O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI
Jep>kaBHHH 00J1iIKOBHI HOMep: 0825U001273
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpamnii: 15-04-2025

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. PorotueHko Caitniana BonogymupiBHa

2. Rohotchenko Svitlana Volodymyrivna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKOBOi cHIeniaIbHOCTI: 034

Ha3zBa HayKoBOIi creniaJbHOCTI: Kysbryposoris

T'asy3p / rasysi 3HaHB: rymasitapHi HayKu

OCBiTHbo-HayKOBa nmporpama 3i CIeniaJbHOCTI: 27969 Teopis Ta icTopis Ky/bTypu
Jata 3axucry: 10-07-2023

CnenianbHICTB 32 OCBIiTOMO: 2228 icTopis Ta Teopis 06pa3oTBOPYOTO MUCTEITBA
Micue po60oTH 34,00yBaya: [HcTUTyT IpO6IIEM Cy4acHOrO MUCTeLTBa HaljioHaIbHOT akaieMii MUCTELTB
Ykpainu

Kopg 3a €IPIIOY: 26167849

Micuesﬂaxo,lI)KeHHﬂ: ByJ1. €Brena Konosasbug, 6yx. 18-1, Kuis, 01133, Vkpaina

dopma ByracHOCTI: [lepxasna

Cdepa ynpaBiiHHS: HaujonanbHa akaziemis MUCTELTB YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: AkafemivyHui1



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIIudp cnenianizoBaHoi BY€HOI pagH (Pa30Boi creniaai30BaHOi BYEHOI pajgu). PhD 1657

ITloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOTO MucTelTBa HarjioHasbHoi

akazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micqesnaxo,szeuna: ByJ1. €Brena Konosasbug, 6yx. 18-1, Kuis, 01133, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: AkafemivyHui1

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOTO MucTelTBa HarjioHanbHoi

akazeMii MUCTEeLTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micuesnaxo,zm(emm: ByJI. €BreHa KoHoBasnb1d, 6yz. 18-1, Kuis, 01133, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: AkagemivyHui1

V. BizomocTi npo aucepTaiiiio
MoBga guceprTaliii: Vkpaincbka
Koau remaTHYHHX py6an: 13.11.47, 13.09.25, 18.11, 18.09.27, 04.51.51

Tema gucepranii:
1. XynosxHe koBanbcTBO Kuesa ta KuiBmynu 1970-x — nmovyaTtky 2020-X pOKiB: COLIIOKYJIbTYPHUN aCIIEKT

2. Blacksmithing art of Kyiv and Kyiv region during the 1970s-early 2020s: A sociocultural aspect

Pedepar:

1. HaykoBo1o 1mpo6s1eMolo IIpeACcTaBIeHO] JucepTalii € OCMUCIIEHHS XyLOXHOTO KOBaJIbCTBa YKpaiHu, 30Kpema
XyLO>XKHBOTO KoBasbcTBa Kuesa ta KuiBmynuy 1970-x — novyatky 2020-xX pOKiB K IPOAYKTY KyJIbTYPH | MUCTELITBA,
HOCI$ KyJIbTYPHOMUCTELIBKUX LIIHHOCTEH B KOHTEKCTi Cy4aCHUX COLiOKYJIbTYPHUX NPOLECiB, TEXHOJIOTIYHUX
iHHOBAllil1, EKOHOMIYHMX Ta MOJITUYHUX 3MiH. XyIOKHE KOBAJIbCbKE MUCTELTBO € BAXKJIMBOIO YACTUHOIO KYJILTYPU
YKpaiHIiB, B SIKifl BTiJIeHi HalliOHaJIbHA CBiZOMICTB i HalliOHa/IbHI Tpaauiii, Mae MUPOKi MOKIIMBOCTI PO3BUTKY Ta
BA3HAYa€ThCSI KOHKPETHUMU iCTOPMYHMMY YMOBaMU. PETPOCIIEKTUBHNUI aHAaJIi3 iICTOPUKO-KYJIbTYPOJIOTIUHHUX,

