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1. TlToeTnyHe MOAEI0OBaHHS IPEKPACHOTO B YKPAiHCHhKOMY (DOJIBKIIOPI: TpaguLiliHui inean

2. Poetic Modeling of the Beautiful in the Ukrainian Folklore: Traditional Ideal

Pedepar:

1. Y puceprauii npoaHaizoBaHO CIIOCOOU XyOKHbOIO MOZEJIOBAHHS AiFICHOCTI B YKpaiHCbKOMY (POJIBKJIOPI.
OcHOBHY yBary 30cepeyKeHO Ha BUCBITJIEHHI TPAZULIMHOIO ifiealy JIOAUHY B Pi3HUX BUAX i )KaHpax yCHOI
TBOpUOCTi. HarosomeHo, 1110 306paskeHHs ifjeajbHOiI JII0IUHY NI0B'sI3aHe 3 [IOIIaHYBaHHSIM KYJbTY IIPEJIKiB,  TAKOX
3 repoisariielo, Jipusartiielo sik cnocobaMy OCBOEHHS CBITy. IneanbHe MUHYJIE Ha PiBHI CYCIIIJIBHOTO ifjeany Mae
6e3rocepeiHill CTOCYHOK O MEHTAJIITETy Hapo4y, ilel NaTpioTu3My i IPOEKTYeThCsl B MaliOyTHE, a HA PiBHI
POAVHHO-00PSII0BOr0, 0COOMCTICHOTO XXUTTS Bifi0yBaeThCs IIEBHA KOHCTATALLis ineanbHOI chepu yepes ifeasizariiio.
[ToeTnyHe MoJeMI0BaHHS MPEKPACHOTO, 300paskeHH ieanbHOi JI0AUHY 3aJI€KUTh He TiJIbKU Bifl CBITOTJISIAHUX
ysIBJIEHb HApPOy, IOTO MEHTAJIITETY, a 1 IIEBHOIO MipOI0 Bifi XXaHPOBOi crienudiku TBOpiB (posbKkiopy. OCHOBOIO
MIOETUYHOT'O MOZEJIIOBAaHHS B Ka3Kax € (aHTaCTUYHUN eJIeMEeHT, 6akaHe TyT CTa€ IiliCHMM; Y JIeTeH1ax i mepekasax,

Iymax Ta iCTOPUYHMX MICHAX ieanidyeTncs, SK IPaBuio, JOMIiHAHTA NaTPiOTU3MY Yepe3 KOHLIEINITH BOJI, BipH,



CJIaBY; y NApeMisx epeBakae MOPAJIbHO-€TUYHA CKJIa0Ba ifeany; y KoJsaKax Ta meapiBkax cdepa ifeaabHOro
[IEPEHOCUTHCS B MAlIOyTHE; HATOMICTb Y TIOXOBAJILHUX I'OJIOCIHHSX 00pa3 JIIOWHY ineai3yeTbcs Yepes
PEeTPOCHEKIIio | KOHCTaTallilo Cy4acHOro, aje 6e3 NpoeKLii B ipuiinenHe. JJocaigkeHHs TpaguLiiiHoro igeany
JIIOJMHY HA NIPUKJaAi (POJIbKJIIOPHUX BUIIB i )KaHPIB 3aCBiTdUIIO HASIBHICTDb CTiMKUX (PYHOAMEHTAJIBHAX
COLIIOHOPMATUBHUX KOMITOHEHTIB HAPOAHOTO CBITOIJIALY i KYyJIbTYPHUX KOHLIEIITIB, 110 BiZirpaioTh pojb
crabinizaTopa yxOBHO-KYJIbTYPHOT'O PO3BUTKY i ONTUMI3YIOTh cpepy MaltbyTHbOTO, BUIIPAaBAAHi JIOTIKOIO

HapOJHOIO CBITOIVISAAY i KyJIbTYPH.

2. The thesis analyzes the methods of artistic modeling of reality in the Ukrainian folklore. The focus is made on
the presentation of the traditional ideal of man in various types and genres of the oral folk arts. It has been
emphasized that the image of an ideal man is associated with honoring the cult of ancestors as well as glorification,
lyrization as world exploration methods. The ideal past at the level of the public ideal has a direct relation to the
mentality of a nation, patriotic ideas and is projected to the future, and at the family and ceremonial, personal life
the ideal sphere is ascertained through idealization. Poetic modeling of the beautiful, representation of an ideal
man depends not only on the world view of the nation, its mentality, but to some extent on the genre specificity of
folk art works. The foundation of the poetic modeling in fairy tales is a fantastic element, where the desired
becomes real; in legends, traditional stories, ballads and historical songs, the idealized element is generally
dominated by patriotism through concepts of will, faith, and fame; in paroemiae, moral and ethic component of the
ideal prevails; in Christmas carols and songs, the ideal domain is conveyed to the future; and in funeral
lamentations the image of man is idealized through retrospection and statement of the present, yet projected on
the future. The studies of the traditional ideal of man based on folklore types and genres have shown that there are
persistent fundamental socio-normative components of the national world outlook and cultural concepts acting as
a stabilizer of the spiritual and cultural development and optimizing the realm of the future justified by the logic of
the national world outlook and culture.
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