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Pedepar:

1. B pucepTanii 3Ai1iICHEHO KyJIbTYpOJIOTIYHMI aHaJIi3 HAPOJHOTO TAHIIOBAJILHOTO MUCTELTBA BOIMHI B KOHTEKCTI
KpOC-KyJIbTYPHOI B3a€MOJii Ha OCHOBI MDKAUCHUIITIIHAPHOI METOA0JI0TIYHOI cTparerii. Bubip temu i
METOJI0JIOTIYHMX OPiEHTUPIB AOCIiIPKEHHSI 00YMOBJIEHO TUM, 10 B KOHTEKCTi CYyIEPEWINBOTO BILJIMBY Iy1o6aizarii
30epeskeHHs Ta HOBUX (OPM CIIiBBiJHECEHHS TpaauLii i HOBalill B yMOBax iHTEHCUBHUX MDKKYJIbTYPHUX KOHTaKTIB.
[ToTpebye nepeocMHUCIEHHSI METOL0JIOTIs aHaJIi3y MDKKYJIbTYPHOI B3a€MO/Iii, 30Kpema B HApOJHOMY
TaHLIOBAJIbLHOMY MUACTELTBi. OCKiJIbKA TaKa B3a€MOZisi Hal6iIbll iHTEHCUBHO MPOSIBIISIETHCS B IPOCTOPI
KyJIbTYPHOTO TIOTPaHN44sl, 3pOCTa€ HAYKOBUI iHTepec 10 GeHOMeHY (PPOHTUPY, B IKOMY CIiBiCHYIOTb CyIl€pEY/INBi
TE€HJEHLii B3a€MOTSIKIHHS Ta B3a€MOBIJIITOBXYBAaHHS KYJILTYPHUX TPaguLiid. MeTO[O0IOTiYHOI0 OCHOBOIO
Iycepralii € TeopeTUYHi Migxoau KyabTypHoi anTponosorii @. Boaca, M. Mig, P. benenuxkr, K. JleBi-Ctpoca Ta iH.;
€THOKYJIbTYpHOI aHTponosorii Tanmo I'. Kypar, IIxx. KeaniiHOXOMOKY, A. Poiic, C. SIlHrepMmeH Ta iH.; XopeoJiorii ta

€THOXOPeoJIorii — HayKoBi JopoOku rnoapysxcks P. Ta IIx. benew, P. Jlabana, T. HoBaka Ta iH., 2 TAKOX yKpPaiHChKUX



