O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHI HOMeP: 0406U002653
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 21-06-2006

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. binuk MapuHa IlaBniBHa

2. Bilik Marina Pavlovna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocoyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniaIbHOCTI: 10.01.02

Ha3zBa HayKoOBOIi CIIeniaJIbHOCTI: Pociiicbka siteparypa

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHcTy: 02-06-2006

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue po6oTH 34,00yBava: Kpumcbkuii nepskaBHuil Meauaumii yHiBepeutet iM. C.I. Teopriecbkoro
Kopg 3a €IPIIOY: 01896719

Micue3Haxoa KeHHs: 95006,Kpum, m.Cimdpeponoss, 6y. Jlenina, 5/7
dopma BaacHOCTI:

C(l)epa praBJIiHHﬂ: MiHicTepcTBO OXOpPOHM 300pOB’sl

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiagai30BaHOi BY€HOI pagH): [ 52.051.05
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOH: TaBpilichbKuil HalliOHAILHUIA YHIBEpCUTET imMeHi B.1.

BepHazacbKoro

Kopg, 3a €IIPIIOY: 02070967

MicuesnaxomerHﬂ: 01042m.,Kuis, Bys.IBaHa Kyzpi, 33
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 17.07.41

Tema gucepranii:

1. "Kpumcokuii uuki” TBopiB 1.O. ByHiHa: nmpo6iemaTka, TeMaTUKa, OeTHUKa

2. The "Crimean cycle" of L.A. Bunin's works: problematic, subject, poetics

Pedepar:

1.V npuceprauii gociuimKyeTbCs "KpUMCbKa" CKJIa[0Ba CIAJIIMHY BUIATHOTO POCiiCbKOro nucbMeHHuKa 1.O. byHiHa.
Ha mimcTaBi BU3Ha4€HUX KPUTEPIiB OKPECIIEHO KOJIO "KPUMCBKUX" TBOPIB MUTIIS, BCTAHOBJIEHO BHYTPILIHI 3B'3K1
MDK HUMH, IO JO3BOJISIIOTh BUOKPEMUTHU "KPUMCBKUN LUKI" Y TBOPYOCTi MUTLS. Y pOOOTi yTOYHEHO,
CHCTEMaTU30BaHO I HAayKOBO ocMmucieHo gaktu 6iorpadii I.O. ByniHa, nos's3adi 3 Kpumom. Poskpuro posab Kpumy
B XYZ,O’KHIl1 CBiZJOMOCTI Ta TBOPUill €BOJIOLii MMCbMEHHMKA, B PO3BUTKY MOro ¢isocodpCbKO-€CTETUYHOI KOHIIEMIL].
"Kpumcsaki" TBopH 1.O. ByHiHa Ip0oaHali30BaHO SIK XyOXKHIO LiJIiCHICTb, HE 3i0paHMI1 aBTOPOM LIMKJI, SIKUM Ma€e
NIEBHY XYJ0XKHIO €HICTb. 3'5cOBaHO 0c06MBOCTi cTumo 1.O. ByHiHa, 06yMOBJIE€HI "KPUMCBKUM" MaTePiaoM.
BcTraHOB/I€HO 3HAYEHHS "KPUMCBKOTO LIMKJTY" B KOHTEKCTI CIIaAIMHA IMCbMEHHUKA, MO0 ileMTHO-€CTETUYHUX
IIOIIYKIB Ta XyJOXHIX HaNpsMKiB no6u. Ha marepiasi "kpumcbkux' TBOpiB .O. ByHiHa JjeTajlbHO PO3IISIHYTO 3aC00U

CTBOPEHHS MeH3aXy, CBOEPIAHICTh CUMBOJIIKY, OOPA3HOI CUCTEMU MUTLISL.



2. Dissertation is devoted to the study of the "Crimean" period in life and art of I. Bunin, which was a powerful
catalyst in the process of forming of the master's creative self-determination. The whole layer of the "Crimean"
works of the classic, created during six decades, was the result of this period. The "Crimean" creative works of L.
Bunin are explored as united philosophical and aesthetic integrity and examined as the "uncollected" regional
cycle, formed on the basis of many-sided Crimean image. The "Crimean cycle" has a strict structure organizing all
its components into the system. The value of every part of this system exposes the appearance of the Crimea from
different sides. The analysis of the subject, problematic and poetics of the "Crimean cycle" realized in dissertation
allows to come to the conclusion about the great influence of the "Crimean" period on the art of I. Bunin. In the
scopes of this period the mane principles of the creative manner of future classic, the philosophy of life,nature and
man were formed; due to the synthesis of realism and impressionism the arsenal of artistic tools was enriched.

Jep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHH HANIpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaLLiHHOI AiS/ILHOCTI:
IlizcyMKH BOCIiAKEHHS:

ITy6otikamii:

HaykoBa (HayKOBO-TE€XHiYHa) MPOAYKILis:
ConuiasIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi goKymeHTH Ha OIIIB:

BnpoBaakeHHS pe3yJIbTaTiB AHCEpTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAHTA)

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Kazapin Bosogumup IlaBnoBud

2. Kazarin Vladimir Pavlovich

Keasigikamis: 10.01.02

InenTudikarop ORCHID ID: He 3actocoyerscs
JoparkoBa indpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB



OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Auppymesko OseHa AHaToJiiBHA

2. Auppymenko OseHa AHaToJliiBHA

KBasigikamis: 10.01.02

InenTudikarop ORCHID ID: He sactocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. TonoBayoBa Assa 'eopriiBHa

2. T'onosayoBa Asta I'eopriiBHa

KBasigikamis: 10.01.02

Imentudikarop ORCHID ID: He zacrocosyerscs
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI
Byache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

Kazapin Bonopumup IlaBnoBuy

Kazapin Bosnogumup IlaBnosuy
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