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1. Y puceprauii mocimpkeHo crnenudiky BUKOPUCTaHHSI MUCTELITBA B PAISIHCBKIN IIPoMNarat i NpoTsIroM nepiony 3
1964 no 1982 pp., npoaHali30BaHO 3aCOOU Ta METOLU MOT0 BIIJIMBY HA CYCIIiJIbCTBO Ta PO3KPUTO POJIb MUCTELTBA Y
dhopMyBaHHi pafssHCHKOI TPONaraHgMCTChKOI CUCTEMU 03HAUEHOr0 Nlepioly. MUCTELTBO 6YJI0 BXXJIUBUM
€JIEMEHTOM PaJITHChKOI IPONaraHyCcTCbKOi CUCTEMHU, a IOr0 Pi3HOMaHITHi (POPMU BUPaXKEHHS CIYTyBajl 3aCOO0M
NOIIMPEHHS i€0JIOTIYHMX HACTAHOB Ta (POPMYBaHHS €IMHOI MOHOJIITHOI Halii. BUKopucToByoun o6pasy, CUMBOJIN
Ta €eMOLIHUI NIOTEeHIiasl XyLOXXHIX TBOPIB, Biobpaskaiouu ifeosoriyHi 3acagy KOMyHi3My Ta repoisyiouu Biamy,
palsiHCbKe MUCTELTBO (POPMYBaJIO 00Pa3 ifleasbHOrO COLialiCTUYHOTO KUTTS, 1K€ MaJlo CIIpUIMAaTUCsI HAPOJIOM SIK
MeTa. Y nepmomy posgini «Haykosuil juckypc, gokepesbHa 6a3a i METO0I0Tist HAyKOBOTO JOCJIiIKEHHSI»
BHCBITJIEHO OCHOBHI TEOPETHUKO-METO0JIOTIYHI aCIIeKTH, Ha SIKUX [100yI0BaHa AycepTallisl, CXapaKTepru30BaHO

