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Pedepar:

1. HaykoBo10 npo671€MOI0 IPEACTAaBIEHOI JycepTallii € OCMUCIIEHHS XyI0KHOTO KOBAJIbCTBA YKpaiHH, 30Kpema
XyZOXHBOrO KoBasIbCTBa Kuesa Ta KuiBmunu 1970-x — nodatky 2020-X pOKiB SIK IPOAYKTY KYJIbTYPHY i MUCTELTBA,
HOCi4 KyJIbTYPHOMUCTELbKUX LIHHOCTEN B KOHTEKCTi Cy4aCHUX COLIOKYJIbTYPHUX IIPOLIECIB, TEXHOJIOTIYHUX
iHHOBallil1, EKOHOMIYHMX Ta IOJITUYHUX 3MiH. Xy[IOKHE KOBAJIbCbKE MUCTELTBO € BAXKJIMBOIO YACTUHOIO KYJILTYPU
YKpAIHLiB, B SIKill BTiJIEH] HAlliOHAJIbHA CBiZOMICTb i HAl[iOHAJIBbHI TPaAWILii, Mae MUPOKi MOXKIMBOCTI PO3BUTKY Ta
BU3HAYa€ThCSl KOHKPETHUMU iCTOPUYHMMU YMOBaMU. PETPOCTIEKTUBHU aHAaJli3 iCTOPUKO-KYJIbTYPOJIOTIUHUX,
I)Kepeslo3HaBuuX Ta PaKTUYHUX MaTepiajiB J03BOJIMB PO3KPUTH KyJIbTYPHO-MUCTELbKY L[iHHICTb XyLOXHBOTO
KOBaJIbCbKOT'O MUCTELITBA YKPaiHU, TEOPETUYHO BiITBOPUTU MOT0 CTPYKTYPHY MOZEJb PO3BUTKY, PO3POOUTHU
METO/I0JIOTiI0 aHali3y €BOIOLINHUX 3MiH B (DYHKILIOHYBaHHI KOBaJIbCbKOIO MUCTELITBA SIK KYJIbTYPHOTO Ta

MUCTEIbKOTO SIBUILA B COLIOKYJIbTYPHUX ITpolecax YKpaiHu. XymoXKHe KOBaJIbCTBO MTPOMILIIO 3HAUHY €BOJIOLLiIO,



TPaHC(POPMYBAJIOCS 3 KOBAJIbCTBA PEMICHUYOr0, 3HAYHOIO MipOIO YCIIaAKYBaBLIY TPaAuLiii BUTOTOBJIEHHS BUPOOiB
17151 TOOYTOBUX MOTPEO JIIOAUHU, NTOA0JIAI0 CKIIaAHMI IIJISIX BULO3MIH: Bifl KaTeropii pemecsia 1o BUA4Y MUACTELITBA,
IIEPEsKUJIO YacH SIK PO3KBITY, TaK i 3aHemnasny. 3'1COBaHO, 10 OJHUM i3 CIIPUSITINBUX YAHHUKIB BipOJI’KEHHS i
PO3BUTKY XYA0KHBOTO KOBAJILCTBA CTAJIM KOBAJIbChKi (PeCTUBAJI Ta CIeljali30BaHi KOBaJIbChKi BUCTABKU MiJ] €Tifj010
Cninku koBaniB, IBaHo-®paHkiBCchKOi, JIbBiBCBKOI, [JoHeLbKoi Ta KuiBchkoi opranizaniit HarjionanbHoi crisiku
Xy[OKHUKIB YKpaiHu. 3a3Ha4yeHo, 1110 TPOMUCIIOBE Ta iHAMBINyalbHE Xy 0KHE KOBAJILCTBO, & TAKOX TBOPU
HapOJHMX MACTPiB 3aliHS/IA CBOIO Hillly y COLLiOKYJIbTYPHIM Ta MUCTELIbKIN cdepax, MaloTh [OINUT, iX IO3UTUBHO
cripuiiMae i iinye couiym. HaykoBa HOBM3HA Ta TEOPETUYHE 3HAYEHHS JOCIIIIKEHHS MTOJIATa€e Y TOMY, 110 BIIEPILE:
3i6paHo Ta CUCTEMaTU30BaHO IKePeIO3HABYUI i (DAKTOIOTIYHNI MaTepia 3a 06PaHOI0 TEMOIO; TTPOAHAJiI30BAHO
IIepegyMOBU CTAHOBJIEHHS XyLOKHBOIO KOBAJIbCTBA B YKpPAiHi y APYrii MOJI0BMHI XX — Ha Mo4aTKy XXI CTOITTY, Ta
0CO06JIMBOCTI NepiofiB pO3BUTKY LIbOTO BUJY MUCTELTBA 3 BDAXyBaHHIM MOJITUYHUX, EKOHOMIYHUX Ta
COLIIOKYJIbTYPHUX YMHHHUKIB; [I0Ka3aHO POJIb OCBITHIX 3aKJIafiB YKpaiHyU y MiIrOTOBLI Xy40KHUKIB-KOBAJIiB,
BUCBITJICHO IIepeBaru Ta HeJloJliKU iCHYIOUMX OCBITHbO-TIpOQECiliHMX IIporpam; 3alipOIIOHOBAHO I1epiou3allio
icropiorpadii xypo>xubporo koBanbcTsa Kuesa ta KuiBuunu 1970-x — noyatky 2020-x pokiBs: I etan — noyaTok XX
crositrs — 1990-Ti poky; II eran — 1990-Ti — noTenep; po3pobaeHo Kiaacu@ikalilo KOBaabCbKUX BUPOOIB;
PO3IIMPEHO 3HAHHS TPO PO3BUTOK BiITYM3HSHOTO XyJOKHBOT'O KOBaJIbCTBA, 30KpeMa, Kuesa ta KuiBmunu 1970-x —
no4aTky 2020-X POKiB y COLiOKYJILTYPHUX ITpolecax YKpainu. Kito4oBi €y10Ba: XyZ05KHE KOBaJIbCTBO,

