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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PyOpHK: 17.07.01

Tema gucepranii:

1. Tonoc creny B HOBIll yKpaiHChKil siTepatypi ([1po3a).

2. Topos steppe in the New Ukrainian Literature (Prose).

Pedepar:

1. Vci aHoTalii ileHTUYHi 3a 3MiCTOM /10 BMillleHUX B aBTOpedeparti. Y gucepTallii 0CMUCIEHO IPOCTOPOBUI KOCMOC
CTeIly y IIPO3i HOBOI yKPaiHChKOi JiiTepaTypu. Y pe3ysbTaTi JOCiIKEHHS BUPOOJIEHO LiliCHY KOHLIEMIIiI0 TOIIOCY
CTery sK icTopiocoCchbKOro KOHIENTY, eCTeTUYHOro eHOMeHY. BUsBIeHO Ta ITpoaHasi30BaHo BigIOBinHI
IIPOCTOPOBi 00pa3nu-KOHCTPYKTHUBY, OKpecseHa ix posb B TBopax T. IlleBuenka, [1. MupHnoro, I.Heuys-JleBuiibkoro,
M. KoutobuHcekoro, 0. SIHosebkoro, O. 'onuapa ta O. CuzoHeHKa. Briepie B yKpaiHCbKOMY JIiT€paTypO3HABCTBI
POSTJISIHYTO I'€HE3Y JIiTepaTypHOTO OCBOEHHS TOIOCY CTEMNY Y BCill loro TeMaTuyHii nosigoniynocTi. IligkpecneHo,
mo reorpadis Cremny B Xy 0>KHIX KOHLEIILISIX 3a3HA4Y€HNX [MMCbMEHHMUKIB 3aBXX/IU BiTKPUBA€ETHCSI B KOHTEKCTI
icropuyHoOi 10711 yKpaiHChKoi Hallii, y XPOKOMY reocopCbKOMY NUCKYPCi Ta HaljiOHaIbHO-€K3UCTEHLITHOMY
BUMiIpi. EBOJIIONiS XyIOKHBOTO 06pa3y CTeny Bif0yBajiacs 110 BUCXiIHIM JIiHii, 3 BUPa3HOIO TEHJIEHIII€I0 J10
CE€MaHTWYHOI N0J1i(POHIYHOCTI (CTEM NePeXoUB i3 CTATyCy Yy>)KOro,/BOPO>KOTO TPOCTOPY B T€OCBIT 3aBONOBaHU i

OCBOEHUI), YCKIIQIHEHHS XyI0XHbO-00pa3Hoi CUMBOJIIKY i MeTadOpHKYU (00 TpaguLiHUX "CTel MUPOKUM", "ynucTe



nosie" NOJalThCs iHAMBINYaTbHO-aBTOPChKi HOBOOCMUCJIEHHS CTENY), YliIbHEHHS iHOOPMATHUBHOCTI TOMIKY,
NOTIMOJIEHHSIM iCTOpPiocOdCHKOrO i KyJIbTypPHO-€K3UCTEHIITHOTO JUCKYpPCY. Y poOOTi 06IpyHTOBAHO, 110 PeLeNLis
CTeIly B YKpaiHChKiil Tpo3i BifdyBasacs 3a eCTeTUYHUMU Ta icTopiocodpcbkumu npuHuunamu. CTen - ofuH i3
KOHCTPYKTUBHUX TOIIOCIB, 110 YTBOPIOIOTH LIiJliCHICTh HALliOHAJIbHOTO 06pa3y CBiTy Y XyI0>KHbO-JiTepaTypHii

IO VHI.

2. The steppe space in the prose of the new Ukrainian literature is investigated in the thesis of research. As a
result, the research is regarded holistic concept of the topos steppe as a historiosophy concept and an aesthetical
phenomenon. The relevant constructive space images are identified and analyzed. Their role in the works of T.
Shevchenko, P. Myrniy, I.Nechui-Levitskiy, M. Kotsyubinskiy, Yu. Yanovsky, O. Gonchar and A. Syzonenko are
determined. The genesis of literary reception of the Topos steppe throughout it's thematically varieties is studied
for the first time in the Ukrainian literary critisizm. The author stresses that the geography of the Ukrainian
Steppes in these writers' concepts always opens in the context of the historical destiny of the Ukrainian nation, in
a wide historiosophy discourse, national and existential measurement. The notion of the steppe is analyzed on the
diochronical level. An original elaboration of the theoretic concepts of "national image of the world" and "steppe” in
its correlation with concepts "mentality”, "world", "world outlook”, "nation", "art historiosophy" etc. is a theoretic
and methodological basis of the thesis. It is established that the evolution of the art image of the steppes was build
on the line, with the trend to the distinct semantic varieties (step passed the status of alien / strange in the space
of peace and mastered), complications of the art symbols and metaphors (to the traditional images "wide steppe"
and "clear field" are added individual visions of the steppes). It determines an intensive condensation of the
substance of the topics and existential and cultural discourse. The analyzed volume of artistic material gave the
possibility to determine the main constant levels of the art reception of the topos steppe: a steppe chronotope
(steppe as the palimpsest - "steppe - thickness of the ages"); steppe nature (beauty and poetry of a steppe
landscapes); steppe as the space for studying human beings (there is one special type of the Ukrainian people
which called steppe man). We point out that the childhood reception is one among the constructive elements of
the art model of steppe. The child reception of the steppe is phenomenon which is analyzed in the in Y.Yanovsky's
novel "Chilhood" ("Horseman"), in V. Blyznets's prose ("Canvases under Steppe"), in H.Tutunnuk's novels ("A Steppe
fairy-tale", "A glow far away in the steppe"), in O. Honchar's novels ("Tronka", "Brigantine", "Your Star") etc. In the
thesis the classification of the steppe chronotope is proposed. The art steppe chronotope can be explicit and real,
dynamic (through images of the roads, way, search, escape etc.); mythical (in the form of artistic battle); idyllic;
adventure; alien / fired on their; hospitable / mortal; nation, spring, summer, autumn, winter, a morning, day's,
evening, night etc. These variants are integrated. Y.Yanovsky's novels open his neoromantic vision of the steppe.
The author conception of this topos is based on the constant steppe images. The philosophy of active romanticism
is relayed by such images as Sea, Space and Freedom. The special art form of Y.Yanovsky's vision of the steppe is
"Ukrainian Texas". Different aspects of steppe (time-space, smell /sound /taste /visual images) are considered in
details in the works of O. Honchar. Accent is made on the base of writer's specific world-outlook reception, which
is consisting of his direction to the Earth (Steppe), Sky and Water (Ocean, Sea). In the work is proved that the
reception of the steppe in Ukrainian prose was based for according to aesthetical and hystoriophofic principles.
The writer's prose translates the specific way of national world outlook and national world image that is a result of
the influence of the steppe. The paper focuses on analyse of the art historiosophy of the steppe in "Steppe" by
O.Syzonenko. It is shown in the light of axiological values which are postulated in the author's historiosophy
through the images Steppe and War. Steppe - one of the constructive toposes, which creates an integral image of
the national world, reflected in the art literary texts.
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