IPKEPEJIO3HABYUX Ta (l)aKTI/I‘{HI/IX MaTepiaJ’[iB AO3BOJIUB PO3KPUTHU KYJIbTYPHO-MUCTELbKY I_LiHHiCTb XYOO>KHbBOTO



KOBaJIbCbKOTO MUCTELTBA YKpaiHU, TEOPETUYHO BiITBOPUTU HOTO CTPYKTYPHY MOZEJb PO3BUTKY, PO3POOUTHI
METOJI0JIOTiI0 aHasIi3y €BOJIIOLIHUX 3MiH B QYHKI[IOHYBaHHI KOBAJIbCHKOT'O MUCTELTBA SIK KYJIbTYPHOTO Ta
MUCTELBKOTO SBUIIA B COLIOKYIbTYPHUX Nponecax YKpaiHu. Xy10)KHE KOBaJIbCTBO MTPOMIIIIO 3HAYHY €BOJIIOLLIO,
TPaHC(POPMYBAJIOCS 3 KOBAJIbCTBA PEMICHAYOT0, 3HAYHOIO MipOI0 YCIIaAKYBaBLIY TPaAuLiii BUTOTOBJIEHHS BUPOOiB
17151 IOGYTOBUX NOTPE6 JIIOOMHY, IT0J0J1aJI0 CKIIAAHUN IIJISIX BUO3MIH: Bif KaTeropii pemecsa 1o BUAY MUCTELTBA,
[IePEsKUIIO YacH SIK PO3KBITY, TaK i 3aHemnasny. 3’COBaHO, 10 OJHUM i3 CIIPUSITINBUX YAHHUKIB BipOJI’KEHHS i
PO3BUTKY XYA0KHBOTO KOBaJILCTBA CTaJIM KOBAJIbChKi (PeCTUBAJI Ta CIeljali30BaHi KOBaJbChbKi BUCTABKHU IIiJ] €Tifj010
Cninku koBaniB, IBaHo-®paHkiBCchKoi, JIbBiBCBKOI, [JoHeLbKoi Ta KuiBchkoi opranizaniit HarjionanbHoi crisiku
XyAO0>KHUKIB YKpaiHu. 3a3Ha4eHo, 1110 IPOMUCIIOBE Ta iHAMBINyalbHE Xy 0KHE KOBAJIbCTBO, & TAKOXX TBOPU
HapOJHUX MANCTPiB 3aliHs/IM CBOIO Hillly y COLLiOKYJIbTYPHIM Ta MUCTELIbKIN cdepax, MaloTh [OIUT, iX IO3UTUBHO
crpuiimae i iiHye couiym. HaykoBa HOBM3HA Ta TEOPETUYHE 3HAUYEHHS JOCJIiIP)KEHHS M0JIIrae y TOMy, 110 BIepLIe:
3i6paHo Ta CUCTEMATU30BAHO JKEPEI03HaBUM i (PAKTOJIOTIYHMI MaTepiasl 32 06PaHOI0 TEMOIO; IIPOAHAI30BAaHO
IepeayMOBU CTAHOBJIEHHS XyLOKHBOIO KOBAJIbCTBA B YKpPAiHi y APYyrii MOJ0BMHI XX — Ha no4aTky XXI CTOiTTY, Ta
0CO06JIMBOCTI NepiofiiB pO3BUTKY LIbOTO BUJY MUCTELITBA 3 BPAXyBaHHIM MOJITUYHUX, EKOHOMIYHUX Ta
COLIOKYJIbTYPHMX YMHHUKIB; I0OKa3aHO POJIb OCBITHIX 3aKJaziB YKpaiHM y MiAroTOBLI XyIOKHUKIB-KOBAJIiB,
BUCBITJIEHO IIepeBaru Ta HeJJoJIiKY iCHYI0YMX OCBITHbO-TIpOQECiliHMX IIPOorpam; 3alipoIIOHOBAHO [1epiou3aliio
icropiorpadii xypmo>xubporo koBanbcTsa Kuesa ta KuiBuynu 1970-x — noyatky 2020-x pokiBs: I etann — noyaTok XX
cromitTs — 1990-Ti poky; Il etan — 1990-T1i — moTenep; po3pobyeHo Knacudikallio KOBaJlbCbKUX BUPOOIB;
PO3MMUPEHO 3HAHHS IIPO PO3BUTOK BITUM3HSIHOTO XyLOKHBOIO KOBAJIbCTBA, 30Kpema, Kuesa ta KuiBmunu 1970-x —
no4aTky 2020-X POKiB y COL[iOKYJILTYPHUX ITpoliecax YKpaiHu. Kiro4oBi €y10Ba: Xy 05KHE KOBaJIbCTBO,

