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1. lucepraris npucBsYeHa TOCAIIPKEHHIO iHTEPIPETALiTHOTO AUCKYPCY XXIHOYUX MapTiil gpyroi nosoBuHu XIX — XX
CTOJIITTSl Y TAKMX YKpaiHChKUX onepax sk: «Tapac Bynp6a», «Haranka [TosntaBka», «PizgssaHa Hiu», «HokTiopH» M. B.
JIuceHnka, «3anopoxelp 3a lynaem» C. I'yaka-ApreMoBCbKOro, «Kymnano» A. BaxHsgHuHa, «YKpageHe mwacTs» 0.
Meiityca Ta «Eneit Ha MmanzpiBLi» 5. JlonaTMHCBHKOrO. Y BUGPAHUX OIEPaX BUOKPEMIIIOIOTHCS SICKPaBi KiHOYi
IIepCOHaXi, 1110 BTiMIOIOTh HU3KY YKPaiHCbKUX MEHTAJIbHUX apXeTuIliB. BucokornpodeciiiHe BUKOHaHHS LIUX 00pasiB
BMMAarae BAYyMJIMBO]I iHTepIIpeTallii He JiMIiIe y CyTO BOKaJIbHOMY I1JIaHi, ajie i 3aryn6yIeHHs Y Xy 0KHbO-
CHMBOJIIYHUI CEHC KOXKHOI rocTari. JlesKi 3 AKMX 3alIMaloTh BAarOMe Miclle y pernepryapi ONepHUX CIIiBa4YOK HaAIIOi
Ilep>kaBy, iHIIi — Ha TaHUH Yac, Y€KAIOTh CBOTO CY4aCHOI'O BUKOHABIIS, OCKIJIBKY, B CUJTy IIOCTKOJIOHIaJIbHOTO
KOMILJIEKCY YKPAIHCBKOI KYJIBTYPU, HE OTPYMAJIH TiJHOTO IIalgapMy [IJI CBOT'O NOBEPIIEHOr'O BTIIEHHS.
YkpaiHcbka orepa nepebyae B EHTPi KyJIbTYPHOIO )KUTTS KPaiHU: HEBil’eMHOIO CKJIaJIOBOIO CYy4aCHOIO OIIEPHOTO
IIPOLIECY € He JIMIIe HOBi TBOPY, a ¥ OHOBJIEH] IIOCTAHOBKU Ta CLIEHIYHI iHTEpIIpeTallii KJIJaCMYHUX 3Pa3KiB OIEPHOTO

MUCTELTBA. Y [IbOMY KOHTEKCTi BApTO 3a3HAYUTH, 10 Y JaHOMY HayKOBOMY JOCJIiIPKEHHI AETaJbHO TPOaHali30BaHa



Taxuit KyT 6a4eHHs IPo6IeMaTHKY JBOX Pi3HMX IIOCTAHOBOK OJIHi€l oTiepu ae 3MOTy IIoKazaTy oTpedy HOBOTO
niAxXony y CLIeHiYHOMY BTiJIEHHI BilOMUX YKPaiHCbKUX OIIEP, B 3B’S13KY i3 BaXKJIUBICTIO I10[I0JIaHHS
IIOCTKOJIOHIAJIbHOTO KOMILIEKCY YKPaiHCBKOI KyJIbTYpH. YKpaiHCbKa onepa nepedyBae B LIEHTPi KyJIbTYPHOT'O SKUTTSI
KpaiHM: HEBi'€MHOIO CKJIAZIOBOIO CYy4aCHOTO OIEPHOTrO MPOLECY € He JIMIIE HOBi TBOPH, & i1 OHOBJIEHI TOCTAHOBKU
Ta CLIEHIYHI iHTeprpeTalii KIaCUYHUX 3Pa3KiB ONIEPHOTO MUCTELTBA. Y 1JbOMY KOHTEKCTi BapTO 3a3HAYUTY, 11O Y
JAHOMY HayKOBOMY HOCJIiIKEHHI IeTaJIbHO IIPOaHasi3oBaHa onepa «3anoposxenp 3a JyHaem» C.

