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1. ¥ puceprauii mpoaHasizoBaHO MOHSTTS TiJIECHOCTI, SIK KOMIJIEKCHOTO SIBUIIA YTBOPEHHS CEMAaHTUYHUX 3aB’I3KiB B
Mac-Me[iHUX NOBiToMJIEHHIX. OXxapaKTepU30BaHa BiIMiHHICTb MiX ITOHSITTSIMU TiJIECHICTB i TiJIO B
MeJliapeayIbHOCTI, 110 OTOTOKHIOIOTbCS B OKPDEMUX TPAKTYBaHHSIX. BCTaHOBJIEHI OCHOBHI CTPYKTYPHI €JIEMEHTU
IIOBiIOMJIEHHSI, HA OCHOBI SIKMX KOHCTPYIOIOTbCSI KOHIIEIITH TiJIECHOCTI: apxeTuIl, Mid, cTepeoTu. 3's1CoOBaHoO, 0
CIIMPaIOYMCh Ha CYCHiJIbHY ITaM'sITh Ta iHAMBIAyaIbHUM OCBIT, 11i O3HAa4YeHi eJleMeHT! KOMOIHYIOTb B CBiJOMOCTI
peLuIieHTa BapiaTUBHICTh 3MiCTOBMX HAallOBHEHb. B po6OTI IpuAiseHo yBary 6iHapHUM OIO3ULIisIM, 110 BUHMKAIOTh
Ha OCHOBI apXeTuIy, Midy i crepeoTuny i BinoopakaloTb KOJIEKTUBHI YSIBJIE€HHS PO €TUYHE Ta €CTETUYHE
CIIPUHAHSTTS [iiCHOCTI. BCcTaHOBJIEHO B SIKMH CIIOCi6 MacIITabHi CyCHisibHI IPO6IeMu CIIBHO i3 peasbHUMU
KOHKPETHUMHU CHUTYalli MU KOHCTPYIOIOTh 3aBIISIKM MapKepaM TiJleCHOCTi 6iHapHi ono3uliii, 110 BIJIMBAIOTh HA
CIIPUUAHSTTS NOBigoMyeHb. CIMPAOYXCh HA HAYKOBY IKEPEJIbHY 6a3y Mif, 4aC KOMILJIEKCHOTO JOCJIiIKEHHS
PO3MMUPEHO MEXI aHai3y MapKepiB TiIECHOCTI. JI0 TaKMX KOHLENTIB 3apax0OBaHe MIOHSTTS IPUHLUIT My3€MHOCTI Ta

BOpaHHS, SIK CUMBOJIIYHA 3HAKOBA PeakKlisl Ha TiJIECHICTb JIIOAVHU B KOMYHIKaTUBHOMY IIpoLieCi. AKTYaJIbHICTh TEMU