nocuipHukiB B. BepxosuHig, B. ABpamenka, P. l'apacumuyka, A. I'ymeHIoka, K. Bacusnenka, 0. Cranimescskoro, O.
Yenanosa, O. Manmnina, [I. [llapukosa, I. MocToBoi, H. Mapycux, JI. lllyp Ta iH. BaxknuBe meTogosoriyHe
3HAYEHHs JIJI HAlIOTO JAOCIPKEHHSI MaloTh KOoHIemniig apxeturiB K. I'. FOHra i1 po3po6eHa Ha ii OCHOBI Teopis
KyJIbTypHUX apxeTumniB C. KpuMCBKOro, a Tak0XX KOHLENTYaIbHi MOAEJ KyJIbTypOJIOTiqYHOI perioniku B. JInuykosaxa.
Amnasi3 KOMyHIKaTUBHOI IPUPOAM TAHIIOBAJILHOTO MUCTELTBA IPYHTYETLCS HA TEOPIAX MIKKYJIbTYPHIN B3a€MOJi Ta
KpOC-KyJIbTypHOI KOMyHiKaliii, po3po6sienux E. Xosiom, I'. Xodcrene, [I>x. Meprokom, JI. Vaittom, H. JlymaHoM.
BUCBIT/II0I04M KOMYHIKaTUBHMII OTEHIIiajl TaHII0BAJIbHOTO MUCTELITBA, MU 3aCTOCOBYBAJIM CEMIOTHYHMI MifXi,
HaykoBa HOBU3HA pe3yJbTaTiB JOCIiIKEHHS M0JIAra€e B TOMY, 110 yIeplie PO3BUTOK HAPOJHOTO TaHII0OBAJIbHOTO
MUCTeLTBa BosmHi npoaHasnizoBaHO B KOHTEKCTI KpOC-KYJIbTYPHOI B3a€MOJIii HA OCHOBI CUHTE3Y
KyJIbTYPHOAHTPOII0JIONiYHOT0, XOPEOJIOTIYHOIO Ta €THOKYJIbTYPOJIOTIYHOTO MiJIX0iB; 06I PYHTOBAHO, 1110
€THOKYJIbTYPOJIOTiS TAHILI0 MOXKE CTaT! TEOPETUKOMETO0JIOTIYHUM MiAIPYHTSIM MIKIUCLHUIIIIHAPHOTO CUHTE3Y
HAYKOBMX TPaMLIiil €BPOIENCHKOI MIKOJIM €THOXOPEOJIOTii, 3 0IHOr0 60Ky, i1 aMepUKAaHChKOI HayKOBOI 1KOJIN
KyJIbTYPHO-aHTPOIIOJIOTIYHUX JOCTiIKEHb, 3 Ipyroro. [TornubieHo aHali3 TaHIO K COLIIOKYJIbTYPHOTO (PEHOMEHY,
IOTIOBHEHO i CUCTEMaTU30BaHO HAyKOBY Ta JiKepeJsbHy 6a3y JOCJiIP)KeHHS HAapOJHOTO TaHII0OBaJIbHOTO MUCTELTBA
BosuHi. OTpumany noganbllinil pO3BUTOK: €KCIUIIKALA TIOHATh «MDKKYJIbTYPDHA B3a€MOZISA», «KKPOC-KYJIbTYPHI
BIUIUBUY», «KYJIbTYPHUI KOJ»; KyJIbTYPOJIOTIYHUI Ta €THOXOPEOJIOTIYHNI aCIIEKTH Te€OPii KyJIbTypHOTO MOTPaHUYYs
(ppoHTUpPY); CEMIOTMYHMI MifXif, [0 BUBUEHHS TaHIIO K KOMYHIKaTMBHOTO Ipolecy. BusHaueHo, 110 cUCTeMHe
BUBYEHHSI KDOC-KYJIbTYPHUX BIUIMBIB Y PO3BUTKY HAPOAHOTO TAHI[IOBAJIbHOTO MUCTELITBA MA€ I'PYHTYBATUCS Ha
MIKAMCLUIUIIHAPDHIN MeToosoriuHil cTparerii. OnTrmanbHOI0 GOPMOIO TAKOTO CUHTE3Y MOXKE CTaTu
€THOKYJIbTYPOJIOTis], sIKa CIIPSIMOBY€E Ha BUBYEHHSI CBITOIJISIIHUX OPi€HTUPIB i MEHTAJIbHUX OCOOJIMBOCTEN IIEBHOTO
€THOCY, Ha PO3IJIS] JTIOKAJIbHUX MUCTEI[LKUX SIBUII Y MIMPLIIOMY COLIIOKYIbTYPHOMY KOHTEKCT. [i
MIKIVCLMIIIIHADHUI XapaKTeP YMOKIIMBIIIOE IHTETPaLil0 Pi3HOMAHITHUX HAYKOBO-IOCIIZHULILKYX MiTXOIB [0
BUBUYEHHS €THIYHOI Ta perioHa/bHOI crienndiky TaHIIOBAaJIbHOTO MUCTEIITBA, HOTO CTUJIbOBUX i IEKCUIHUX
0CO06JINBOCTEN, @ TAKOXK JA€ 3MOTY BUSBUTU 1 NOCTIUTY YMHHUKM, 10 3yMOBUJIM IUHAMIKy XOpeorpadiyHux
TpaAuLif i HOBaLiN.