IBOX Pi3HMX IIOCTAaHOBOK OZHi€l oniepy ae 3MOTy I1oKazaTy MoTpedy HOBOTO MiX0AY y CLIeHIYHOMY BTijIeHH
BiZJOMMX YKPaAiHCbKUX OIIEP, B 3B’13KY i3 BAXKJIMBICTIO IIO/I0JIAaHHS [TOCTKOJIOHIaIbHOTO KOMILJIEKCY YKPaiHChKO]
KyJbTypu. O3HAKOIO CYy4aCHOCTI € CIIOCi6 BUKOHABCHKOI iHTepIIpeTallii TPy apTUCTIB ONIEPHOTO TeATPY, KU
BiIOyBa€eTbCS y BiIMOBIIHOCTI i3 6au€HHSM peXKUcepa KOHKPETHOI IOCTaHOBKU. [IPOBiHOI0 MOCTATTIO /1J15 BTiI€HHS
rOJIOBHUX POJIEY OIIEPHOI TOCTAHOBKY II0CTAE, 3BUYAHO, CIIiBaK, ONIEPHUI apTUCT, L0 Ma€ BiATIOBIIHUI rOJIOC Ta
TEXHIYHY MiIFOTOBKY, BOJIOZi€ HEOOXiIHUMU POJIbOBUMU SIKOCTSIMU Ta € Xy O)KHbO-€CTETUYHO O0i3HAHUM Y
XyJO>KHbO-iCTOPUYHOMY KOHTEKCTi onepu. Y 3B'13Ky 3 LIUM BUHHMKA€E CYTTE€BA NOTpe6a AOCIAUTH OCOOINBOCTI
BOKQJIbHO-BMKOHABCBHKOI iHTEpIIpeTallii ONlepHUX MapTii, TOJIOBHE 3aBIAHHS SIKOi [10JISITA€ Y IOHECEHHI OCHOBHUX
MECEeIKiB OIIEPHOI ITOCTAHOBKY 0 CJlyXaya. Y JaHOMYy HayKOBOMY IOCJIIIKEHHI 30CcepeP)KeHa yBara Ha
iHTepnpeTalii )KiHOYMX MapTii YKPAiHCbKUX ONEp BUIATHUMU YKPAiHCbKUMU OIIEPHUMU CHiBa4KaMU IPYroi
nosioBuHM XIX — XX c1. OcMucCIeHnii NOTJIsL/, HAa CTBOPEHY paHillle iHTepIpeTaLilo KiHOYMX 006pasiB B yKpaiHChKUX
oriepax, HeoOXimHUI [ cyyacHOI BUKOHABCHKOI onepHOi iHTepripeTauii. [Is Tema 3aciyroBye Ha okpeMe BUBYEHHS,
aJpkKe HalaCTb MOXJIMBICTD CIIiBaKaM CbOTOJIEHHS IJIMOIIe OCMUCJIUTU yCIO 6araTorpaHHiCTh yKpPaiHChKUX >KiHOUUX
06pa3iB. 3aBIISIKM 3B€PHEHHIO Cy4aCHHUX apTUCTOK [0 HaJI0aHb [IONE€PEIHbOrO IOKOJIiHHS YKPAiHCBKUX ONEPHUX
CITiBaYOK, CTa€ MOKXJIMBUM II€PEKOHJIMBE BTIJIEHHS HA CLI€HI ONIEPHOTO T€ATPy aKTyasIbHOI JJ11 CbOTOJIE€HHS
iHTeprnperTaliii IepcoHaXiB 06paHuX ornep. MeTa IOCiI>)KeHHs — iHTepIpeTaliliHuil AUCKYPC 0OpaHUX XXiHOYMX
MapTii y orepax yKpaiHCbKUX KOMIIO3UTOPIB XIX CT. KPi3b IIPM3MY YTBEPIPKEHHS HAL[iOHAIbHOI iTE€HTUYHOCTI.
O6’ekTOM OCTiIKEHHS BUCTYNA€e yKpaiHchKa onepa XIX-XX cT. B ii 6araTomaHiTHOMY )KaHPOBO-TEMATUYHOMY
crextpi. [IpegMeT mocnigykeHHs — XiHO4i naprii B onepax M. JIucenka, C. 'ynmakaApTeMOBCBKOTO, A. BaxHsHMHa, f.
JlonmatuHcekoro ta 0. Mentyca. HaykoBa HOBU3HA IOCIIIIKEHHS T10JISITA€ Y BCTAHOBJIEHHI )KiHOYMX apXETUIIIB Ha
OCHOBI nnepcoHaxiB y onepax C. 'yraka-ApTreMOBCBKOro, M. JInceHka, A. BaxusnuHa, 0. Meniryca ta f1.

