy ix

CHiBaI_LBKOFO HaB4YaHHS.

2. The thesis is devoted to the problem of forming teenagers’ artistic worldview in the process of learning singing.
The paper clarifies the state of development of the investigated problem in psychological and pedagogical science
and art history and characterizes the conceptual-terminological apparatus. The component structure of teenagers’
artistic worldview formation in the process of learning singing has been developed and theoretically substantiated.
The criteria, indicators and levels of teenagers’ artistic worldview formation in the process of learning singing are



defined. A step-by-step methodology of forming teenagers’ artistic worldview in the process of learning singing
has been developed. The effectiveness of the proposed methodology of forming teenagers’ artistic worldview in
the process of learning singing has been experimentally verified. The state of research on the problem in the
psychological and pedagogical scientific literature and art history is clarified. The conceptual-terminological
apparatus of the study is characterized, in particular, the essence of the fundamental concepts “worldview” and
“artistic worldview” is considered. The component structure of teenagers’ artistic worldview formation in the
process of learning singing has been developed and theoretically substantiated. According to the results of the
conducted research, the defined structure is a systematic combination of such components as: motivational-
persuasive; analytical-evaluative; result-interpretive. Formation of teenagers’ artistic worldview in the process of
learning singing took into account implementation of such functions as: activation-value, which provides the
possibility of teenagers’ interest in art, involvement in the awareness of the content of artistic works in order to
correlate the author’s ideas with their own experiences; cognitive-activity, which makes it possible to create an
attitude in teenagers for a detailed awareness of the features of a musical piece, and only then to encourage self-
expression during its vocal and choral interpretation; communicative-hedonistic, which involves emphasizing the
role of aesthetic pleasure during acceptance and creation of musical images. The criteria, indicators and levels of
teenagers’ artistic worldview formation are singled out. The criterion of the motivational-persuasive component is
a degree of interest in musical art, in particular, singing (vocal-choral) activities (indicators: interest of teenagers in
the perception of their favorite works; active, conscious desire to learn singing material; need to master various
types of musical-performing activities and a persistent need to master singing activity). As a result of the
conducted research, the levels of teenagers’ artistic worldview formation in the process of learning singing were
determined: high, medium, low. A step-by-step experimental methodology of forming teenagers’ artistic worldview
in the process of learning singing has been developed. The specified methodology consists of three stages
(expository-motivational, cognitive-evaluative and productive-creative) and provided for implementation of the
pedagogical conditions (ensuring the unity of teenagers’ theoretical awareness and practical singing activity;
implementation of artistic-dialogical interaction between participants of the educational process; creation of a
positive, trusting, hedonistic directed atmosphere of singing lessons and principles). The effectiveness of the
methodology of forming teenagers’ artistic worldview in the process of learning singing was experimentally
verified, which is confirmed by the difference in the indicators of the diagnostic sections of the experimental and
control groups at the final stage of the study. The results of the molding experiment revealed positive changes in
the formation of teenagers’ artistic worldview. The scientific novelty of the research results lies in the fact that for
the first time: - the essence, content, structure, functions of the artistic worldview are determined, as well as
criteria, indicators and levels of its formation as an individual and personal quality are defined, which determines
the student’s readiness for self-education, raising his own general educational level and involves not only
accumulation of information, but also the ability to generalize a wide aspect of phenomena in order to form one’s
own view of the surrounding reality; - the methodology of artistic worldview formation, based on the appropriate
theoretical and methodological ground, has been developed, theoretically justified and experimentally tested. The
concept of “teenagers’ artistic worldview formation in the process of learning singing” has been clarified as a
process of formation on the foundation of a certain complex of artistic knowledge and interests, of a system of
artistic-value orientations that determine the student’s cultural position in society.
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Biiacue IlpisBume Im's ITo-6aThKOBI JloGosa Osbra BonoumupisHa
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Biiacue IlpisBume Im's ITo-6aThKOBI Jlo6osa Osbra BonopmmupisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignmoBizanbHMIL 32 HiATOTOBKY Yucrskosa Ipuna AnartosiiBHa

00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




