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Pedepar:

1. O6'eKTOM [OCIIIPKEHHS € POCIACHKI 1 YKpaiHChbKi PETPOJIETEKTUBY Ta POMaHH, 110 3HAXOASIThCS HA MeXi
IeTEKTUBHOTO Ta iCTOPUYHOTO JKaHPiB, @ TAKOXK MOIYJISIPHI POMaHH, 1110 HAIOiIbII SICKPABO PENPE3EHTYIOTh CUHTES3
MacoBOI JIiTepaTypy Ta OETUKU IIOCTMOLEPHI3MY. MeTOI0 JOCIIIKEHHS € BUABJIEHHS KaHPOBO-CTUJIbOBUX
0CO6IMBOCTEN YKPaiHCHKOI'O Ta POCIICHKOIO PETPOLLETEKTUBY, 0O0YMOBJIEHUX BILJIMBOM I10CTMOJI€PHiCTCHKO]
ecTeTUKU. [IpoBiTHUM METOLOM y JOCiJI)KEHHI € NOPiBHSJIBHO-TUIOJIOTIYHUH, 1110 BUKOPUCTOBYETbHCS 1151
BUMBYEHHS CIIJIbHUX Ta BiIMiHHUX O3HAaK JIiTEpaTypHO-XYILOXKHIX aBuLl,. [InTaHH, MOB'43aHi 3 IepeIyMOBaMU MOSIBU
PETPOAETEKTUBY, IIepe0ayaloTh 3BEPHEHHSI 10 iICTOPUKO-TeHETUYHOTro MeToxy. [71s1 onucy cneuudiyHux puc i
TEHJEHLi} PO3BUTKY PETPOIETEKTUBY BUKOPUCTAHUH IOPIBHAJIILHO-iCTOPUYHUAN METOZ,. 3a JOIIOMOIOI0 METOLY
THUIIOJIOTIYHOTO 3iCTaBJIE€HHS TEKCTIB BUJIiJIEHA )KaHPOBA MAaTPULS Ta )KAHPOBi 0COOJINBOCTI pETPOJETEKTUBY.
OmnucoBuii MeTo 6yJI0 3aCTOCOBaHO [JIs1 HAYKOBOi cCHCTeMaTH3allii TEKCTIB Ta BUSBJIEHHS iX )KaHPOBOI CITiIJIBHOCTI.

[TprHIMIM COLIOKYJIBTYPOJIOTii Ta peLleNITUBHOI €CTeTUKH, 1110 BUKOPUCTOBYIOThCS. B POOOTI, JO3BOJISIIOTh



[IPOaHaJIi3yBaTy PETPOIETEKTUB Ha TJIi LIMPOKOTO COLIIOKYJIbTYPHOIO KOHTEKCTY, BUSBHAYUTH OCOOIUBOCTI 1OTO
dyHKUioHyBaHHS. CUCTEMHUII aHali3 YMOKJIMBUB y3arajbHEHHs BUSBJIEHUX 3aKOHOMipHOCTe! pearizallii >)kaHpoBoi
MaTpulli peTpoAeTeKTUBY. HaykoBa HOBM3HA JucCepTallii [10J15ira€ B TOMY, 1110 BIIEPLIE B JiTEPATYPO3HABCTBI
PEeTPOJETEKTUB IOCTIKEHO SIK OKpEMUI1 BHYTPIlIHbOXKAaHPOBUH PiZHOBUJ, AETEKTUBY, 1[0 CKJIABCS B €T10XY
[IOCTMOJIEPHI3MY; BIIEPIIE 3IiICHEHO KOMIIAPATUBHE 3iCTaBJIEHHA YKPAiHChKYX Ta POCIMCHKUX PETPOIETEKTUBIB.
TexcTu posrisganucs HaMu B IT'TH aCHEKTaX: IPOCTOPOBO-YaCOBUI KOHTUHYYM, CUCTEMA IIEPCOHAXIB,
opraxisallisi CIOXXeTY, eMOLiMHUI (POH i 0COGIMBOCTI CTUIIbOBOI OpraHizatiii, [0 a0 MOXKJIMBICTb BCTAHOBUTU
OCHOBHI )KaHPOBO-CTUJIbOBI OCOGJIMBOCTi PETPOLETEKTUBY. [IpaKTHUHE 3HAaYEHHS OJ€P>KaHUX PEe3yJIbTaTiB.
[TpakTUyHa 3HAYYIIiCTh POOOTH MOJISATAE B ii MOTEHIIiMHIN 3aTpebyBaHOCTi Y KOMIIAPAaTUBICTChKUX HAaYKOBUX
poboTax, a TAKOX Y po3po0Kax TEOPETUYHHUX Ta iICTOPUKO-JIiTEpaTypPHUX KYPCiB 6aKasaBPChbKUX Ta MariCTepCbKUX
VHIBEPCUTETChKUX Nporpam. Ha ocHOBI MaTepiasiiB i BUCHOBKIB LOCJIIPKEHHSI MOXKYTb OyTU PO3pO6JIeHi IPaKTU4Hi
peKoMeHalii 17151 IpaliBHUKIB 6i6/1i0TeK i BUK/IaayiB JliTepaTypu. Pe3yIbTaTi JOCiIPKEHHS] BUKOPHUCTOBYBAJINCS
B po0O0Ti HAyKOBO-[OCIAHULBKOI rpynu 1pu Kadenpi 3apyoikHoi sitepatypu JHY imeni Onecs T'oHuapa, Takox
BOHM IOCJIYTYBaJIM MaTePialoM JiJIsl CTBOPEHHSI IBOX METOJUYHUX MOCIGHUKIB [0 CIELKYPCiB, sIKi BUK/IaJAI0ThCS Ha
kadenpi 3apyoixHoi niteparypu JHY imeni Onecs I'onuapa.