JloTIaTMHCHKOTO.

2. The dissertation is devoted to the study of the interpretative discourse of women's parts of the second half of
the 19th - 20th centuries in such Ukrainian operas as: «Taras Bulba», «Natalka Poltavka», «Christmas Night»,
«Nocturne» by M. Lysenko, «The Cossack Beyond the Danube» by S. Hulak-Artemovskyi, «Kupalo» by A.
Vakhnianyn, «Stolen Happiness» by Yu. Meitus and «Aeneas on His Journey» by Y. Lopatynskyi. The selected
operas feature vivid female characters who embody a number of Ukrainian mental archetypes. Highly professional
performance of these images requires thoughtful interpretation not only in a purely vocal sense, but also an
immersion in the artistic and symbolic meaning of each figure. Some of them occupy an important place in the
repertoire of opera singers of our country, while others are currently waiting for their modern performer, because,
due to the post-colonial complex of Ukrainian culture, they have not received a worthy springboard for their
perfect embodiment. Ukrainian opera is at the center of the country's cultural events, and part of the modern
operatic reality are not only works in this field, but also updated productions, stage interpretations of those
examples of operatic art. In this context, it is worth noting that this scientific study analyzes in detail the opera
«The Cossack Beyond the Danube» by S. Hulak-Artemovskyi, namely its interpretative and axiological discourse.
This perspective on the issues of two different productions of the same opera makes it possible to show the need
for a new approach when implementing famous Ukrainian operas, due to the importance of overcoming the post-
colonial complex of Ukrainian culture. Creating modern productions of famous Ukrainian operas is an extremely
important process, since an operatic work conceived in a relevant directorial and scenographic way can become a
powerful tool for overcoming the post-colonial complex of Ukrainian culture. The new directorial vision of



Ukrainian operas returns to the national musical and theatrical canon the status of self-sufficient, aesthetically
complete and competitive in the world artistic space. Thanks to this process, it becomes possible to destroy the
imposed ideas about the «secondaryness» and provinciality of Ukrainian art and actualize one's own historical
memory, symbolism and system of values in a dialogue with modern cultural consciousness. It should be noted
that a sign of modernity is the manner of performing interpretation by the troupe of opera theater artists, which is
determined in accordance with the vision of the director of a particular production. The leading figure for the
embodiment of the main roles of an opera production is, of course, a singer, an opera artist who has the
appropriate voice and technical training, possesses the necessary role qualities, and is artistically and aesthetically
knowledgeable in the field of operatic creativity. In this regard, there is a significant need to investigate the
features of vocal-performing opera interpretation, the main task of which is to convey the main messages of the
opera production to the listener. This scientific study focuses on the interpretation of female parts in Ukrainian
operas by prominent Ukrainian opera singers of the second half of the 19th - 20th centuries. A thoughtful re-
examination of previously created interpretations of female characters in Ukrainian operas is essential for
contemporary operatic performance interpretation. This topic deserves a separate, consistent study, as it will
provide an opportunity for today's singers to more deeply comprehend the multifaceted nature of Ukrainian
female images. Thanks to the appeal of modern artists to the achievements of the previous generation of Ukrainian
opera singers, it becomes possible to deeply embody on the stage of the opera house the interpretation of the
characters of the selected operas that is relevant for today The purpose of the research is to to clarify the
interpretative discourse of selected female roles in the operas of Ukrainian composers of the 19th century through
the prism of the affirmation of national identit The object of the research is Ukrainian opera of the 19th-20th
centuries in its diverse genre and thematic spectrum. The subject of the research is women's roles in the operas of
M. Lysenko, S. Hulak-Artemovskyi, A. Vakhnianyn, Y. Lopatynskyi, and Yu. Meitus.
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