2. In the dissertation, a cultural analysis of folk dance of Volyn is carried out in the context of cross-cultural
interaction based on an interdisciplinary methodological strategy. The topic and methodological guidelines of the
study were chosen due to the fact that, in the context of the contradictory impact of globalization on sociocultural
processes, the study of modern transformations of traditional culture, ways of its preservation and new forms of
correlation of tradition and innovation in the conditions of intensive intercultural contacts is becoming more
relevant. The methodology of the analysis of intercultural interaction needs rethinking, particularly in the sphere
of folk dancing art. Since such form of interaction is most intensively manifested in the area of the cultural border,
scientific interest in the frontier phenomenon is growing, in which contradictory tendencies of mutual attraction
and mutual repulsion of cultural traditions coexist. The methodological basis of the dissertation form the
theoretical approaches of cultural anthropology of F. Boas, M. Mead, R. Benedict, C. Lévi-Strauss, etc.;
ethnocultural anthropology of dance by G. Kurath, J. Kealiinohomoku, A. Royce, S. Youngerman, etc.; of choreology
and ethnochoreology - scientific works of spouses R. and J. Benesh, R. Laban, T. Nowak and others, as well as
Ukrainian researchers V. Verkhovynets, V. Avramenko, R. Harasymchuk, A. Humenyuk, K. Vasylenko, Yu.
Stanishevsky, O. Chepalov, O. Manshylin, D. Sharykov, I. Mostova, N. Marusyk, L. Shchur and others. The concept
of archetypes by K. G. Jung and the theory of cultural archetypes developed on its basis by S. Krymskyi, as well as
the conceptual models of cultural regionalism by V. Lychkovakh are of important methodological importance for
the research. The analysis of the communicative nature of dance art is based on the theories of intercultural
interaction and cross-cultural communication developed by E. Hall, G. Hofstede, J. Murdoch, D. White, N.
Luhmann. Semiotic approach was used to highlight the communicative potential of dance art. The scientific
novelty of the research results is based on that for the first time the development of Volyn folk dancing art was
analyzed in the context of cross-cultural interaction based on the synthesis of cultural-anthropological,
choreological and ethnocultural approaches; it is substantiated that the ethnocultural study of dance can become
the theoretical and methodological basis of the interdisciplinary synthesis of the scientific traditions of the



European school of ethnochoreology, on the one hand, and the American scientific school of cultural and
anthropological studies, on the other. The analysis of dance as a sociocultural phenomenon has been expanded,
the scientific and source base of the study of Volyn folk dancing art has been complemented and systematized.
The explanation of such concepts as "intercultural interaction”, "cross-cultural influences", "cultural code",
culturological and ethnochoreological aspects of the theory of the cultural frontier, as well as semiotic approach to
the study of dance as a communicative process received further development. It was determined that the
systematic study of cross-cultural influences in the development of folk dancing art should be based on an
interdisciplinary methodological strategy. The optimal form of such a synthesis can be reached in ethnocultural
studies, which examine the worldview orientations and mental features of a certain ethnic group, and consider
local artistic phenomena in a wider sociocultural context. Its interdisciplinary nature enables the integration of
various scientific and research approaches to the study of ethnic and regional specifics of dance art, its stylistic
and lexical features, and also enables the identification and investigation of factors that determined the dynamics
of choreographic traditions and innovations. According to these methodological guidelines, dance is
conceptualized as an important sociocultural phenomenon, in which the basic elements of sociocultural reality are
represented symbolically. At the same time, it is emphasized that dance not only reflects sociocultural processes,
but also influences them. It influences individual human beings (first of all, their psycho-physical and emotional
state, socialization, cultural identity), as well as society, implementing important sociocultural functions: ritual,
social, communicative, psychological, educational, therapeutic, aesthetic, etc. These functions are inherent in
dance at all stages of its historical development, but their hierarchy changes historically. It is validated that one of
the fundamental characteristics of the sociocultural nature of dance is its communicative potential.
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IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0H: BonmHCHKMI HallioHaJIbHUI YHiBepcuTeT iMeHi Jleci Ykpainku
Kopg 3a €IPIIOY: 02125102

Micue3Haxoa>KeHHS: npocnekT Boi, 6ya. 13, Jlyusk, Jlynpkuii p-H., 43025, Vkpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO OCBITH i HAayKu YKpaiHu

InmenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi

Byacue IpizBume Im's I10-6aThKOBI [llymera CeiTyana AnarosiisHa
roJIOBH pagu

BaacHe IlpizBuime Im's [10-6aTbKOBI [llynpra CeiTyiana AHaTOMBHA
roJIOBYIOYOroO Ha 3acigaHHi

BiznoBigassHHU 3a MiATOTOBKY Jlinoscoka-MakoBenbka Harasis IsaniBHa

00JIIKOBHX JJOKYMEHTIB

Peectparop VYkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




