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Pedepar:

1. Y puceprauii npoaHasi3oBaHO MOHSTTS TiJIECHOCTI, SIK KOMIJIEKCHOTO SIBUIIA YTBOPEHHSI CEMAaHTUYHUX 3aB’13KiB B
Mac-MeJiHYX MOBifOMIIEHHAX. OXapaKTeprU30BaHa BilMiHHICTb MK ITOHATTSAMU TiJIECHICTS i TiIO B
MeziapeasbHOCTI, 10 OTOTOXKHIOIOTLCS B OKPEMUX TPAKTYBaHHAX. BCTaHOBJIEHI OCHOBHI CTPYKTYPHI €JIEMEHTU
IIOBiIOMJIEHHSI, HA OCHOBI SIKMX KOHCTPYIOIOTbCSI KOHIIEIITH TiJIECHOCTI: apXxeTu, Mid, crepeoTu. 3'sicCoBaHo, 110
CIIMPAIOYMCh Ha CYCHiJIbHY NTaM'SITh Ta iHAMBiAyabHUI [OCBIT, LIi O3HAYE€Hi €JIeMEHT! KOMOIHYIOTb B CBiLlOMOCTI
pelumienTa BapiaTUBHICTb 3MiCTOBUX HAllOBHEHb. B po60Ti npupineno ysary 6iHapHUM ONO3ULISIM, 110 BUHUKAIOTh
Ha OCHOBI apxeTuIly, Midy i crepeoTurly i Bino6paskaroTh KOJIEKTUBHI ySIBJIEHHS [P0 €TUYHE Ta eCTeTUYHe
CIIPUMAHSTTS iICHOCTI. BCTaHOBJIEHO B SIKMI CIIOCiO MacITabHi CyCHiibHI IPO6JIEMH CIIJIBHO i3 peasbHUMU

KOHKPETHMMHU CUTYalliSIMU KOHCTPYIOIOTh 33aBJISKM MapKepaM TilIeCHOCTi 6iHapHi ONo3uliii, 1o BIJIMBAIOTL HA



