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Pedepar:

1. Incepraliist npuCBsYeHa KOMIIJIEKCHOMY aHaJIi3y FPUMY Ta MAcKU SIK 6araTOrpaHHUX SIBULL, L0 TOETHYIOTh
€CTEeTUYHi, CEeMaHTH4Hi Ta TEXHOJIOTIYHi aCIIeKTH, a TAKOX SIK CKJIa[IHUKIB Bi3yaJIbHOI aTpUOYTUKU T€ATPaIbHOTO
KocTioMa. [lizcyMoBaHo, 10 IPUM i Macka sK 3acobu (pOpMyBaHHS CLIEHIYHOI 0OPa3HOCTI B T€aTPi Ta BasKJIUBI
eJIeMEeHTHU 00pa3HMX KOHCTEJISLiN [Tpe3eHTaliil MOAM € CKJIaJHUMHU i 6araTorpaHHUMU SIBUIIAMH, SIKi IOEQHYIOTh Y
C006i ecTeTUYHUH, PYHKLIOHATIbHUI Ta KyJIbTYPHUN CKJIaAHUKU. ['pUM € He IPOCTO JOIIOMIXKHUM 32CO60M y
CTBOPEHHI CLIEHIYHOT0 44 MOAiyMHOT0 006pasy, a CaMOCTiiHUM (PEHOMEHOM, SIKUI iHTErpye MUCTELTBO, TEXHOJIOTI]
Ta KyJIbTYpYy. 'pMM TiCHO MOB'SI3aHUI i3 KyJIbTYPOIO i TPaAULisIMU: Y Pi3HUX KyJIbTYpax BiH BifoOpaxkae coljanbHi
CTaTyCH, peJliriiiHi nepekoHaHHs, 06psaIy a60 CUMBOJIIKY IIEBHUX CIIiJIbHOT. TeaTpaibHUI IPUM MO3ULIOHOBAHO SIK
3acib XyZ0>KHbOI BUPa3HOCTI, 110 IIOCTiIHHO PO3BUBAETHCH, i B Mipy TOTO, SIK 3'IBJISIIOTHCSI HOBI MaTepianu i
TEXHOJIOTII, AKi Jal0Th 3MOT'y PO3LIMPIOBATU MEXKi Xy 0KHbOI TBOPYOCTI, 3MIHIOETLCS 1 IPUM, KU
BUKOPUCTOBYETbLCS y BUCTaBaX. AKLIEHTOBAHO, 110 I'PUM, SIK OLVWH 3 TOJIOBHUX €JIEMEHTIB T€aTPabHOTO TBOPY,

IIOpsiZl, 3 PESKUCYPOIO, cLieHorpadielo, aBTOPCHKOIO TBOPYICTIO, Biflirpae BU3HAYAJIbHY POJIb Y MUCTELITBI