TpajuliliHe /peMiCHIYEe KOBAJIbCTBO, COLIIOKYJIbTYPHI ITpoliecH, CydaCHe MUCTELITBO, Cy4aCHi apT-TNIPaKTUKHY,
IOBEJIiDHE MUCTELTBO, CUCTEMATU3aLlisl , EKCIIEPMMEHT, KyJIbTYPOJIOTIYHMI aHai3, TPaZULIis.

2. The research problem of the dissertation is a comprehension of the blacksmithing art of Ukraine, in particular,
the blacksmithing art of Kyiv and Kyiv region during the 1970s through to the early 2020s as a product of culture
and art, a bearer of the cultural and art values in the context of contemporary sociocultural processes,
technological innovations, and economic and political changes. Blacksmithing art is an integral component of the
Ukrainian culture, being an embodiment of national self-awareness and national traditions that provides a vast
potential for development and is determined by specific historical circumstances. A retrospective analysis of the
historical-cultural materials, sources, and facts enabled to reveal the cultural and artistic invaluability of
blacksmithing art of Ukraine, to recreate its structural model of development, to devise a methodology for the
analysis of the evolutional changes in the functioning of blacksmithing art as a cultural and artistic phenomenon in
the sociocultural processes of Ukraine. Blacksmithing craft went through a long way of transformations: from the
household craft through the commercialization of craft during the period of decline of the subsistence economy
and up to being a market craft and later a genre of art. It was observed that one of the favorable factors for the
renaissance and progress of blacksmithing art were the blacksmithing festivals and specialized exhibitions curated
by the Union of Blacksmiths of Ukraine and by the Ivano-Frankivsk, Lviv, Donetsk, and Kyiv organizations of the
National Union of Artists of Ukraine. It was demonstrated that industrial and individually produced blacksmithing
art, as well as the works of folk masters, have found their niche in sociocultural and art fields, they are popular and
well-received by society. It was confirmed that the ethnocutural factors in Ukrainian blacksmithing complexly
evolved from the complete marginalization during the USSR era and up to the active involvement of the legacy of
traditional blacksmithing techniques into the art design of the 21st-century blacksmithing pieces. The cultural and
historical development of blacksmithing art was highlighted in the context of sociocultural processes, and the
cultural and aesthetic components of blacksmithing in the artistic culture of Ukraine were substantiated. It was
revealed that depending of the sociocultural transformation, the means and functions of blacksmithing art had
undergone significant changes, mirroring the transformations of ideological platforms and art tastes of society.
The understanding of the essence of blacksmithing art was broadened and specified: it having a double
aim—artistic/aesthetical and applied—allows to stress its double functionality. It was theoretically generalized that
blacksmithing art gained its sociocultural value and became an integral part of the artistic culture of Ukraine and



one of the domains of creative activity, combining achievements of science, technologies, and art.
Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanpsIM PO3BUTKY HayKH i TEXHIKH: OyHnamMeHTasbHi HAYKOBI TOCIIIPKEHHS 3 HANGIbII
Ba)KJIMBUX NPO6JIEM PO3BUTKY HAaYKOBO-TEXHIYHOT0, COLiaJIbHO-€KOHOMIYHOTO, CyCIiIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO NIOTEHLjay 1715l 3a0e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHu y CBiTi Ta CTaJIOr0 PO3BUTKY
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