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1. O6'eKT — CMix K COLIOKYJIbTYpHUM (PEHOMEH JII0ICHKOro OyTTsI. MeTa — coljianbHO-dinocodchke OCMUCTIEHHS
conjanisanii cMixy K yHiBEpCaJIbHOTO COLiOKYJIbTYPHOTO (PEHOMEHY JIIOJCBKOTO OYTTSI B KOHTEKCTI 10r0o
(PYHKLIOHYBaHHS y CTabiJIbHMX Ta NIEPEXiAHMX CTaHAX PO3BUTKY CYCIiIbCTBA i KyJbTypyu. METOIU — CUCTEMHUN
aHaJi3, IOpiBHAIBHO-ICTOPMYHUI METOI, CTPYKTYPHO-(YHKLiOHAbHN, KOMIIAPAaTUBHUI aHAi3, METO, 1yaIbHUX
OIIO3M1Iil, iCTOPUYHOI peTPOCIEKTUBH, iCTOPUKO-PinnocodPchKoi peKOHCTPYKILi Ta iH. CMiX PO3IJISIHYTO SIK
YHiBEpPCaJIbHUI COLiOKYJILTYPHUI (PEHOMEH JIIOCHKOTO OYTTS, IKUM Y IIPOLIEC coliaizallii i BXOJKEHHS Y CBiT
CYCIIiZIbCTBA i KyJIbTypU HaOyBae SIKOCTEN aTPaKTOpPa, 110 BUCTYIAae areHTOM 3MiH y HeJliHilHill cucTeMi «pupoga-

iHIMBIA-CYyCIiNIBCTBO-KYJIBTypa», <IIepeMUKadeM» COLiOKYIbTYPHOI pUTMiKH, 3ab6e3redye rnepexif, Bif nepionis



CTabiJIbHOTO PO3BUTKY JI0 IIEPEXiHMX CTaHIB i HABIIaKK, @ TAKOXK TPaHC(HOPMaLilo LiHHICHUX NTapaJIATrM, OHOBJIEHHS
CMUCJIiB, 3HAUYL[OCTEH, iTjeasiB; CMix ITOCTAE SIK IPUPOLHUN PETyJsITOp PiBHOBATH, 110 37ilICHIOE 6ajlaHC CUJI
OHOBJIEHHSI Il caMo36epekKeHH Liiei CKIagHoi cuCTeMH, 1110 CaMO OpPraHi3oByeThbCsl. JJoBeeHO, 110 Yy NpoLeci
couianizanii cmix 3m06yBae co6i Miclie B CTPYKTYPi CYCIIiZIbCTBA 1 KyJIbTYPU, BITHOCUHU 3 IKUMU HaOyBalOThb Cy0'€KT-
00'€KTHOTO XapaKTepy; CMixX He TiJIbKU BUCTYIla€ YMHHUKOM coliianizauii Ta ineHtudikauii ingusinis, couianpHux
CIiZIbHOT pi3HMX MaclITabiB, JIOACTBA B LiJIOMY, CIIpUsIE€ 3MiHaM y COLLIOKYJIBTYPHIill IrHaMill, ajie 1 BogHOYac
€BOJIIOL[iOHYE MiJ] BIUIMBOM OCTaHHbOI; Y Pe3yJbTarti CMiX, 30epiratouy He3aMiHHUMU HallxapaKTepHillli aTpubyTu
(crioHTaHHICTD (CTUXINHICTD), «MEKOBICTb», TPAHCTPECUBHICTh, aM6iBaJIEHTHICTh, KPEATUBHICTB,
NOJTiIQYHKLIOHAJIBHICTB), IPE3eHTYE CBOI YMCIIeHHI MOyCH. BUTIIyMayeHe MOHATTS «MOJYCU CMixy» Ta ITofiaHa ix
xiacudikallisg 3a OCHOBHUMU KPUTEPISIMU: 32 BUJIAMU KOMIYHOTO, 33 Cy0’eKTaMu CMiXy, 32 iCTOPMYHUM YacoM, 32
(YHKLiOHAIBHOIO CIIpsIMOBaHicTIO. Ha ocHOBI conjianbHoi cuHepreTuku (. [Ipuroxus, 1. Crenrepc, C. Kypatomos, O.