IIEPETBOPEHHS HA CLEHI TeaTpy Ta NePEJaHHI €MOLil i BpaKeHb, BiIKpUBAIOYU [IEPE], aKTOPaMU Ta [JISa4amMu
0e3Me>KHi MOKJIMBOCTI BUPA3HOCTi Ta BUTOHYEHOCTI, HOBi TOPU30HTH TBOPYOCTi Ta CAMOBUPAKEHHS. XyIOKHUK-
rpUMeD, BPaXOBYIOUU €CTETUKY CLIEHiYHUX CUMBOJIIB, PO3p00Jisie BidyasbHMI 06pa3 IepCOHaXKA Y TICHOMY
B3a€MO3B’3KY i3 CLIEHiYHMM TEKCTOM CIIEKTAKJIIO Ta aKTOPChKOIO MaliCTEPHICTIO. HarosomeHo, o rpum €
CKJIaTHUKOM CLIeHiYHO1 06pa3HoCTi — cnenudivyHoi SKOCTi, 10 epenaeTbCs Yepes3 BUCTaBy abo BUCTYIL, — IOAAI0YN
IJIMOUHY, BUPA3HOCTI Ta aBTEHTUYHOCTI IepcoHaXaM Ha clieHi. ClieHiYHa 06pa3HiCTh, K KJIIOYOBUH aceKT Oyb-
SKOi TeaTpajbHOi BUCTABHU, OXOILJIIOE BCi ACIIEKTU BHUCTABY, SIKi CTBOPIOIOTh BPDKEHHS, aTMOC(epy Ta BidyTTs 17151
IJI71a4iB, i MOXKe OYTH IOCSTHYTA 3a JOIIOMOTOI0 Pi3HMX €JIEMEHTIB: SIK aKTOPChKa rpa, AeKopalii, CBiTJI0, 3ByK Ta,
6esrnepeyHo, rpuM. Macka i rpym sIK 3ac00U Xy[0>KHbOI BUPa3HOCTI IOHOCSATH 10 TJIsfa4a HallCyTTeBil 0cobrCTicHI
XapaKTePUCTUKU [IepCOHaXa. 3ayBakeHo, 110 MacKa i 'pUM BUKOHYIOTb [1Bi B3a€MOIIOB s13aHi (PYHKIIii: BOHY MOXYTb
K IepCOHi(iKyBaTH, TaK i HenepcoHi(pikyBaTu NEepCOHAXIB y TeaTpaJbHOMY AiCTBi. [puM AonomMarae nigKpecauTu
VHiKaJIbHI pucy repos, 1oro eMouUiiHuii i GisnyHui cTaH, mwo crpuse nepcoxidikanii o6pasy. Y cBolo uyepry, Mmacka
MO>KEe y3arajbHIOBaTH, CUMBOJII3yBaTy EBHUI TUIAX a00 ifelo, 1110 4acTO IPU3BOIUTS 110 AernepcoHidikauii,
PO3MINPIOIOYY IHTEpPIIPETaLlifiHI MOXJIMBOCTI Isigada. To6TO, IPUM J1ae 3MOTY CTBOPUTHU iHAUBIAyaIbHUI BUTJIS],
NEPCOHAXa, MiIKPECIUTY MOT0 YHIKa/IbHI PUCH Ta [MIAOIIE PO3KPUTHU Or0 BHYTPIIIHIN CBIiT. 3aBASKU LbOMY IJIs1a4
OTPUMYE UiTKe ySIBJIEHHS [IPO XapaKTeP repos i HOTro poJib y CIOKETi. AKLIEHTOBAHO, 10 MOJiyMHUI I'PYUM i MacKa y
IIO€HAHHI OJJMH 3 OJIHUM € CKJIaJIHUKaMU CLeHiYHOi 06pa3HOCTi y Cy4aCHUX MOJHUX [IPE3eHTallisIX, 11e HeBiAibHi
enemeHTu fashion-inagycrpii, Brinenns HailHecnofiBaHimyx i HallPiBHOMAHITHIMMX JU3alIHEPCbKUX pillleHb i
BOJIHOYAC 3aCO0M XYA0KHbOI BUPA3HOCTI. ['pumepH (i Bi3asKuCTH), BTIJIIOIOUM iHHOBALiMHI KOHLIEMNLI Ha 06JINYYsIX
MOJIeJIeN, IEMOHCTPYIOUY MIUPOKUI [ialla30H CTUJIB: Bifl CMIiJIMBUX aBaHTapJHUX TBOPiHb JO BUTOHYEHUX
IIPUPOJHUX 00pasiB, CTAIOTh 3aKOHOAABLISIMUA MOZY, ITPUKJIATIOM 1711 HACJIiyBaHHS iHIIMMU MUTLISIMU Ta
€HTy3iacTaMU iHAyCTpii Kpacu Ta ii crnoxkuBavyaMu. I'prumepu BiZlirpaloTh KJIIOYOBY POJIb Y IIOKPALEHHI BPaXKEHHS Bif
MOJHOTO I1I0Ka3y, a IXHi «TBOpK» He TiJIbKU pO3LINPIOIOTh OadeHHs Ju3aliHepa, aje i NpeACcTaBIIsioTh HOBI
KOHIIeMNii i TexHiKY, cTalouy BizyaJbHUM MaHipecToMm MallbyTHIX TeHAeHLil B iHgycTpii kpacu. CMinnuBui i
HeTpajuLiliHMI BUOip TPMMY 4acTO IPUBEPTAE yBary i 3aKj1ajlae OCHOBY [1J11 MalOyTHIX TPeHAiB. 3p06JIeHO
BUCHOBOK, 110 rpuM y fashion-ingyctpii, sk BaskauBuii 3aci6 XyJ0>KHbOTO BUPaKE€HHS, TOOTO 3aCi0, 110 6€pe aKTUBHY
y4yacTb y GOpMyBaHHi 06pa3zy 3 XyLOXKHIMU 03HaKaMU, NiIKPeCoe NU3aiiHepCbKUN 3aJyM, CIIPUsiE CTBOPEHHIO
VHiKaJIbHUX 00PasiB, sIKi CTAIOTh IPOBIJHUMH €JIEMEHTAMU MOJHUX 1I0Y. 'PUM Y MOJHMX I1OKa3ax, KPiM
€CTeTUYHOrO 3HaU€HHS, BUKOHYE i poJib 32c00y KOMYHIKallii: 3aBAsSKY IOMy AU3aiiHepU TPAHCIIIOIOTh CBOI ifei,
icTropuuHi, Ky/JIbTypHI 260 KOHLIENTyaJIbHi Mecexi, sKi 30arauyioTh 3MiCT MOAHMX 1I0Y. Kil0490Bi c10Ba: rpuM,
MaKisDK, Macka, BidyasibHa aTpuOyTHKa, TeaTpajibHUM KOCTIOM, CLieHiUHa 06pa3HiCTh, ClieHiuHuil npocTip, fashion-
inmycrpis, fashion-konexuis, MogHMI TOKa3.

