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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 16.31.41

Tema gucepranii:
1. CumBoOJIiKa IOETUYHOTO TEKCTY SIK 00'€KT IepeKsIany (Ha maTepiai yKpaiHCbKUX Ta POCIChKUX NEpeKIaliB

aHr7I0MOBHOI noesii XIX-XX cT.)

2. The Symbolism of Poetic Text as an Object of Translation (Case Study of Ukrainian and Russian Translations of
the British and American Poetry of the XIX-XXth Centuries)

Pedepar:

1. Y pedeposaHiil po6oOTi 3'1COBaHi TUMOBI IPO6JIEMU, TPYAHOLI, MAriCTPa/IbHI TEHEHIIii Ta KJII04OBi 3ac00U
BiZTBOPEHHS CUMBOJIIB y NepPeKIafaxX MOETUYHUX TEKCTIB. IHTerpaTMBHUN MiAXif, i KOMIUIEKCHA METOLMKA
IOCIIiIPKEHHST YMOXKJIMBIIIOIOTh [TOTPAKTYBaHHS CMMBOJIY SIK OOVHULL KyJIbTYPH, 110 3aCBOIOETHCH ii HOCIsIMU Ha
HECBilOMOMY PiBHi, Bil3Ha4a€eThCsl IBOIJIAHOBICTIO CEMAaHTUKY, 6araTO3HauyHiCTIO, KOHTEKCTYaJIbHOIO
00yMOBJIEHICTIO, 300pakajibHO-BUPa’KalbHOIO 3[ATHICTIO B XyJOKHbOMY, 30KPEMA INOETUYHOMY, TEKCTI, 1110 32 YMOB
PEJIeBaHTHOTO BiITBOPEHHS Y NepeKsazi 3abe3nedye CTyIiHb 0ro afieKBaTHOCTI/€KBiBaJIEeHTHOCTI 10 BUXITHOTO
TEKCTy. Y NpOoLeCi IepeKIany aHIJIOMOBHUX ITOETUYHUX TEKCTIB XIX-XX CT. CITIOCTEPIraroThCs TaKi MariCTpasbHi
TEeHJEHLi BiATBOPEHHS CMMBOJIIB: a,€éKBaTHA iHTEpIIpETallis CUMBOJIKY; HiBEJIIOBaHHS CUMBOJIIYHOTO KOHTEKCTY
opuriHasy Ha piBHi ileHTU(iKalii cMUMBOJY Ta/ab0 irHOpyBaHHS OTO KOHTEKCTYaIbHO PEJIEBAHTHUX 3HAYEHD;

CTYIIiHb IIPUCYTHOCTI 0COOMCTOCTI IepeKazaya, o y KpaHix BUIanKax IPU3BOAUTD [0 HealeKBAaTHO]



iHTepnperalii CMMBOJIIKYA BUXiTHOTO TeKCTy. OCHOBHMMU 3aC06aMU aJIEKBAaTHOTO /HEAIeKBATHOTO BilTBOPEHHS
CHMBOJIiB aHIJIOMOBHOI noesii XX-XIX CT. y nepexyiafi BUSBISIIOTbCS CJIOBHUKOBI BiJIIOBIAHNKY, KOHTEKCTyaJIbHi
3aMiHU, BapiaHTHI BifgnoBigHMUKKU. KJII04OBI Cy10Ba: IepeKaz, CUMBOJI, aIeKBaTHICTb, IT0€3isl, CAUMBOJIX [IPOCTOPY,

BiITBOPEHHSI CUMBOJIiB, CJIOBHUKOBUH BilI[IOBiJHNK, BAPiaHTHUI BiAIIOBiJHUK, KOHTEKCTYaJIbHA 3aMiHa.

2. This dissertation highlights the typical problems, issues, strategies and key means of transcoding symbols in
poetic translation. Integrative approach and comprehensive practical methods enable interpreting symbol as a unit
of culture that is perceived by its bearers on an unconscious level and is characterized by duality of semantics,
polysemy, contextual determination, expressiveness that in case of relevant poetic transcoding provides an
appropriate degree of adequacy/equivalence of the source text to the target text. Within a framework of the
research the comparison of the British and American linguocultures, on the one hand, and East Slavic
linguoculture, on the other, is being carried out through investigating the semantics of basic symbols of "space”.
This approach makes it possible to conclude that the objects and phenomena, which are realized in culturally
determined texts through symbols, are characterized by the similarity of perception in the two linguocultures.
Symbols of "space" groups may have their specific ethnocultural meanings which do not prevent from common
comprehension. Individual style of each poet is marked by diversification in symbolic usage. It has been stated that
a frequent appeal to the symbolism of the sky, door, birds and wind belongs to the typical features of poetry by E.
Dickinson. The most common symbols in R. Frost's poetry are window, thrush, wood (edge of the woods /forest
edge). H.W. Longfellow's poetry is specified by such symbols as heart, wind and rain, while bridge and rats
distinguish T. S. Eliot's poetry. J. R. Kipling's poems are not marked by predominance of certain symbols that can
be explained by infrequent usage of "space" symbolism. The research enables to draw a conclusion that E.
Dickinson is prone to use the symbols that represent the "upper world" while T. S. Eliot tends to appeal to the
symbolism of the chthonian "underworld". The comparative analysis of the British and American poetry of the XIX-
XXth centuries and its Ukrainian and Russian translations demonstrates the following techniques in transcoding
symbols of "space” groups: an adequate interpretation of symbols; non-identification of symbols with further
neglecting their contextually relevant meanings; the level of a translator's interference which in most cases results
in an inadequate decoding of symbols in the target text. Translation means for symbols' transcoding are used
accordingly: equivalents (54%); contextual substitutions (17%); variant correspondences (11%); specification (8%);
generalization (5%); holistic transformation (3%); antonymous translation (1%); modulation (1%). Although
equivalents and correspondences are frequent, the usage of a correspondence does not always serve a sufficient
criterion for achieving adequacy of the target text due to the perception-and-evaluation peculiarities of symbols in
different linguocultures. All this leads to forthcoming of both different symbolic meanings and misinterpretation of
the whole symbolic group. Key words: translation, symbol, adequacy, poetry, symbols of "space"”, transcoding
symbols, equivalent, variant correspondence, contextual substitution.
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