Kus3eBa, 0. Jlorman, M. XpeHOB Ta iH.) Ta MeTOL0JI0Tii (PyHKLiOHaNI3My P. MepTOHa pO3KpUTO MexXaHi3M Jii cMixy
4K aTPaKTOpa B HEJIIHIMHINM COLIOKYJIbTYPHIN CUCTEMI, [0 CAMOOPIraHi30BY€ETHCH; JOBENEHO, IO B CUITY CBOE]
amb6iBajsIEeHTHOCTI B 6yb-SIKUH iCTOPMYHUM [1€Piof, CMiX NPOSIBISETHCS ABOICTO — SIK CTBEPIKEHHS / cakpasisalis Ta
pPyViHYBaHHs /TIpodaHallis OGHOYACHO; COLIOKYJIbTYPHE (PYHKLIOHYBAaHHS CMiXy [IPECTaBJIEHE 0Pa3y SIK
IOMiHYI0UMM (TIPOSIBJIEHUM), TaK i JIATEHTHUM BILINBOM; BUSIBJIEHO CXOXICTb (DYHKLIIOHYBaHHSI CMIXy SIK aTpakTopa
COLIOKYJIbTYPHOI IMHAMIK/ B paMKax CUHEPreTUYHOI IapaJurMu Ta apXeTUIIOBOI POJIi TPUKCTEPA B apXaiyHin
MioJiorii; MoKa3aHo, 10 HOBITHSI HAYKOBA Napaiurma i crapogasHs Mi(OJIOTisl B4AIO0 B3a€MOJOIIOBHIOIOTHCS MO0
PO3yMiHHS QYHKLIOHAJIBHOTO IPU3HAYEHHSI CMiXy B CYCIiJIbCTBI Ta KyJIbTYpi. 31iliICHEHO KOHLENTYyali3alilo
reHJepHOi coujanisalii CMixy Ha MifcTaBi aHasi3y TPbOX OCHOBHUX F€HIEPHUX CTEPEOTUIIB: MaTPiapXajbHOrO,
naTpiapxaabHoro, peMiHiCTUYHOro (CydyacHoro). BusHayeHo xapakTep (pyHKLiOHYBaHHS CMiXy Ha piBHI COLiajJIbHUX
CIIJIBHOT $IK [IPOMIKHOI JIAaHKY MK iIHIUBIZIOM i CyCIiJILCTBOM. 3IiICHEHO CUCTEMHMY aHaJli3 CMiXy sIK YMHHUKA
dhopMyBaHHS YKpaiHChKOI HAI[iOHAJIbHOI iTeHTUYHOCTI. BUsIBJIEHO akcionoriyHy QyHKIIiI0 CMiXy B MDKIIOKOJIIHHOMY
IVCTAHUiIOBaHHI Ha IPUKJIAJi TPbOX OCTAHHIX MTOKOJIiHb KiHL XX — nmo4atky XXI cT. [[poBeeHO CUCTEMHUI aHaJli3
(eHOMEHIB IOCTMOEPHOI KapHaBaizallii, a came: MeianpocTopy (chepu NoJTUYHOro iHGOPMYyBaHHS,
TiJIECHOCTI, peKJIaMu), HayKH, MOJIY, CIIOPTY, NO3BiJIA (K1abiHTry, TypU3MYy), €CXaTOoJIOorii; BU3BHAYE€HO, 110 B
IOMiHYyIOUil QYHKIII CMixX BiflIOBiIHO 10 3aKOHOMIPHOCTE 10T0 MPOSIBY B NEPEXiIHNUX CTaHAX 3HAYHO IIOPYIIUB
yCTaJleHi HOPMU I LIIHHOCTi KOXKHOI i3 3a3Ha4€HUX chep COLiOKyIbTYPHOIO IIPOCTOPY, CIPUYNHUB [1aHYBaHHS
«CTOMJIIOIOYOi» CBATKOBOCTI, IPOTE, HA IPOTUBArY NECTPYKTUBHUM HACJiJKaM, ¥ JIATEHTHIN (PYHKIil — IOPOAUB
HOBi KOPHCHI CMUCJIY i 3HAYYI[OCTI, Y SIKUX ITPOTJISIAAIOTHCS. KOHTYPHU MalOyTHbOI LiHHICHOI mapagurmu. Ha ocHOBI
meTogoJiorii JK. boapiisapa mono anropuTMisaliii npouecy yTBOpeHHs CUMYJISIKPIB ITPOBEEHO PEKOHCTPYKLIIO
CHAMYyJISIKpU3allii CMiXy B yMOBax IOCTMOEPHY. 3AilicHeHO (inocodChbKy aHTULMIIALLI0 MEXaHi3My
«IIePEKOAYBAaHHS» HEMPOLYKTUBHUX 3Pa3KiB KAPHABAJIi30BaHOTO, CUMYJIIKPUM30BAaHOTO CMiXy; 3 METOIO
BiZIPOJI)KEHHS 3Pa3KiB >KUTTECTBEPAHOTO, CIIOHYKAJIBHOT'O CMiXy 3aIIPOIIOHOBAHO BUKOPUCTATH MAaTPULIO MicTepii,
CTPYKTYpa SIKOi nepedavyae BKIIOUEHHS KapHABaJIbHOTO CMixXy 1 ITofasblile [IEPETBOPEHHS MOTr0 Ha CMix
KaTapCUYHUIA, ONyXOTBOPEHUIA, ONIOCEPEAKOBAHUI TPAHCLEHIEHTHUMU CMUCJIAMY, IO MOTUBYE IO HOBOTO €TaIy
COLIiOKYJITYPHOTO TBOPEHHS. BU3Ha4Y€HO CoLiasbHi MPAKTUKY, Y MEXKax SIKUX MO>KHA peasizyBaTy el TOCBi:
MMCTelbKi, OCBiTHi, 03[JOPOBUI, COlLliaJIbHO-TIeJaroriyti, 6sarofiiiHi mpoektu tomo. Chepa — HaBYaNbHUN Hpolec i
CoLjaJIbHI ITPaKTUKU.