2. The dissertation is devoted to a comprehensive analysis of makeup and masks as multifaceted phenomena that
combine aesthetic, semantic and technological aspects , as well as components of the visual attributes of a
theatrical costume. It is concluded that make -up and mask as means of forming stage imagery in the theater and
important elements of figurative constellations of fashion presentations are complex and multifaceted phenomena
that combine aesthetic, functional and cultural components. Make-up is not just an auxiliary means in creating a
stage or podium image, but an independent phenomenon that integrates art, technology and culture. Make-up is
closely related to culture and traditions: in different cultures it reflects social statuses, religious beliefs, rituals or
symbolism of certain communities. Theatrical makeup is positioned as a means of artistic expression that is
constantly developing, and as new materials and technologies appear that allow expanding the boundaries of
artistic creativity , the makeup used in performances also changes. It is emphasized that makeup, as one of the
main elements of a theatrical work, along with direction, scenography, and author's creativity, plays a decisive role
in the art of transformation on the theater stage and the transmission of emotions and impressions , opening up
unlimited possibilities of expressiveness and sophistication, new horizons of creativity and self-expression for
actors and spectators. The makeup artist, taking into account the aesthetics of stage symbols, develops the visual
image of the character in close connection with the stage text of the performance and acting skills. It is
emphasized that makeup is a component of stage imagery - a specific quality conveyed through a performance or



performance - adding depth, expressiveness, and authenticity to the characters on stage. Stage imagery, as a key
aspect of any theatrical performance, encompasses all aspects of a performance that create an impression,
atmosphere, and feeling for the audience, and can be achieved through various elements: such as acting, scenery,
lighting, sound, and, of course, makeup. Masks and makeup as means of artistic expression convey to the audience
the most essential personal characteristics of a character. It has been noted that the mask and makeup perform
two interrelated functions: they can both personify and depersonalize characters in a theatrical performance.
Makeup helps to emphasize the unique features of the hero, his emotional and physical state, which contributes to
the personification of the image. In turn, the mask can generalize, symbolize a certain type or idea, which often
leads to depersonalization , expanding the viewer's interpretive possibilities. That is, makeup allows you to create
an individual appearance of the character, emphasize his unique features and more deeply reveal his inner world.
It is emphasized that catwalk makeup and mask in combination with each other are components of stage imagery
in modern fashion presentations, they are inseparable elements of the fashion industry, the embodiment of the
most unexpected and diverse design solutions and at the same time a means of artistic expression. Makeup artists
(and make-up artists ), embodying innovative concepts on the faces of models, demonstrating a wide range of
styles: from bold avant-garde creations to sophisticated natural images, become trendsetters, an example for
other artists and enthusiasts of the beauty industry and its consumers. Makeup artists play a key role in improving
the impression of a fashion show, and their "works" not only expand the designer's vision, but also present new
concepts and techniques, becoming a visual manifesto of future trends in the beauty industry. Bold and
unconventional makeup choices often attract attention and set the stage for future trends. It is concluded that
makeup in the fashion industry, as an important means of artistic expression, that is, a means that takes an active
part in the formation of an image with artistic features, emphasizes the design idea, contributes to the creation of
unique images that become the leading elements of fashion shows. Makeup in fashion shows, in addition to its
aesthetic value, also plays the role of a means of communication: thanks to it, designers broadcast their ideas,
historical, cultural or conceptual messages that enrich the content of fashion shows. Keywords: make-up, mask,
visual attributes, theatrical costume, stage imagery, stage space, fashion industry , fashion collection, fashion
show.
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BiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBuuk Bigzainy YKpIHTEI mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

BapuBonuuk AHacracis BitasniiBHa

BapuBoHuuk AHacTacis BitaniiBHa

Kpunosa Okcana CepriiBHa

VKpIHTEI

Opuenko TersiHa AHaToJIiBHA



