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V. BimoMocTi npo gucepraniio
MoBga guceprTaliii: Vkpaincbka
Koau remaTHYHHX py6an: 18.41.45, 18.41.51, 18.41.51.13, 18.09

Tema gucepranii:
1. ’KaHpoBO-KOMIIO3U1iHI Napaaurmu GopTeniaHHO-BUKOHABChKOi IOETUKHU: iCTOPUYHI YAHHUKY Ta CYy4aCHICThb

2. Genre-compositional paradigms of piano-performance poetics: historical factors and modernity

Pedepar:

1. Iucepranis npucBsYeHa pO3KPUTTIO CBOEPINHOCTI )KaHPOBO-KOMIIO3UILIHUX [TApaAUTM COHATHOCTI Ta
BapianiiiHocTi y ¢popTeniaHHill noeTul B ii icTOpryHMX €BOJIOLIMHNX XapaKTepUCTUKAX Ta Cy4aCHOMY CTUJIbOBOMY
npu3HayeHHi. OCHOBHUMM 3aBJaHHSIMU POOOTH € HACTYIIHi: PO3KPUTHU 3HAYEHHSI COHATHOTO MUCJIEHHS SIK
IIpeLeneHTHOI OCHOBU (POPTEMiaHHOI IOETUKY, Y TOMY YMCJIi KJIACUYHI MTPM3HAYE€HHSI COHATHOTO MUCbMa y
dopremniaHHIN My3ulli; BU3HAYNTH CBOEPiAHICTb (peHOMEHA COHATHOCTI y popTemniaHHiil TBopyocTi JI. BeTxoBeHa;
BUSIBUTY HOBI TEHNIEHIii KOMITO3ULiHO-CTUJIICTUYHOIO CMHTE3Yy Ha MePEXOi Bill KIIACULXCTCHKOTO 4acy 10

POMaHTHUYHOTO MOBJICHHS]; BUSIBUTH ClIeLM(PiKy METOAY BapiallifHOCTi y (popTeniaHHiA My3ulli, 30KpeMa XyJA0KHbO-



CTMJIbOBE IIPU3HAYEHHS BapialiliHOl popMU y 100y KIACHULIU3MY; BUCBITIUTA POMAHTUYHY KOHLIETILIiO
BapianitiHocTi y TBop4ocTi ®. llybepTa 5K B3iplLieBy; BU3HAUUTHU [Iprupony edekTy napadppasucy y cydacHii
dopreniaHHiN IpaKTuULi, OTo 3B'$13KM 3 BapiaHTHO-BapialiiHUMU criocob6amu 1106y10BU (GOPTEIiaHHOTO TBOPY,
30KpemMa y ¢opremnianHil noetutli Jleo OpHCTaliHa; pO3KPUTU MIUPOKE MOBHO-TEKCTOJIOTIYHE NIPU3HAYEHHS
BapilOBaHHS SIK IPUHLIMAITY BUKOHABCbKOI TBOPYOCTI; BUSIBUTU HOBIi IIpeLieieHTU (POpTeniaHHO-BUKOHABCHKOTO
napagpasucy sK Bif[IOBiHi 4O TBOPYOTO THUIly MiaHicTa-Komnosutopa. O6'ekT poboTy — popTeniaHHa TBOPUICTb,
IIOB’s13aHa 31 CTBOPEHHSIM COHATHUX Ta BapialiliHUX KOMIO3UILil, 1110 HabyBae B3ipLieBO-MIpeleJleHTHOrO 3HaYeHHSI.
[IpenmeT po6OTH — sIBULIA COHATHOCTI Ta BapialliiHOCTI B iX JKaHPOBO-CTUJIbOBII B3a€MO/Iii Ta SIK OCHOBA PO3BUTKY
edekry napadpasucy y popremniaHHiil noetuii. Matepiasom pob0TU MOCTYXUIU SIK HAYyKOBO-TEOPETUYHI
(HaykoBO-iCTOpPUYHI) My3UKO3HaBYi I1palli, TaK i TROPU NPOBiAHUX MaNCTPiB y cdepi popTeniaHHO] MOETHKU B 060X
il rOJIOBHUX TBOPYMX BUMipax, KOMIIO3UTOPCbKOMY Ta BUKOHABCbKOMY, cepe], sikux M. KnemeHnrTi, JI. BetxoseH, K.
YepHi, neski pomantyuyHi aBropu ta ®. llybepr, JI. OpHeTaiH, M.-A. AmyeH, IIx. AnTein ta K. Copabaxi, geski inmi
dopremniaHHi BUKOHABLI, Y4s1 TBOPYICTb 371aTHA CJIYIyBaTU B3iplieM aBTOPCHKOTrO CTaBJIEHHS 10 BUKOHYBaHOT O~
IIePETBOPIOBAHOrO (Mapadpa3ruCHOr0) My3MYHOTO TEKCTY. MeTo10/10ri4YHa OCHOBA POGOTH BU3HAYAETHCS iCTOPUKO-
(aKkTONOriYHMM, KOMIIAPATUBHUM CTUJIBOBUM Ta TEKCTOJIOTIYHUM BUKOHABCHKUM IMifxoaamu. bazoBum nocrae
€miCTeMOJIOTIYHUN METO, KOTPUI NO3BOJISIE BUSIBISITU IAPaIUTMaTUYHI NIpeLeNeHTHi SBUIa, BOJHOYAC —
BKa3yBaTHU Ha TeHAEHLii napadpasucy K NOrpaHUYHI Ta NepexifHi, CTaBUTU IUTaHHS PO HOBY NIPUPOLY
MY3UYHOTO CTUJIIO SIK CTUJIIO MUCJIEHHS. HayKoBa HOBU3HA JIOCJIiPKEHHSI [IOJISITA€ B TOMY, 110 BIEpIIe
[IPOIIOHYETHCA NapaAUrMaTuyHa €QHICTb, BOJHOYAC €BOJIIOLITHO-CTMUIILOBA PYXJIMBICTh IIPMHLIMIIIB COHATHOCTI Ta
BapianiiiHocTi y ¢popTeniaHHill TBOPYOCTi; BUCBIT/IIOIOTHCSI (PEHOMEH COHATHOTO MUCJIEHHS SIK IIPeLeleHTHa OCHOBA
(dopreniaHHOi NOETUKY, HOBi TeHI€HIIii KOMIIO3ULITHO-CTUJIICTUYHOTO CUHTE3y COHATHOCTI Ta BapiallilHOCTI Ha
nepexoi Bif KJIaCULIUCTCHKOTO Yacy 10 POMaHTUYHOI 06U; BUSIBJISIETbCSI MaricTpajbHe 3HAYEHHSI METOLLY
BapianifiHocTi y ¢popTeniaHHill My3ulli, 3arJINOII0€THCS YSBJIEHHS IIPO BapiloOBaHHS SIK CIIOCIO MUCIEHHS
(KOrHITUBHMI METO[); BUBHAYAETHCS [TOXOKEHHS Ta IpM3HauYeHHs epekTy napadpasucy y GopTemniaHHiN NoeTull;
BUSIBJISIIOTBCSI JIesIKi HOBI IpelieieHT! (pOopTerniaHHO-BUKOHABCHKOTO Napadpasucy; ofepsKaay noaaabni
PO3BUTOK MOHATTS HOpTeniaHHO-BUKOHABCHKOI iHTEpIIpeTallii; MIOHSTTSI COHAaTHOCTI Ta BapialliiHOCTi (BapiloBaHH:);
YTOYHEHi poMaHTUYHa KOHIeMNis BapianiiiHocTi y TBopyocTi ®. Illybepra sk B3ipLeBa; AediHillis «miaHicT-
KOMITIO3UTOP».

