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V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
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Tema guceprauii:
1. JKaHpoBO-KOMIIO3ULiHI Tapaaurmu GopTeniaHHO-BUKOHABChKOi IOETUKHU: iCTOPUYHI YNHHUKY Ta CYy4aCHiCTb

2. Genre-compositional paradigms of piano-performance poetics: historical factors and modernity

Pedepar:

1. Inceprauis NpuCBsY€Ha PO3KPUTTIO CBOEPIAHOCTI JKaHPOBO-KOMITO3MLIIMHUX [IapaiUrM COHATHOCTI Ta
BapiauiiiHoCTi y popTenianHiil moeTui B ii icTOpUYHMX €BOMIOLINHNX XapaKTePUCTUKAX Ta Cy4aCHOMY CTUIIbOBOMY
npusHayeHHi. OCHOBHUMM 3aBJaHHSIMU POOOTH € HACTYIIHi: PO3KPUTH 3HAYEHHSI COHATHOI'O MUCJIEHHS SIK
IpeLeeHTHOI OCHOBU (OPTENiaHHOI IOETUKY, Y TOMY YMCJIi KJIaCUYHi TPMU3HAUYE€HHSI COHATHOTO MUCbMa y
(dopremniaHHiNA My3ulli; BU3HAYUTU CBOEPIIHICTL (PEHOMEHA COHATHOCTI y (popTemniaHHii TBOpUYOCTi JI. BeTxoBeHa;
BUSIBUTY HOBIi TEHIEHIIii KOMIIO3ULiHHO-CTUJIICTUMHOTO CUHTE3Yy Ha MePeXO/i Bifl KIACULICTCHKOTO Yacy 110
POMaHTHUYHOTO MOBJIEHHSI; BUSIBUTU clielndiky meToay BapialifHOCTi y popTeniaHHii My3ulli, 30Kpema XyA0KHbO~
CTUJIbOBE IIPU3HAYEHHS BapialiliHoi popMU y 100y KIACHUIIU3MY; BUCBITIUTA POMAHTUYHY KOHLIETIIiI0
BapiauiitHocTi y TBopyocTi @. lllybepra sK B3ipLeBy; BUSHAUUTH IPUPOAY ePeKTy napadpasucy y Cy4acHii

dopremniaHHiN TpaKTULL, HOTO 3B'5I3KM 3 BapiaHTHO-BapialiliHuMu criocob6amu 11o6ynoBy GOpTeriaHHOTrO TBOPY,



30Kkpema y ¢poprenianHiil noetuui Jleo OpHCTaliHa; pO3KPUTH HLIMPOKE MOBHO-TEKCTOJIOTiYHE TPU3HAYEHHS
BapiloOBaHHS SIK IPUHLMITY BUKOHABCHKOI TBOPUOCTI; BUSBUTU HOBI IpeleneHTy GopTeniaHHO-BUKOHABChKOTO
napagpasucy sK BiJ[IOBiIHi 4O TBOPYOTO THUIly NiaHicTa-Komnosutopa. O6'eKT poboTH — popTeniaHHa TBOPYICTb,
NOB’s13aHa 31 CTBOPEHHSIM COHATHUX Ta BapialiiliHUX KOMIO3UILili, 0 HabyBae B3ipLieBO-MPeLeeHTHOrO 3HAaYEeHHSI.
[IpenmeT poboTH - SBUIIA COHATHOCTI Ta BapialiiiHOCTI B iX )KaHPOBO-CTUJIbOBIl B3a€MO/Iii Ta SIK OCHOBA PO3BUTKY
edekry napadpasucy y popremniaHHiil noetuii. Matepiasom pob0TU MOCTYXUIU SIK HAYKOBO-TEOPETUYHI
(HaykoBO-iCTOpPUYHI) My3UKO3HaBYi IIpalli, TaK i TROPU NPOBiAHUX MaNCTPiB y cdepi popTeniaHHO] MOETHKU B 060X
if TOJIOBHYX TBOPYMX BUMipax, KOMIIO3UTOPCbKOMY Ta BUKOHAaBCbKOMY, cepep, akux M. Kinemenri, JI. berxoseH, K.
YepHi, neski pomanTyuyHi aBropu ta ®. llybepr, JI. OpHeTaiH, M.-A. AmyeH, [Ix. Antein ta K. Copabmxi, geski inmi
dopreniaHHi BUKOHABLIi, Y151 TBOPYICTb 37laTHA CJIYTyBaTU B3iplieM aBTOPCHKOTO CTaBJIEHHS 10 BUKOHYBAHOIO-
IIEPETBOPIOBAHOrO (apadpas3ruCHOr0) My3MYHOTO TEKCTY. MeTO10/I0riYHa OCHOBA POGOTH BU3HAYAETHCS iCTOPUKO-
(aKkTONOriYHMM, KOMITIAPAaTUBHUM CTUJIBOBUM Ta TEKCTOJIOTIYHNM BUKOHABCHKUM IMifixomamu. bazoBum nocrae
€NiCTeMOJIOTIYHUN METO, KOTPUU O3BOJISIE BUSIBISITU IAPAIUTMAaTUYHI IPELIeNeHTHi SIBUIA, BOLHOYAC —
BKa3yBaTH Ha TeHJeHIil napadpasucy K NorpaHUYHi Ta NepeXifiHi, CTaBUTH NMUTAHHS PO HOBY IIPUPOAY
MY3UYHOTO CTUJIIO SIK CTUJIIO MUCJIEHHS. HayKoBa HOBU3HA OCJIIIPKEHHSI [10JISITA€ B TOMY, 11O BIEpLIe
IIPOIIOHYETHCS apaAUrMaTU4Ha €QHICTh, BOJHOYAC €BOJIIOLITHO-CTUIIbOBA PYXJIMBICTh IPMHLMIIIB COHATHOCTI Ta
BapianiiiHocTi y ¢popTeniaHHill TBOPYOCTi; BUCBIT/IIOIOTHCS (PEHOMEH COHAaTHOTO MUCJIEHHS SIK IIPeLeIeHTHA OCHOBA
(opreniaHHOi NOETUKY, HOBi TeHIEHIii KOMIIO3ULIHO-CTUIICTUYHOTO CUHTE3y COHATHOCTI Ta BapiallilHOCTi Ha
nepexo/ii BiJl KJIACULIXCTCHKOTO Yacy 4O POMAHTUYHOI 100U; BUSBJISETHCS MaricTpajibHe 3HAYE€HHS METOLLY
BapianiiiHocTi y ¢popTeniaHHill My3ulli, 3aryIM6II0€ThCS YSIBJIEHHS IIPO BapiloBaHHS SIK CIIOCIO MUCJIEHHS
(KOTHITMBHMI METO/); BU3HAYAETHCS TIOXOPKEHHSI Ta NIpU3HaYeHHs edekTy napadppasucy y GopreniaHHiil noeTuty;
BUSIBJISIIOTBCSI [IesIKi HOBI IpelieieHT! (POpTemniaHHO-BUKOHABCHKOTO Napadpasucy; ofepKaay Noaaabni
PO3BUTOK MOHATTS POpTeNiaHHO-BUKOHABCHKOI iHTepIpeTallii; IOHSTTSI COHaTHOCTI Ta BapialliitHOCTi (BapiloBaHHS);
YTOYHEHi poOMaHTUYHA KOHIeMNis BapialiiiHocTi y TBopyocTi @. Illybepra sik B3ipLeBa; AediHillis «miaHicT-
KOMIIO3UTOP».

