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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 17.01.27.21

Tema gucepranii:
1. TIposa [Ix. I1. Jonnisi Ta "mKosia yopHoro rymopy" B siteparypi CIIA (50-70-x pokiB XX CT.).
2. The Prose of J. P. Donleavy and "Black Humor School" in American Literature of (1950-1970-s of XX century).

Pedepar:

1.V npuceprauii Briepie B yKpaiHCbKOMY JIiTEPATYpPO3HABCTBI IPOBEAEHO KOMIJIEKCHUI aHaJIi3 TBOPYOCTI
aMepUKaHO-ipJaHACBKOro NMCbMEeHHUKA [bkeiimca [larpika JloHiBi. AHAI3 1Or0 TBOPYMX MOLIYKIB 3iMICHIOETbCS Y
KOHTEKCTI JliTepatypu "40pHOro rymopy". IIpocTexkyeThCs reHesa TBOPYOi MaHEPU IIMCbMEHHMKA B aCIIEKTi
€BOJIIOLi IOr0 CBITOIVISIIHUX IOIJISIIIB, IPUHLUIIB Xy IOKHbOI Hapallii Ta MPOBIIHNX MOTHBIB TBOPYOCTI.
AnasizyeTbCs iCTOpUYHE NiAIPYHTS "YOPHOTO ryMOPY', 30KPEMA, SIK CAMOTO SIBUINA, TaK i TEPMiHa, 10 10O
nos3Hayae. JJoCiimpKyeTbCs [IMTaHHS ICHYBaHHA JIiTepaTypyu "4OPHOro ryMOpy" 1103a MeKaMU JIiTepaTypHOTo
npouecy CIIA. 3nilicHI0eTbCS aHali3 aBTOPCHKOI [T03MLil NMCbMEHHUKA, 10 XapaKTePU3YETLCS BiIYYTTIM

abCypIHOCTI JIIOICHKOTO iCHYBaHHSL.

2. The thesis is devoted to the analysis of American-Irish writer James Patrick Donleavy. Its novelty lies in the fact
that it is the first complex research of the novels by J. P. Donleavy in the Ukrainian literary criticism. The analysis
of his works is carried out in the context of "black humor" literature. The development of writer's artistic style in
the aspect of the evolution of his philosophical views, the principles of artistic narration, imagery and stylistic



registers of motives and creativity has been traced. The basic principles of J. P. Donleavy's poetics embodied in his
literary work of 50-70's of the XX century have been analyzed. J. P. Donleavy offers innovative figurative-
expressive means and techniques: the fragmentation of sentences; the use of epitaphs at the end of the chapters;
alternating narrators; recurrent use of Present Participle, which adds euphony to the discourse; eclecticism; the
use of mythological elements, etc. One of J. P. Donleavy's artistic features is the presentation of a large number of
minor comic characters and detailed, taken from life, paradoxical situations that approximate novels to reality.
Irony, parody and grotesque are the main means of writer's poetical technique.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHHUI HAIIPSIM iHHOBaLiMHOI AigJILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEpPTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)
Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. Jlim6opcekuii Irop BanentrnHoBu4

2. Limborskiy Igor Valentinovich

KBasidikanis: n.¢inonn., 10.01.04
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmarist:

TloBHe HaliMEeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BimomocTi npo odilliiHUX OTIOHEHTIB Ta pelleH3€eHTiB

OdiuiiiHi OTIOHEHTH



BiacHe IIpizBuie Im'sa I1o-6aThKOBI:
1. IlpoukeBud OnekcaHgp BikTopoBruY

2. IIponkeBuy Osiekcangp BikTopoBud
KBasmigikanis: n.¢dinon.u., 10.01.04
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdopmamist:

IloBHe HaliMeHYBaHHSI IOPUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. Kostopa Osnena BacuniBHa

2. Kosopa Onena BacusiBHa

KBasigikanis: k.¢inosnn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa inHpopmanist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImentTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3aKkJIr04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

rOJIOBYIOYOrO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

Kazapin Bonogumup ITaBnoBuy

Kazapin Bosnogumup IlaBnosuy



PeecTpaTop

KepiBHuk Bigginy YKpIHTEI, mo €

= P

BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi ﬁoﬁ\;f;ﬂ\a;;g IOpuenko T.A.
| e L A

-}
.
i

OistJIBHOCTI