2. The research is the first attempt in the Ukrainian comparative study of literature to provide typological
characteristics of retrodetective in Ukrainian and Russian literatures. Retrodetective appears on the basis of
historical detective in the postmodern era. In the Russian and Ukrainian literatures, original works with elements
of historical and detective genre as a separate kind have already appeared on the post-Soviet cultural space, and
their formal-substantial features are caused by poetics of postmodern literature and popular literature. Its
specificity as a special type of verbal art lies in stereotyping at the formal and substantive levels. First of all, it is
manifested in constructing of the plot on the basis of so-called literary formulas described by John Cawelti. Thus,
the formulas of popular literature are widely used at all the three levels of modern literature - mass (popular),
middle and experimental, but at the last two ones they are also parodically transformed and reinterpreted. As a
result of writers' attempt to reach the widest audience of readers, fiction, which because of its intermediate
position in the literary hierarchy is often called the middle-literature, became the mainstream of modern literary
process. The vanguard experiments are not carried out in it, but the canons of the genre, as a rule, are more
transformed, and inter-genre synthesis takes place. By this reason fiction differs from mass literature, where full
conformity of the readers' horizon of expectations is an obligatory condition. Considering retrodetectives of
modern popular writers, we have come to the conclusion that they are all written using receptions of formula
literature, thereby they are popular among a wide audience of readers, but the mix of genres, irony, parodic
revealing of literary devices, wide intertextuality allow them to create more meaningful levels, addressed to a
qualified recipient. Moreover, the change of genre formula always in some way reflects the transformations taking
place in social consciousness. Thus, a new look at the essence of the historical process was formed in
postmodernism, as well as a new attitude in general, have become one of the main reasons for the transformation
of historical detective in retrodetective. Attention shifts away from such large-scale objects as, for example,
political history, to the reconstruction of the bright, entertaining details of private life, a life of the past. The
highest, the essential level of postmodern philosophy was reflected only in the few samples of retrodetective. But
basically postmodern nature of the retrodetectives was manifested in the use of the game with the reader, irony,
collage, revealing of literary devices, parody, mixing of high and low styles, wide intertextuality. The study of the
development of this inter-genre variety has shown that each national literature learns postmodernism experience
in its own way, emphasizing or retouching its certain features. Not only typological similarity of Ukrainian and
foreign retrodetectives is evident, but also their identity, which is manifested at different levels. Mastering of genre
codes of world literature does not deprive Ukrainian literature of identity, but even updates it. Therefore,
retrodetective arises as a complex and multifaceted phenomenon, which can be productively studied in a variety of
socio-cultural and literary aspects.
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