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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHYHHUX PyOpPHK: 18.41.07, 18.41.07.15

Tema gucepranii:
1. OZHOYACTHHHICTD SIK TEOPETUYHA Ta iCTOPMYHA KATETOPis My3MKO3HABCTBA.

2. One-partedness as a theoretical and historical category of musicology.

Pedepar:

1. PoboTa npucBsiueHa OCMUCJIEHHIO OJJHOYaCTUHHOCTI SIK KaTeropii TEOPETUYHOrO i iCTOpUYHOTO My3NKO3HABCTBA.
OJHOYACTHHHICTS - 1ie TeOpeTUYHa POPMOTBOPHA CUCTEMA, 1J0 iCTOPUYHO CAMOPO3BUBAETHCSI, BOMPAE YCi MOXKIIUBI
PO3BUBAlOYi TEHAEHLi] MEJIOIUKY, TapMOHIi, puTMy, pakTypu. Y pobOTi XapaKTepU3yeThCsl CaMOCTiliHa
OJIHOYACTMHHA (OPMa 3 PI3HMMU BHYTPIlIHIMU (POPMOTBOPHUMU HAIIOBHEHHSIMY, SIKOI0 KOPUCTYETLCS BEJIMUE3Ha
KiJIbKiCTh KOMIIO3UTOPIB B YCi €110xu i B ycix kpaiHax. DopMyeTbcsl TEOPETUYHA KOHLIETIIisl CIIaIKOEMHOCTI
(OPMOTBOPHUX CHUCTEM HallOBHEHHS OJIHOYACTUHHOCTI; yIeplie OJHOYACTUHHICTb PO3IJIIa€ThCs 3 IO3ULLi]
iCTOPMYHOrO MY3UKO3HABCTBA. BUOyIOBY€eThCS iCTOPMYHA iepapXisl - BepTUKajlb (POPMOTBOPHOTO HAIIOBHEHHS

OJHOYACTUHHOCTI: Bifi MPOCTUX /10 BULIUX (POPM.

2. The work is dedicated to the interpretation of one-partedness as a category of theoretical and historical
musicology. One-partedness - is a historically established self-developing theoretical form-making system which
absorbs all possible developing tendencies of melody, harmony, rhythm, texture. Within this work there is a
characteristic of an independent one-part form with different inner form-making fillings which is used by a great



variety of composers of all the epochs and in all the countries. Theoretical concept of succession of form-making
systems of a one-partedness filling is formed; for the first time one-partedness is considered from the point of
view of historical musicology. A historical hierarchy is built - the vertical of the form-making one-partedness
filling; from the simplest to the supreme forms.
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Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

Coxkon Onekcangp BikropoBuy

Coxkou OnekcaHup Bikroposuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.
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