TpajuliliHe /peMiCHIYEe KOBAJIbCTBO, COLIIOKYJIbTYPHi ITPOLleCH, CydaCHe MUCTELITBO, Cy4aCHi apT-TIIPaKTUKHY,
I0BEJIiPHE MUCTELTBO, CUCTEMATU3ALLis , EKCIIEPUMEHT, KYJIbTYPOJIOTIYHUI aHaJli3, TpaguLiis.

2. The research problem of the dissertation is a comprehension of the blacksmithing art of Ukraine, in particular,
the blacksmithing art of Kyiv and Kyiv region during the 1970s through to the early 2020s as a product of culture
and art, a bearer of the cultural and art values in the context of contemporary sociocultural processes,
technological innovations, and economic and political changes. Blacksmithing art is an integral component of the
Ukrainian culture, being an embodiment of national self-awareness and national traditions that provides a vast
potential for development and is determined by specific historical circumstances. A retrospective analysis of the
historical-cultural materials, sources, and facts enabled to reveal the cultural and artistic invaluability of
blacksmithing art of Ukraine, to recreate its structural model of development, to devise a methodology for the
analysis of the evolutional changes in the functioning of blacksmithing art as a cultural and artistic phenomenon in
the sociocultural processes of Ukraine. Blacksmithing craft went through a long way of transformations: from the
household craft through the commercialization of craft during the period of decline of the subsistence economy
and up to being a market craft and later a genre of art. It was observed that one of the favorable factors for the
renaissance and progress of blacksmithing art were the blacksmithing festivals and specialized exhibitions curated
by the Union of Blacksmiths of Ukraine and by the Ivano-Frankivsk, Lviv, Donetsk, and Kyiv organizations of the
National Union of Artists of Ukraine. It was demonstrated that industrial and individually produced blacksmithing
art, as well as the works of folk masters, have found their niche in sociocultural and art fields, they are popular and
well-received by society. It was confirmed that the ethnocutural factors in Ukrainian blacksmithing complexly
evolved from the complete marginalization during the USSR era and up to the active involvement of the legacy of
traditional blacksmithing techniques into the art design of the 21st-century blacksmithing pieces. The cultural and
historical development of blacksmithing art was highlighted in the context of sociocultural processes, and the
cultural and aesthetic components of blacksmithing in the artistic culture of Ukraine were substantiated. It was
revealed that depending of the sociocultural transformation, the means and functions of blacksmithing art had
undergone significant changes, mirroring the transformations of ideological platforms and art tastes of society.
The understanding of the essence of blacksmithing art was broadened and specified: it having a double
aim—artistic /aesthetical and applied—allows to stress its double functionality. It was theoretically generalized that
blacksmithing art gained its sociocultural value and became an integral part of the artistic culture of Ukraine and
one of the domains of creative activity, combining achievements of science, technologies, and art.
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