CIPUIHATTS NOBifoMeHb. CIIMPAIOUMCh HA HAYKOBY [XKepeJsbHY 6a3y Mifl 4aC KOMIIIEKCHOTO JAOCIiIKEHHS
PO3IIMPEHO MEXI aHasli3y MapKepiB TiNeCHOCTI. [0 TaKMX KOHLIENTIB 3apaxOBaHe MOHATTS IPUHLUI MY3€MHOCTI Ta
BOpaHHS, SIK CUMBOJIIYHA 3HAKOBA Peakllisl Ha TiJIECHICTb JIIOAVMHYU B KOMYHIKaTUBHOMY IIpoLieCi. AKTYaJyIbHICTb TEMU
nociigkeHHs. Hayku 3 coujanbHUX KOMYHIKALN TPUBAINN Yac 3BEPTANUCS [0 ITOHATTA TiJIECHOCTI K CHHOHIMY
JII0ZIChKOTO Tina i iioro ¢isiosoriyuHux BiacTuBocTel. Hama nuceprauist po3riisiiae TijIeCHICTD SIK KOMILJIEKCHE
KOJyBaHHS iHpopMmaliii B TeKCTi Ta ayJio-BisyasbHUX IOBiTOMJIEHHSIX, A€ di3iosoriuHi napameTpu Tina € ofHiero 3
CEMaHTUYHUX KaTeropiil. KoHCTpyIOBaHHS TiJIECHOCTI PO3TJISIHYTE B KOHTEKCTI CYCIiJIbHO-Ba)KJIMBUX SBUILL;
reH/IepPHOi AUCKPYMIiHallii, TOCTIPaBay, POPMYBaHHS iMilIKy YKPAiHChKUX BiliCBKOBUX, BILJIUBY POCIACBHKO]
[IporiaraHiy Ha yKpaiHChKUI cerMeHT MefliapeasnbHOCT. O6’eKT IOCIiI)KeHHS — KOHTEHT eJIEKTPOHHUX BepcCit
HalliOHaJIbHUX Ta PerioHaJIbHUX BUJIaHb YKpaiHY, a TaKOK MaTepiaiu po3MilieHi Ha niaTdopmi conianbHux Mefia
(Facebook, Youtube, Instagram). [IpegmeT HOCiIpKEHHSI — KOHCTPYIOBaHHS MapKepiB TiJIECHOCTI B Mac-MeJiliHUX
KOHILIENTaX €JIEKTPOHHUX Mejlia Ta iHTepHeT-MeMiB IPUCBIYEHNX BUCBITJIEHHIO IOBHOMACIITA0HOI pOCIIIChKO-
yKpaiHChKOi BilHU. MeTa poO0TH — BUBHAUUTH iHCTPYMEHTU KOHCTPYIOBAHHS AUCKYPCY TiJIECHOCTi B Mac-Megia.
HaykoBa yBara 10 KOHCTPYIOBaHHSI IMCKYPCY TiJIECHOCTI B MaC-M€IifiHOMY TE€KCTi 3yMOBJIIOETbCS TPAOULINHUMUI
po6yieMaMu [IJ1s aKaJeMiuHOi JYMKH, 10 3B€PTAIOThCS 40 HAl[iOHAIbHOI, KyJIbTYPHOI, TEHAEPHOI, BIKOBOI Ta iHIINUX
ineHTHYHOCTE!. HapaTuBHI IpaKTUKKU HANpalboOBYIOTh CTaJi MOHATTS IJ1s1 TOTO, SIK iHOUBIZ BU3Ha4Yae cebe caMm i 10
SIKOT'O KOJIEKTUBHOTO JOTOBOPY IIPUXOJUTh CYCIiNIbCTBA B TOMY, 1100 BU3HAYATU OCI0, 110 BXOASTH IO KaTeropin
CBill/4y>Xnil. MapKepH TiJIECHOCTI BilirpaloTh B LIbOMY MpoLeci IPOBigHy poJib. O6CTaBUHM TIOBHOMACIITAOHOI
POCiiiCbKO-YKpaiHChKOI BillHH, 10 11oyasnacst 24 notoro 2022 poKy 3arocTpIOl0Th FPOMAJICbKy IOTPeOyY B Iy06JIiuHIl
apTUKYJIALi KOHLENTIB iN€HTUYHOCTI, IO JONIOMaraloTh iHIUBiAAM Y CKUyBaHHI €MOLillHOI HAIIPYTH, NPOTUIil
IeCTPYKTUBHUM iHOpMaLilHUM HaBilOBaHHSIM, TOTPUMYBAHHI B ysIBi I03UTUBHUX CLI€HAPIiB PO3BUTKY NOMIH, a
TaKOX [O3BOJISIIOTH IIOPIBHATY iHIMBiAYyaNbHi BUCHOBKU Y CIIJIBHUX MOTJISAaX. TaKMM YMHOM YKPAiHCBKUIA CETMEHT
MeJiapeasbHOCTI HATIOBHIOETHCS OiIHAPHUMMU OIO3ULIISIMU Ta Mac-MeaiHUMu Midamy, 10 y cTUCii dopmi
IIeperoBigaloTh 6iyblli 32 3MiCTOM MacuBM iHpopMaliii i C/yryloTb KOTHITUBHUMMY OPi€HTUPaMU B MOPalbHO-
€TUYHUX OLiHKaX, EMOLIMHUX peaKlisix, BCTAaHOBJIEHHI XPOHOJIOTIYHOI NTOCAiNOBHOCTI NoAill. Posb 6iHapHUX
OIIO3ULIi B KOHCTPYIOBAHHI AUCKYPCY TiJIECHOCTI I10JIATa€e B HaJlaHHi KOHKPETHUX AKOCTEM, 110 MOXKYTb [I03UYaTH
€JIEMEHTH 3 Pi3HUX KyJIbTYPHUX TPALULIN i CIUPATUCh HA KOHKPETHE JIOKaJbHE sBUle. OIHUM 3 IIPUKIIALIB TAKOTO
npoliecy € 6iHapHa OI03Ullisl BOiHY CBiTJIa/OPKU Ha aipeCy YKPAiHChKUX BiICBKOBUX Ta POCIIICBKUX OKYIIAaHTIB. [le
3aBJISIKY Bi3yasibHill pernpe3eHTallii CBITJIO LOPiBHIOETHCS 0 TiJIECHO] SIKOCTi, HEPO3PUBHO NOB'SI3aHOIO i3 (Pi3UYHOI0
IIPUCYTHICTIO JIIOAWHU y ITpocTOopi. Pa3om 3i CBiTIIOM 00pa3 yKpaiHChKOr0 3aXMCHUKA [IOIIOBHIOIOTh €CTETHYHI
Kareropii ¢iziosoriyHMUx Nponopuii Tisia, Bpoza, HassBHICTb MOCMIIIKY, SIK TIPOSIBY LOOPO3UUIMBOCTI TOwO. OpK
HATOMICTb BUOYZ0BY€E aCOLiaTUBHUI P, i3 MOTBOPHICTIO | HEOXalHUM BUIJISIIOM, TBAPMHHOIO 3JICTIO. Baxknnsoio
IeTaJII0 JUCKYPCY TIIECHOCTI BUCTYIIA€ OJAT, IKUM K €JIEMEHT KOMYHIKallii BUCTyIIae€ CUMBOJIIYHUM
IIPOJIOBXXEHHSIM JIIOJICbKOrO Tijla. BinTak cyyacHa ¢popma yKpaiHChKOro BiliICbKOBOTO, 1I0 Ma€ YUCTUI BULJIS]
MaHi(eCcTyeTbCs SIK IO3UTUBHUI NPUKIIAL, TiIECHOCTI, 11J0 BUKJIMKAE 3aXBaT i CXBaJIeHHS. A HEMOJIEPHi30BaHa i
O6pyIHa (popMa POCIICHKOro COJAaTa KOHTEKCTYaIbHO XapaKTePU3YEThCS 1K HETaTUBHUI MTPUKJIIAT, TiJIECHOCTI, 110
BapTHUH ocyay i BucMitoBaHHs. CepeJ, IpUKIaiB Mac-MeAiitHoro Miy rnpencraBieHnx B fucepTalii Mo>KHa
BUOKPEMUTU TaK 3BAHM MiBHUK 3 BOPOASHKN...