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The dissertation is devoted to revealing the originality of the genre-compositional paradigms of sonata and
variation in piano poetics in its historical evolutionary characteristics and modern stylistic purpose. The main tasks
of the work are the following: to reveal the significance of sonata thinking as a precedent basis of piano poetics,
including the classical purposes of sonata writing in piano music; to determine the originality of the sonata
phenomenon in the piano work of L. Beethoven,; to identify new trends in compositional and stylistic synthesis in
the transition from the classicist era to romantic speech; to identify the specifics of the variation method in piano
music, in particular the artistic and stylistic purpose of the variation form in the era of classicism; to highlight the
romantic concept of variation in the work of F. Schubert as exemplary; to determine the nature of the paraphrase
effect in modern piano practice, its connections with variant-variational methods of constructing a piano work, in
particular in the piano poetics of Leo Ornstein; to reveal the broad linguistic and textological purpose of variation
as a principle of performing creativity; to identify new precedents of piano-performing paraphrase as
corresponding to the creative type of the pianist-composer. The object of the work is piano creativity associated
with the creation of sonata and variation compositions, which acquires exemplary and precedent significance. The
subject of the work is the phenomena of sonata and variation in their genre-style interaction and as the basis for
the development of the paraphrase effect in piano poetics. The material for the work was both scientific-
theoretical (scientific-historical) musicological works, and the works of leading masters in the field of piano
poetics in both its main creative dimensions, compositional and performance, including M. Clementi, L. Beethoven,
K. Czerny, some romantic authors and F. Schubert, L. Ornstein, M.-A. Amlen, J. Antheil and K. Sorabji, some other



piano performers, whose work can serve as a model of the author's attitude to the performed-transformed
(paraphrasing) musical text. The methodological basis of the work is determined by historical-factological,
comparative stylistic and textological performance approaches. The epistemological method becomes the basis,
which allows to reveal paradigmatic precedent phenomena, at the same time - to point out the tendencies of
paraphrase as borderline and transitional, to raise questions about the new nature of musical style as a style of
thinking. The scientific novelty of the study lies in the fact that for the first time the paradigmatic unity, and at the
same time the evolutionary-stylistic mobility of the principles of sonata and variation in piano creativity are
proposed; the phenomenon of sonata thinking as a precedent basis of piano poetics, new trends of compositional-
stylistic synthesis of sonata and variation in the transition from the classicist time to the romantic era are
highlighted; the main significance of the variation method in piano music is revealed, the idea of variation as a way
of thinking (cognitive method) is deepened; the origin and purpose of the paraphrase effect in piano poetics are
determined; some new precedents of piano-performance paraphrase are revealed; the concept of piano-
performance interpretation has received further development; the concepts of sonata and variation (variation)
have been clarified; the romantic concept of variation in the work of F. Schubert as exemplary; the definition of
"pianist-composer” is provided.
Jep>kaBHHH peecTpaniiiHuil Homep [iP:
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[iAXO0iB Cy4acHUX YKpaiHCbKUX MY3UKO3HaBLiB). My3u4yHe MUCTELTBO i KyJbTypa, 1(35). C. 121-134.
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TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY YepHoiBaHEHKO AJia

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peecTpallilo HayKOBOi IOpuenko TeTsHa AHarosiiBHA

OisSIIBHOCTI




