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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: OpiechKuii Hal[iOHaNbHMI yHiBepcuTeT imeHi LI Meunukosa
Kopg 3a €IPITOY: 02071091
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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK:

Tema gucepranii:

1. Mozepnism CpibHoro BiKy: JliTepaTypo3HaBya ineHTudikaris

2. Modernism of the Silver Age: Literary Identification

Pedepar:

1. O6’exT - JipuKa Ta JgiTepaTypHO-KpUTUYHi nipani cumpoicTis (K. banbmonTa, A. Besnoro, O. bioka, B. Bpiocosa, 3.
lnmiyc, B'au. IBanoBsa, II. Mepexxkoscbkoro, B. Cosositosa, @. Cosnoryba), akmeicTis (A. AxmaTosoi, M. I'yminboBa, O.
MangesbiiTama) Ta akCioJIoriyHO 6JIM3bKUX 0 HUX POCIIIChKUX, YKPAIHChKUX, 3aXiHOeBponencbKux noertis (I1I.
Bopnnepa, C. KecenbmaHa, Jleci Ykpainku, M. 1]BeTaeBoi); MeTa — IpOCiKyBaTy IPOLeC TUII0JIOTIYHO]
inenTu@ikauii MogepHiaMy B rymaHiTapHux guckypcax XIX, XX i noyatky XXI CT.; BCTAHOBUTH METOZ0JIOTIYHi
npuHUUNU Ta GpopmaTu ifeHTudikalii JiTepaTypu BUCOKOTO MOJEPHI3MY B TOCIAHULBKUX OUCKypcax XX i Mo4aTKy
XXI cT.; po3pOOGUTH TEOPETUYHY MOAEJb JIiTepaTypO3HaB4oi ineHTrdiKaLii MOJEpHICTCHKOI CBiOMOCTI MOETIiB
CpibHOro BiKy Ta NPOINIOCTPYBaTH ii B CUCTEMI KaTeropil, 1110 OXOIJIIOITh BiJHOIEHHS] MEHTAIbHOTO,
KOHLIENITyaIbHO-MTOETHUKAJIBHOIO 1 KyJIbTYPHO-iCTOPAYHOTO PiBHiB; KOHKPETU3YBATH 3 TOUKU 30PY (PYHKLIOHATBHOI
IHaMiK1(EeHOMEHOJIOT 0 TPAaHCTPECUBHOCTI MOIEPHICTCHKO]I CBioMOCTi noeTiB CpibHOTO BiKy, TO3HA4YEHY Ha

TEKCTOTBOPEHHI i, BiNOBigHO, — PeHOMEHOJIOTII0 [1epexifHOCTi JiTepaTypy BUCOKOIO MOZIEPHI3MYy Bif] KIIaCUKH 10