CTyrIiHb BUBYE€HHS TEMU PAIAHCHKNMU, BITYM3HSIHUMU Ta 3aKOPOOHHMMU HAYKOBIAMU, HpOaHaJ'IiBOBaHO



BMKOPHCTaHi B po0OOTi mkepesa. Po31in BUCBITIIIOE aKTyalbHNANM HAYyKOBUM IUCKYPC OO0 MUCTELITBA B PASIHCHKIN
[IporaraHji B KOHTeKCTi BU3HauYeHoro nepioay. JxxepesbHa 6a3a fucepTalii 0XOIIoe MUPOKUIA [IJIaCT MaTepiais.
BrokpemiieHO Tpu OCHOBHI BUIU AKepeJt: 1) Heony6siikoBaHi (apxiBHi fokymeHTH 3 poHpis IJIATO, LITABO,
UOAMIJIM); 2) ony6J1ikoBaHi JOKyMEHTH (CTaTUCTUYHI JaHi, Ta3eTH Ta NepiofANyHi BULAHHS, 3aKOHOAABYi Ta
HOPMATHMBHI JOKYMEHTH); 3) BJIaCHE MUCTeLbKi TBOPU (poTorpadii apXiTeKTypHUX CIIOPY/I, CKYJIBITYPU, TBOPU
00pa30TBOPUOro MUCTELITBA TOLIO). KOMIIJIEKCHUI aHali3 yCbOro po3MaiTTs IpKepeJ NO3BOJIMB He TiJIbKU PO3KPUTHU
eEeKTUBHICTb CUCTEMU IIPOINAraHay 3 NOIJIAY ii BIVIMBY Ha KyJIbTypHE CEPELOBULIE, a I I0-HOBOMY OLIIHUTH POJIb
MUCTELTBA Y (POPMYBaHHI i1€0JIOTiYHOrO KOHCTPYKTA «PadsHCBKOCTi». OCHOBY HayKOBOTO AOCJIIPKEHHS
CTaHOBJIATD TaKi MPUHIMANK HAYKOBOTO Mi3HAHHS: iCTOPU3MY, TOCTOBIPHOCTI, 06 EKTUBHOCTI, COLiaIbHOTO TiIX0 1Y,
BcebiuyHOCTI, cucTeMHOCTi. CyTTEBO iX IONIOBHIOIOTb TaKi IPYNY METOZiB: 3arajlbHOHAyKOBI, CIlelialbHO-iCTOPUYHI,
MDKIVCLMILIIHAPHI. Y gpyromy po3zini gociigkeHHs «C10BeCHO-Bi3yasbHi BUAY MUCTELTBA Y PALAHCHKIN
[IpoTIaraHyi» po3risigaloThCsl OCOGIMBOCTI Ta METOIY BUKOPUCTAHHS rajly3eil MUCTELITBA, SIKi B ITpoLeci
IOCTiIKeHHs 6yJu BiHeCeHi 1o nacuBHOI popmu Nponara’iy. BcTaHOBIEHO, 1O TaKi raay3i MUCTELTBA, SIK
apxiTeKTypa, 00pa30TBOPYE MUCTELITBO Ta JITEPATyPa, XapaKTepU3YyIOTbCS TUM, 11O [J151 BAKOHAHHS CBOIX
[IPONAaraHIMCTChbKUX (QYHKLIN y OOCTiIKyBaHNI [I€Piofi BOHM He OTPe6yBajy MOCTIMHOrO NapTiHOrO BTPY4YaHHS.
Y pafsiHCbKOMY CYCIIiIbCTBI OyIb-sKa JIIOJMHA IOAEHHO MOTIJIA CIIOKUBATH MUCTELIbKY KyJIbTYPHY IIPOAYKLIIO,
SKUTTSL JiTepaTypHUX TBOPiB, BUTBOPIB apXiTEKTYPHOrO Ta 06pa30TBOPYOrO MUCTELITBA il€0JI0TiYHI KOHLeMN1li,