JocimkeHHs. Hayku 3 colialbHUX KOMYHIKaLi TPUBAJIMMI 4aC 3B€PTAJIACS [0 MIOHSTTS TiJIECHOCTI SIK CUHOHIMY
JIIOJICHKOTO Tina i #ioro ¢iziosoriynnx BaactuBocTe. Hama mucepraiiist po3riisiia€e TiIECHICTh SIK KOMITJIEKCHE
KOJyBaHHs iHpopmaliii B TEKCTi Ta ayJio-BisyasbHUX IOBiOMJIEHHSX, A€ Qi3iosoriuHi napameTpHu Tina € ofHielo 3
CEMaHTUYHUX KaTeropiil. KOHCTPyIOBaHHS TiJIECHOCTI PO3IJISIHYTE B KOHTEKCTI CYCIiJIbHO-BaKJIMBUX SBUILL;
reHJIepHOi AUCKPUMIiHalii, TocTnpasay, pOpMyBaHHS iMil)Ky YKpaiHChKUX BifiCBKOBUX, BIIJIMBY POCIIICBKO]
IIporaraHiy Ha yKpaiHChbKUI cerMeHT MefiiapeasibHOCTi. O6’eKT NOCTiIPKeHHS — KOHTEHT eJIEKTPOHHUX BepcCiit
HallijOHAJIbHUX Ta PEriOHaJIbHMX BUJAHb YKpaiHK, a TAKOX MaTepiaau po3MilleHi Ha n1aTdopMi ColliaIbHUX Mefia
(Facebook, Youtube, Instagram). [IpegmeT DOCIiIPKEHHSI — KOHCTPYIOBaHHS MapKepiB TiJIECHOCTI B MaC-MeJiliHIX
KOHIIEITax eJIeKTPOHHUX MeJiia Ta iHTepHET-MeMiB IPUCBSIYEHUX BUCBITIEHHIO TOBHOMACIITAOHOI POCIICHKO-
yKpaiHChKOi BilHA. MeTa poO0TH — BU3BHAUMUTH iHCTPYMEHTU KOHCTPYIOBAaHHS AUCKYPCY TiJIECHOCTi B Mac-Megia.
HaykoBa yBara 10 KOHCTPYIOBaHHS JUCKYPCY TiJIECHOCTI B MaC-MeIiiHOMY TEKCTi 3yMOBJIIOETLCS TPAOULIHUMMN
npo6aeMamMu JJ1s aKaIeMidHOi JyMKY, 10 3BEPTAIOThCS 1O HAL[iOHAIBHOI, KyJIbTYPHOI, TeHIepHOI, BIKOBOI Ta iHIINX
ineHTMYHOCTEN. HapaTuBHi IpaKTUKKU HANpalbOBYIOTh CTaJi TOHSTTS 4J1s1 TOTO, SIK iHIUBiZ, BU3HAa4Yae cebe caMm i 10
SIKOT'O KOJIEKTUBHOTO JOTOBOPY IIPUXOJUTh CYCIiJIbCTBA B TOMY, 1100 BU3HAYATU OCiO, 110 BXOASTH IO KaTEropin
CBill /4y>kuil. MapKepH TiJIEeCHOCTI BiflirpaloTh B LIbOMY IIPOLIECi IPOBigHY poJib. O6CTaBMHU TOBHOMACIITAOHOI
POCilicbKO-YKpaiHChKOI BiliHY, 10 1ovanacs 24 moToro 2022 poKy 3arocTpiooTh TPOMaZIChKy OTpeby B IyOIiuHii
apTUKYJIALI KOHLIENTIB iI€HTUYHOCTI, [0 JOIIOMAaraloTh iHIUBIAAM Y CKUAYBaHHI €MOLiTHOI HAIIPYTH, NPOTUIil
IeCTPYKTUBHUM iH(OpPMaLilHUM HaBilOBaHHSIM, OTPUMYBAHHI B ysIBi IO3UTUBHUX CLIEHAPIiB PO3BUTKY NOMil, a
TaKOX J03BOJIAIOTh IIOPIBHATHU iHAVMBITyalbHi BACHOBKU Y CIIIbHYX MOIJIAAaX. TaKUM YMHOM YKPaiHCbKUM CETMEHT
Me[liapeaslbHOCTi HallOBHIOETHCS GiHAPDHMMU ONO3ULiSIMU Ta Mac-MeIifHUMU MiaMy, 10 Y CTUCIIIHN Ppopmi
[IepPeNOoBifaoTh 6i/blIi 32 3MiCTOM MacuBM iHPopMaliii i CyryloTb KOTHITUBHMMY OPi€HTUPAaMU B MOPajlbHO-
€TUYHUX OLiHKaX, EMOLIMHUX PeaKliisix, BCTAHOBJIEHHI XPOHOJIOTIYHOI OC/iNOBHOCTI NoAiN. Posb 6iHapHUX
ONO3UIIill B KOHCTPYIOBaHHI AUCKYPCY TiJIECHOCTI I1OJIITa€e B HaJlaHHi KOHKPETHUX SIKOCTEM, 1[0 MOXKYTb [103U4YaTU
€JIEMEHTH 3 Pi3HUX KYJIbTYPHUX TPAAMLIiM i CHMPATUCh Ha KOHKPETHE JIOKaJIbHE sBUlle. OJHMM 3 IIPUKJIAJLiB TAKOTO
npolecy € 6iHapHa OIO3Ullisl BOiHY CBiTJIa/OPKU Ha aipECy YKPAiHChKUX BiiCBKOBUX Ta POCIIICBKUX OKYIIAHTIB. Jle
3aBJISKY Bi3yasibHill perpe3eHTallii CBiTJIO JOPiBHIOETHCS 10 TiJIECHO] SIKOCTi, HEPO3PUBHO MOB'SI3aHOIO i3 (Pi3UYHOI0
IIPUCYTHICTIO JIIOJUHU y ITpocTopi. Pa3om 3i CBiTIOM 00pa3 yKpaiHChbKOr'0 3aXMCHUKA [IOIIOBHIOIOTh €CTETHYHI
Kareropii ¢iziosIoriyHUx NPONopLii Tisla, Bpoa, HassBHICTb MOCMIIIKY, SIK IIPOSIBY 1OOPO3UUIMBOCTI TOIO. OpK
HATOMICTb BUOYIOBY€ aCOLIaTUBHUI PsJ i3 TOTBOPHICTIO i HEOXalTHUM BUIJISIIOM, TBAPUHHOIO 371iCTI0. BaXK/IMBOIO
IeTaJIII0 TUCKYPCY TiIECHOCTI BUCTYIIA€ OJAT, IKUH SIK €JIEMEHT KOMYHiKallii BUCTyIIa€ CUMBOJIIYHUM
IIPOJIOBXXEHHSIM JIIOJICBKOrO Tijla. BigTak cyyacHa ¢popma yKpaiHChKOro BiliICbKOBOTO, 1II0 Ma€ YUCTUI BULJIS]
MaHi(eCTyeTbCs SIK IO3UTUBHUM NPUKIIAJ, TiIECHOCTI, IO BUKJIMKAE 3aXBaT i CXBaJIeHHS. A HEMOJIEPHi30BaHa i
opyznHa popMma pocCiiicbKOro cojaTa KOHTEKCTYaabHO XapaKTePU3YEThCS SIK HETaTUBHUI MTPUKJIa/, TiIECHOCTI, 10
BapTHUI ocyny i BucMitoBaHHs. CepeJ, IpUKIafiB Mac-MefiiHoro Miy rnpencraBieHux B fucepTalii Mo>kHa