2. The thesis analyzes the concept of corporeality as a complex phenomenon of the formation of semantic ties in
mass media messages. The difference between the concepts of corporeality and the body in media reality, which
are identified in separate interpretations, is characterized. The main structural elements of the message are
established, on the basis of which concepts of physicality are constructed: archetype, myth, stereotype. It was
found that, based on social memory and individual experience, these defined elements combine in the recipient's
mind the variability of content. The work pays attention to binary oppositions that arise on the basis of archetype,
myth and stereotype and reflect collective ideas about the ethical and aesthetic perception of reality. It is
established in which way large-scale social problems, together with real concrete situations, construct binary
oppositions that influence the perception of messages thanks to markers of physicality. Based on the scientific
source base, during the comprehensive research, the limits of the analysis of physicality markers were expanded.



Such concepts include the concept of the principle of museumness and clothing, as a symbolic sign reaction to the
physicality of a person in the communicative process. Relevance of the research topic. For a long time, the social
communication sciences have addressed the concept of corporeality as a synonym for the human body and its
physiological properties. Our dissertation considers corporeality as a complex encoding of information in text and
audio-visual messages, where the physiological parameters of the body are one of the semantic categories. The
construction of corporeality is considered in the context of socially important phenomena: gender discrimination,
post-truth, the formation of the image of the Ukrainian military, the influence of Russian propaganda on the
Ukrainian segment of media reality. The object of the research is the content of electronic versions of national and
regional publications of Ukraine, as well as materials posted on social media platforms (Facebook, Youtube,
Instagram). The subject of the study is the construction of corporeality markers in mass media concepts of
electronic media and Internet memes dedicated to the coverage of the full-scale Russian-Ukrainian war. The
purpose of the work is to determine the tools for constructing the discourse of corporeality in the mass media.
Scholarly attention to the construction of the discourse of corporeality in a mass media text is conditioned by
traditional problems for academic thought addressing national, cultural, gender, age, and other identities.
Narrative practices develop fixed concepts for how an individual defines himself and what collective agreement
societies come to in defining individuals who fall into the categories of self /other. Physicality markers play a
leading role in this process. The circumstances of the full-scale Russian-Ukrainian war, which began on February
24, 2022, exacerbate the public need for public articulation of identity concepts, which help individuals in releasing
emotional tension, countering destructive informational suggestions, keeping positive scenarios of the
development of events in their imagination, and also allow comparing individual conclusions in common views. In
this way, the Ukrainian segment of media reality is filled with binary oppositions and mass-media myths, which in
a condensed form retell large amounts of information and serve as cognitive landmarks in moral and ethical
assessments, emotional reactions, establishing the chronological sequence of events. The role of binary
oppositions in the construction of the discourse of corporeality is to provide specific qualities that can borrow
elements from different cultural traditions and be based on a specific local phenomenon. One example of such a
process is the binary opposition of the light warrior /orc against the Ukrainian military and the Russian occupiers.
Where, thanks to visual representation, light equates to a corporeal quality inextricably linked to the physical
presence of a person in space. Together with the light, the image of the Ukrainian defender is complemented by
the aesthetic categories of the physiological proportions of the body, good looks, the presence of a smile as a
manifestation of benevolence, etc. Orc, on the other hand, builds an associative series with ugliness and untidy
appearance, animal anger. An important detail of the discourse of physicality is clothing, which as an element of
communication acts as a symbolic extension of the human body. Therefore, the modern uniform of the Ukrainian
military, which has a clean appearance, is manifested as a positive example of physicality, which causes admiration
and approval...
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