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The dissertation is devoted to revealing the originality of the genre-compositional paradigms of sonata and
variation in piano poetics in its historical evolutionary characteristics and modern stylistic purpose. The main tasks
of the work are the following: to reveal the significance of sonata thinking as a precedent basis of piano poetics,
including the classical purposes of sonata writing in piano music; to determine the originality of the sonata
phenomenon in the piano work of L. Beethoven,; to identify new trends in compositional and stylistic synthesis in
the transition from the classicist era to romantic speech; to identify the specifics of the variation method in piano
music, in particular the artistic and stylistic purpose of the variation form in the era of classicism; to highlight the
romantic concept of variation in the work of F. Schubert as exemplary; to determine the nature of the paraphrase
effect in modern piano practice, its connections with variant-variational methods of constructing a piano work, in
particular in the piano poetics of Leo Ornstein; to reveal the broad linguistic and textological purpose of variation
as a principle of performing creativity; to identify new precedents of piano-performing paraphrase as
corresponding to the creative type of the pianist-composer. The object of the work is piano creativity associated
with the creation of sonata and variation compositions, which acquires exemplary and precedent significance. The
subject of the work is the phenomena of sonata and variation in their genre-style interaction and as the basis for
the development of the paraphrase effect in piano poetics. The material for the work was both scientific-
theoretical (scientific-historical) musicological works, and the works of leading masters in the field of piano
poetics in both its main creative dimensions, compositional and performance, including M. Clementi, L. Beethoven,
K. Czerny, some romantic authors and F. Schubert, L. Ornstein, M.-A. Amlen, J. Antheil and K. Sorabji, some other
piano performers, whose work can serve as a model of the author's attitude to the performed-transformed
(paraphrasing) musical text. The methodological basis of the work is determined by historical-factological,
comparative stylistic and textological performance approaches. The epistemological method becomes the basis,



which allows to reveal paradigmatic precedent phenomena, at the same time - to point out the tendencies of
paraphrase as borderline and transitional, to raise questions about the new nature of musical style as a style of
thinking. The scientific novelty of the study lies in the fact that for the first time the paradigmatic unity, and at the
same time the evolutionary-stylistic mobility of the principles of sonata and variation in piano creativity are
proposed; the phenomenon of sonata thinking as a precedent basis of piano poetics, new trends of compositional-
stylistic synthesis of sonata and variation in the transition from the classicist time to the romantic era are
highlighted; the main significance of the variation method in piano music is revealed, the idea of variation as a way
of thinking (cognitive method) is deepened; the origin and purpose of the paraphrase effect in piano poetics are
determined; some new precedents of piano-performance paraphrase are revealed; the concept of piano-
performance interpretation has received further development; the concepts of sonata and variation (variation)
have been clarified; the romantic concept of variation in the work of F. Schubert as exemplary; the definition of
"pianist-composer" is provided.
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