2. The object of the work is laughter as social and cultural phenomenon of human existence. The goal of the work
is a social-philosophic reflection of the socialization laughter as generalized social and cultural phenomenon of
human existence in context of its functioning in stable and transitive states of social and cultural development.
Methodological basis: the system analysis, comparative historical method, structural and functional analysis,
comparative analysis method of historical retrospective, historical and philosophical reconstruction etc. The
laughter was considered as generalized social and cultural phenomenon of human existence that in process of
socialization and inclusion in social and cultural world appears as an attractor (agent) of changes in non-linear
system “nature-person-society-culture”, as “switch” of social and cultural rhythm, provides transition from stable
states of development to transitive states and vice versa, provides transformation of value paradigms, renewal of



senses, importance, ideals; the laughter appears as natural regulator of balance, that balances out forces of
renewal and self-protection of such complex self-organizing system. It is proved that in process of socialization
the laughter gathers the place in structure of society and culture and obtains the subjective-objective relations
with society and culture; the laughter appears not only factor of socialization and identification of people, different
social communities, humanity on the whole, contribution to the changes of social and cultural dynamics, but also
evolves influenced by outlined above dynamics; as a result, the laughter that holds constant its significant
attributes (spontaneity, “borderness”, transgressiveness, ambivalence, creativeness, multifunctionality) also
presents its numerous modes. The concept “modes of laughter” is constructed and the classification after essential
criterion is given: by categories of comic, by subjects of the laughter, by the historical time, by functional
orientation. On the base of social synergetic (I. Prigozhin, I. Stengers, S. Kudrumov, O. Knyazeva, J. Lotman, N.
Khrenov and others) and Robert K. Merton’s functionalism methodology disclosed the mechanism of functioning of
the laughter as an attractor in non-linear self-organizing social and cultural system; proved that due to
ambivalence of the laughter in different historical periods it appears doubled - as affirmation/sacralization and
destruction/profanation at once; social and cultural functioning of the laughter is presented with as dominant
(revealed) as latent influence; determined the similarity of functioning of the laughter as an attractor of social and
cultural dynamics under the terms of synergetic paradigm and archetypic trickster role in archaic mythology;
shown that new scientific paradigm and ancient mythology complement each other effective about understanding
of functional assignment of the laughter in society and culture. The conceptualization of gender socialization of
the laughter in terms of analysis of three gender stereotypes (matriarchal, patriarchal, feministic (modern)) is
accomplished. The character of the laughter functioning on level of social communities as intermediate level
between person and society is defines. The system analysis of the laughter as an attribute of Ukrainian national
identity formation is performed. The axiological function of the laughter in the inter-generational spacing is
discovered by the example of three last generations of the end of XX - the beginning of XXI century. The system
analysis of postmodern carnivalization phenomena is conducted, in particular: media landscape (sphere of political
information sharing, corporeity, advertising), science, fashion, sport, leisure (clubbing, tourism), eschatology; it is
defined that in dominate function the laughter according to regularities of its manifestation in transitive states
infringed scripted norms and values in each of denoted spheres of social and cultural space, caused the supremacy
of “fatiguing” festivity, however, in opposition of destructing consequences, in latent function it caused new useful
senses and significances, in which contours of future paradigm are shown through. On the basis of J. Baudrillard’s
methodology of algorithmization of the process of simulacrum forming the reconstruction of simulacrization of
the laughter in a context of postmodern is performed. The philosophical anticipation of mechanism of “re-
encoding” of unproductive examples of carnivalized, simulacrizationalized laughter is performed; it is proposed to
use the matrix of mystery, the structure of which supposes the implication of carnivalized laughter and further
transformation to the cathartic laughter, that is mediated by transcendental senses and that motivates to the new
stage of social and cultural creation. Sphere is the educational process and the social practices.
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