LiHHOCTI PaJsIHCBbKOI BJIaIX ¥ HAZajli CTPIMKO MOLIMPIOBAJIACS 1 MMIICBIIOMO 3aCBOIOBAJIVICSI HACEJIEHHSIM.
CraTHUCTUYHI JaHi 3aCBiAYyIOTh, IO NIE€Pio, «3aCTOI0» B iCTOPIi paAssHChKOrO MUCTELITBA Bil3HAYaBCS 3HAYHUM
3POCTaHHSIM KiJIbKOCTi Ta NOMNPEHHSIM TaKUX TBOPiB MUCTELTBA B yCiX MOro ranyssx, gKi nponarysanu
«IIPOTPECUBHICTb» PAISHCHKOIO JIafly. Y TPETbOMY PO31iji «3ac0o0M MacOBOi KOMYHiKallii B iZle010TiYHO-
[IPOTIaraHJMCTChKiNl poOOTi» JOCHiIKeHo 3HadyeHHs KiHemaTorpada, MyJIbTUILIIKALlil, €IeMeHTiB MacMelia, TeaTpy
Ta MY3MKHU SIK rajly3eil MUCTELITBA, 10 B IIPOLIECi OCiIKeHHs 6Y/u BilHECEHi 10 aKTUBHOI (POPMU NTpOIara’iy.
Anasi3 CTaTUCTUYHUX JAHUX 3a nepiof 3 1964 ro 1982 pp. Bkasye Ha TEHAEHLI0 3DOCTAHHS SIK KiJIbKOCTI 3aC06iB
nomupeHHs indopmallii, Tak i ayAUTOPIi B 3a3HAUYEHUX Taly38X MUCTELTBA. 301/1bII€HHS BUPOOHULITBA
pagionpuiimauis, TeseBi30piB, OyAiBHULITBO KiHOTEATPiB Ta TeaTPiB PO3MIKUPIOBAJIO OXOIJIEHHS ayAUTOpii i
IO3BOJISITIO MUTTEBO MOIIMPIOBATH IPOIAraHAMCTChKi HAPaTUBK B Oyib-SKY YaCTUHY PAJsIHCKOI AEP>KaBU.
3okpeMa, criibHMM neperssy, GinbMis, Iepenad Ta IPOCJAyXOBYBAHHS MY3UKU CIIPUSIIO (POPMYBAHHIO €IMHOTO
KyJIbTYPHO-MHUCTELBKOTO IIPOCTOPY Ta YTBEPIPKEHHIO ifiell «eANHOI pafsiHChKOI Hanii». PopMyBaHHS MOHOJIITHOTO
PaIsIHCBKOTO CYCIIJIbCTBA Nlepei6adao CTBOPEHHSI KOHTEHTY, CIIPSIMOBAHOTO Ha Pi3Hi rpynu HacesieHHs. [y niteit
Ta MiJJIiTKiB 6y/IM BiANnoBigHi MylbThinbMy, GibMU, KypHaAIXA Ta My3uKa. Jlopociie HaceIeHHs TaKOK OTPUMYBAJIo
MMUCTELbKi TBOPY BiATIOBITHO 10 CBOTO COLjaabHOrO. [Ipu boMy BCroiy 36epirajyiacs CIijibHa ieosioriyHa
HaIlOBHEHICTb. Y pe3yJbTaTi IPOBeAEHOro NOCIiIKEeHHS BU3Ha4YeHO (OPMU i METOI M BUKOPUCTAaHHS MUCTELTBA B
PaIsIHCBKIN Nponarasi B repioy, i3 1964 no 1982 pp. 3'1coBaHO MacuITaby NOMKMPEHHS LIbOTO BIIMBY Ta BUSBJIEHO
110ro KJo4oBi acnekTu B couiymi CPCP. AHasi3 HayKOBUX Ipalb i IKepeJ N03BOJIMB CXapaKTepU3yBaTH MUCTELITBO