BUOKPEMUTHU TAK 3BaHM TiBHUK 3 BOpO,I[HHKI/I...

2. The thesis analyzes the concept of corporeality as a complex phenomenon of the formation of semantic ties in
mass media messages. The difference between the concepts of corporeality and the body in media reality, which
are identified in separate interpretations, is characterized. The main structural elements of the message are
established, on the basis of which concepts of physicality are constructed: archetype, myth, stereotype. It was
found that, based on social memory and individual experience, these defined elements combine in the recipient's
mind the variability of content. The work pays attention to binary oppositions that arise on the basis of archetype,
myth and stereotype and reflect collective ideas about the ethical and aesthetic perception of reality. It is
established in which way large-scale social problems, together with real concrete situations, construct binary
oppositions that influence the perception of messages thanks to markers of physicality. Based on the scientific
source base, during the comprehensive research, the limits of the analysis of physicality markers were expanded.
Such concepts include the concept of the principle of museumness and clothing, as a symbolic sign reaction to the
physicality of a person in the communicative process. Relevance of the research topic. For a long time, the social
communication sciences have addressed the concept of corporeality as a synonym for the human body and its



physiological properties. Our dissertation considers corporeality as a complex encoding of information in text and
audio-visual messages, where the physiological parameters of the body are one of the semantic categories. The
construction of corporeality is considered in the context of socially important phenomena: gender discrimination,
post-truth, the formation of the image of the Ukrainian military, the influence of Russian propaganda on the
Ukrainian segment of media reality. The object of the research is the content of electronic versions of national and
regional publications of Ukraine, as well as materials posted on social media platforms (Facebook, Youtube,
Instagram). The subject of the study is the construction of corporeality markers in mass media concepts of
electronic media and Internet memes dedicated to the coverage of the full-scale Russian-Ukrainian war. The
purpose of the work is to determine the tools for constructing the discourse of corporeality in the mass media.
Scholarly attention to the construction of the discourse of corporeality in a mass media text is conditioned by
traditional problems for academic thought addressing national, cultural, gender, age, and other identities.
Narrative practices develop fixed concepts for how an individual defines himself and what collective agreement
societies come to in defining individuals who fall into the categories of self /other. Physicality markers play a
leading role in this process. The circumstances of the full-scale Russian-Ukrainian war, which began on February
24, 2022, exacerbate the public need for public articulation of identity concepts, which help individuals in releasing
emotional tension, countering destructive informational suggestions, keeping positive scenarios of the
development of events in their imagination, and also allow comparing individual conclusions in common views. In
this way, the Ukrainian segment of media reality is filled with binary oppositions and mass-media myths, which in
a condensed form retell large amounts of information and serve as cognitive landmarks in moral and ethical
assessments, emotional reactions, establishing the chronological sequence of events. The role of binary
oppositions in the construction of the discourse of corporeality is to provide specific qualities that can borrow
elements from different cultural traditions and be based on a specific local phenomenon. One example of such a
process is the binary opposition of the light warrior/orc against the Ukrainian military and the Russian occupiers.
Where, thanks to visual representation, light equates to a corporeal quality inextricably linked to the physical
presence of a person in space. Together with the light, the image of the Ukrainian defender is complemented by
the aesthetic categories of the physiological proportions of the body, good looks, the presence of a smile as a
manifestation of benevolence, etc. Orc, on the other hand, builds an associative series with ugliness and untidy
appearance, animal anger. An important detail of the discourse of physicality is clothing, which as an element of
communication acts as a symbolic extension of the human body. Therefore, the modern uniform of the Ukrainian
military, which has a clean appearance, is manifested as a positive example of physicality, which causes admiration
and approval...
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