HOHKJIACUKM; METOIY — iCTOPUKO-JIITEPATYPO3HABYMI, €K3UCTEHLIMHO-(PEHOMEHOJIOTIYHU, CTPYKTYPHO-
THUIIOJIOTIYHUM, KYJIbTYPOJIOTiYHMH, 6iorpadivyHuil, jiTepaTypo3HaBya ineHTudikalis, jiTepaTypo3HaBdye
MOJeJIIOBaHHS; HOBU3HA — y MOHOrpadii Briepuie B iaxpoHii CUCTEMHO 3[1iiCHEHO aHaJliTU4YHE y3arajbHEeHHS
IVICKYPCUBHUX (POPMATIB CIIELiajliCTiB pPi3HUX T'YMaHiTapHUX AVCLUILIIH, 3BEPHEHUX [0 IBUILA MOJAEPHI3MY B
KyJIbTYpi Ta JIiTEpaTypi; B iCTOPii pyCHCTUKU IUCKYyPCH imeHTUdiKalii BUCOKOTO MOJEPHI3MY aHAIiTUYHO
MpeNCTaBJIeHO SIK B MIiaxPOHii, Tak i B CHHXPOHIi; TeOpeTUYHO Po3pobJieHa i peasizoBaHa aBTOPChKA OCIIiTHUIbKA
MOJeJIb TUIIOJIOTIYHOI ifenTudikalii siTepaTypHOi CBiJOMOCTI IOETIB BUCOKOr0 MOJiepHi3My CpiObHOro Biky B
CHCTEMi KaTeropii, o OXOIUIIOITh BiTHOIEHHS MEHTATIBHOTIO, KOHLIENTYaIbHO-TI0€TUKAJIBHOTO Ta KYJIbTYPHO-
iCTOpUYHOTO PiBHIB, a came: JIiTepaTypHOi €NiCTeMU, XyLO>KHBOTO CBiTY MOZAEPHICTA, JOMIHYIOYMX KOHIIEMTIB Ta
>KaHPOBOT'O MOJyCY JITEpPaTypPHOi CBiJlOMOCTi MOZIEPHICTiB; KOHKPETHU30BaHO (PEHOMEHOJIOTII0 TPAHCIPECHUBHOCTI
JliTepaTypHOI CBiJOMOCTI MTOETiB BUCOKOTO MOJiepHi3mMy CpiGHOrO BiKy Ta epEXiiHICTh JiTepaTypu
MOJE€PHICTCBKOTO TUILY Bill KJIACUKM 10 HOHKJIACUKU; PE€3yJIbTATH — MaTepiajy JOCIiIPKEHHS CIYryIoTb HOBUM
KOHLIET1IisIM MOZIepHi3My B icTopii pociiicekoi siTepaTypu CpibHOro BiKy, 30Kpema, JOCiIKeHHSIM MUTaHb
3YMOBJIEHOCTI [IOETUYHOT'O Ta JIITEPATYPHO-KPUTUYHOT'O TEKCTOTBOPEHHS JOMIHYIOUMMY IHTEHLIISIMU JIiTEPATypPHOI
cBimoMmocTi. [Tos105KeHHs AucepTallii MOXKyTb OYTH BpaxoBaHi Iij yac po3po06KU HayKOBOi icTOpii pociiicbKoi
Jitepatypu KiHig XIX — mo4arky XX CT., @ TAKOX Y CIEeLIKypcax, IPUCBIYEHUX TBOPYOCTI OETiB BUCOKOTO
MOJepHi3My. Pe3ysbTaTy JOCTiIKEHHS MOXYTbh OyTH BUKOPUCTaHi BUKJIaladaMH CBiTOBOI JliTepaTypy cepeHbOi Ta

BUIIOI WKOJIY Mif, Yac HiIFOTOBKY A0 MPOBEIEHHS 3aHSITh i B pOOOTI JliTepaTypHUX I'yPTKiB; rajaysb — (pinosoris.

2. The object is poetry and literary critiques of symbolists (K. Balmont, A. Bielyi, O. Blok, V. Briusov, Z. Hippius, V.
Ivanov, D. Merezhkovskyi, V. Soloviov, F. Sologub), acmeists (A. Akhmatova, M. Gumilov, O. Mandelshtam) and
Russian, Ukrainian, West European poets who are axiologicaly close to them (Sh. Bodler, S. Keselman, Lesia
Ukrainka, M. Tsvietaieva); the aim is to follow the process of typological identification of modernism in the
humanitarian discourses of the XIXth, XXth and early XXIst centuries; to determine methodological principles and
formats of the identification of high modernism literature in the research discourses of the XXth and early XXIst
centuries; to develop a theoretical model of the literary identification of the modernist consciousness of the poets
of the Silver Age and to illustrate it in the system of categories covering relations of mental, conceptual and poetic,
cultural and historical levels; to specify the phenomenology of transgressiveness of the modernist consciousness
of the poets of the Silver Age in the context of functional dynamics and therefore the phenomenology of transition
of literature of high modernism from classics to non-classics; methods - historical and literary, existential and
phenomenological, structural and typological, cultural, biographical, literary identification, literary modeling;
novelty - first in diachrony, there is an analytical generalization of the discursive formats of specialists of various
humanitarian disciplines related to the phenomenon of modernism in culture and literature; the history of Russian
studies analytically presents the discourses of the identification of high modernism both in diachrony and
synchronicity; the authors research model of the typologic identification of the literary consciousness of the poets
of high modernism of the Silver Age has been theoretically developed and implemented in the system of categories
covering relations of mental, conceptual and poetic, cultural and historical levels, namely literary episteme, a
modernist’s artistic world, the dominant concepts and genre mode of modernists’ literary consciousness; the
phenomenology of transgressiveness of the literary consciousness of the poets of high modernism of the Silver Age
and the transition of high modernism literature from classics to non-classics have been specified; results - the
materials are used for new concepts of modernism in the history of Russian literature of the Silver Age, including
the researches on the issues of dependence of poetic and literary-critical text generation due to the intentions of
dominant literary consciousness. The materials can be considered during the development of the scientific history
of the Russian literature of the late XIXth - early XXth centuries centuries, as well as in special courses devoted to
the creativity of poets of high modernism. The results of the research can be used by teachers of world literature
of secondary and higher schools during the preparation for classes and in the work of literature clubs; field -
philology.
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