SK OJIVH 3 OCHOBHUX IHCTPYMEHTIB PaJsIHCBHKOI if1€0JIOTiYHOI IPOMara’iy.

2. The dissertation examines the specifics of the way art was used in Soviet propaganda in the period from 1964 to
1982, analyzes the means and methods of its influence on society, and reveals the role of art in shaping the Soviet
propaganda system of a given period. Art was an important element of the Soviet propaganda system, and its
various forms of expression served as a means of spreading ideological messages and forming a single monolithic
nation. By using patterns, symbols, and the emotional potential of artistic works, reflecting the ideological
foundations of communism and heroizing the government, soviet art created an image of an ideal socialist life that
was meant to be perceived as a goal by the people. In the first chapter, «Scientific Discourse, Source Base, and
Methodology of Scientific Research», the main theoretical and methodological aspects on which the dissertation is
built are highlighted, the degree of study of the topic by Soviet, domestic, and foreign scholars is characterized,
and the sources used in the work are analyzed. The chapter illuminates the current scientific discourse regarding
art in Soviet propaganda within the context of the specified period. The source base of the dissertation



encompasses a wide range of materials. Three main types of sources are identified: 1) unpublished (archival
documents from the funds of the Central State Archive of Public Organizations of Ukraine, Central State Archive of
Higher Authorities and Administration of Ukraine, Central State Archive-Museum of Literature and Art of Ukraine);
2) published documents (statistical data, newspapers, and periodicals, legislative and regulatory documents); 3)
actual works of art (photographs of architectural structures, sculptures, visual arts etc.). A comprehensive analysis
of all these diverse sources allowed not only to reveal the effectiveness of the propaganda system from the
perspective of its impact on the cultural environment but also to re-evaluate the role of art in forming the
ideological construct of «sovietness». Scientific research is based on the following principles of scientific
knowledge: historicism, reliability, objectivity, social approach, comprehensiveness, and systematicity. These are
significantly complemented by groups of methods: general scientific, special-historical, interdisciplinary. In the
second chapter, «Verbal and Visual Arts in Soviet Propaganda», the features and methods of using the arts, which
in the course of the study were classified as a passive form of propaganda, are analyzed. Thus, it has been
established that such areas of art as architecture, fine arts, and literature are characterized by the fact that they
did not require constant party intervention to fulfill their propaganda functions during the period under study. In
Soviet society, any person could consume artistic cultural products on a daily basis without even suspecting the
content of its ideological motives. As a result, through the introduction of literary works, works of architecture,
and fine arts into everyday life, the ideological concepts and values of the Soviet government continued to spread
rapidly and were subconsciously absorbed by the population. Statistical data indicate that the «zastii» period in
Soviet art history was marked by a significant increase in the number and distribution of artworks across all fields,
promoting the «progressiveness» of the Soviet regime. In the third chapter, «Mass Media in Ideological and
Propaganda Activities», the significance of cinema, animation, elements of mass media, theater, and music as art
forms identified as active propaganda is explored. The analysis of statistical data from 1964 to 1982 indicates a
trend of growth in both the number of information dissemination mediums and the audience in these art fields.
The increase in the production of radios, televisions, and the construction of cinemas and theaters expanded
audience reach and allowed propaganda narratives to be instantly spread to any part of the Soviet state. In
particular, watching movies, programs, and listening to music together contributed to the formation of a single
cultural and artistic space and the establishment of the idea of a «united Soviet nation». The formation of a
monolithic Soviet society involved the creation of content aimed at different groups of the population. Children
and teenagers were provided with appropriate cartoons, movies, magazines, and music. Adults also received
artistic works according to their social status. At the same time, a common ideological content was preserved
everywhere. The research identified the forms and methods of using art in Soviet propaganda from 1964 to 1982.
The scale of this influence was ascertained, and its key aspects in Soviet society were revealed. The analysis of
scientific works and sources allowed art to be characterized as one of the main tools of Soviet ideological
propaganda.
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1. Ilpokomuyk Bikrop CrenaHoBu4

2. Viktor Prokopchuk

KBasigikamis: 1. i. u., npodecop, 07.00.01
Imentudikarop ORCID ID: 0000-0002-3863-1911
JonmaTkoBa iHdopmanis:

IloBHe HaiMeHYBaHHSI IOPHUAUYHOI OCOOH: [/yXiBChKMIi HAL[IOHAILHWI [I€IarOTiYHMI YHIBEPCUTET iMeHi

Onekcangpa JloBXeHKa

Kopg 3a €IPIIOY: 02125527

Micue3Haxoa>KeHHS: By KueBo-MockoBcbKa, 6y, 24, [nyxiB, [yxiBChKuil p-H., 41400, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MiHictrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. Yymauenko OsieHa AHaTOJIiiBHA

2. Olena Chumachenko

KBasigikanis: . i. u., mouent, 07.00.01
Imentudikarop ORCID ID: 0000-0002-6889-5221
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: [/yXiBChKMIl HAL[IOHAIbHWII [I€ArOTiYHMI YHIBEPCUTET iMeHi

Onekcangpa JloBXeHKa

Kopg 3a €IPIIOY: 02125527

Micue3Haxoa>KeHHS: By KueBo-MockoBcbKa, 6y, 24, [nyxiB, [yxiBChKuil p-H., 41400, Vkpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHictepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

VIII. 3ak/1104Hi BiZOMOCTI



BaacHe IlpizBume Im's I10-6aTbKOBI Ppunienko Annpii lerposuy
rOJIOBH pagu

BnacHe IlpizBume Im's I10-6aTbKOBI Ipunienko Annpiii Iletposuy
rOJIOBYIOYOrO Ha 3acCimaHHi

BiamoBigasibHUE 32 MiZTOTOBKY Hanunbyenko Ipuna I'puropisHa

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




