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1. TlegaroriyHi yMOBM pO3BUTKY METPO-PUTMIYHOTO YYyTTsI MAilOYyTHIX yUUTEJIiB My3UKU B IIpoleci paxoBoi

MiIroTOBKU

2. Pedagogical conditions for the development of metro-rhythmic sense of future music teachers in the process of
professional training

Pedepar:

1. lnceprauist IpUCBAY€HA TEOPETUYHO-E€KCIIEPUMEHTAIBHOMY TOCJIIPKEHHIO ITPOOJIEMU PO3BUTKY METPO-
PUTMIYHOTO 4yTTS MAOYTHIX y4UTeJliB My3UKHU B Npolieci paxoBoi niaroroBku (aHcamo6J1i yKpaiHChKUX HAPOJHUX
iHCTPYMEHTIB); 3[iliCHEHO CUCTEMHUI aHaJli3 IpPoQecifHOoi NiIrOTOBKU TaKOTo (axiBlis; pO3TJSHYTO CIeLUPiKy
po60TH KEPIBHMKA HAPOAHO-iHCTPYMEHTAIBHOTO KOJIEKTHBY; PO3POOJIEHO 1 €KCIIEPMMEHTAJIBHO IIEPEBIPEHO
NeJaroriyHi yMoBU PO3BUTKY METPO-PUTMIYHOTO YyTTSI MailOyTHBOTO BUUTEJIS MY3UKHU, SIKA IPYHTYETLCS Y
BCe6iUHOMY PO3BUTKY MY3UYHUX 3[1iOHOCTE BUKOHABILiB-aHCAaMOJIIiCTiB Ta TBOPYil iHAMBIAyaIbHOCTI KepiBHUKA
KOJIEKTUBY. PO3p061€HO i O6IPYHTOBAHO KPUTEPIi Ta MOKA3HUKU OL[iHKM PO3BUTKY METPO-PUTMIUHOIO UyTTs
MaiOyTHIX BUNTEB MY3UKH I1ifl 4aC My3UKYBaHHS B aHCaM0OJIEBOMY KOJIEKTUBI, PiBEHb PO3BUTKY SIKMX

BM3HAYA€ETHCSI TPbOMA PIBHSIMU (BUCOKUM, cepeniHil i Hu3pKkui). [Tin yac npoBeieHHsI KOHCTaTyBaJIbHOTO



€KCIIepUMEHTY BUKOPUCTAHO TE€OPETUYHI, EMIIIPUYHI, CTaTUCTUYHI MeToau. [IIns5xoM 06’€IHAHHS HAYKOBO-
TEOPETUYHOTO NOCJIiIKEeHHS Ta My3U4YHO-TI€JarOriyHOro JOCBiAy OOIPYHTOBAHO IelaroriyHi yMOBU PO3BUTKY
METPO-PUTMIUHOrO YyTTs Y aHCAMOJli YKpaiHCbKUX HAPOJHUX iHCTPYMEHTIB CTYJEHTIB 3aKJaJliB BUILLO OCBITU SIK
MaMOYTHIX BUATEJIIB MY3UKU. Y XO/i LOCJiIPKEHHSI BCTAHOBJIEHO, 110 OCHOBOIO 3alIPONIOHOBAHOI MOZEJIi PO3BUTKY
METPO-PUTMIYHOIO YyTTS € HOBITHI MiAXOY MiITOTOBKY CTYNEHTIB My3UYHO-TIEJATOTIYHOrO CIIPSIMYBaHHS,
eeKTUBHE CTUMYJIIOBAaHHS IpodeciiiHoi MOTHBALlil i BpaXyBaHHS y OCBITHbOMY IIpolieci crienudiky MaitbyTHbO]
IiSJTIBHOCTI BUMTEJISI MY3UKU.

2. The thesis is dedicated to the theoretical and experimental research on the problems of the development of
metro-rhythmic art of music students in the ensemble of Ukrainian folk instruments. The urgency of the
development of the rhythmic miraculous students as future students of music is as follows: 1) the development of
underground students in the ensemble environment for the formation of performing musical abilities; 2) mastering
the methods of working with the musical text (forms of work: reading, understanding, completion of execution)
with an international pedagogical organization, professional leader of the ensemble collective. The notion of sense
of rhythm is formulated as a complex of sensations characterized by a high level of work of mental functions. This
concept is considered as a multilevel ability, which is based on the motor and emotional nature of human,
embodied in the biological and musical notions of rhythm. The method of development of metro-rhythmic sense
of the future music teachers in the ensemble of Ukrainian folk instruments belongs to the direction of
methodological and educational work aimed at forming creative potential of the person, musical-professional
qualities, musical-performing abilities. The structure of the proposed method of developing metro-rhythmic
senses in the ensemble of folk instruments consists of the target, cognitive and procedural components. The target
component is aimed at students' awareness of the educational tasks in folk instrument ensemble, namely: the
formation of ensemble performance metro-rhythmic senses; possession of methods of work with musical text;
understanding of the importance of raising the metro-rhythmic senses for future music teachers in the conditions
of the ensemble of folk instruments. The cognitive component reflects the degree of knowledge of the student
associated with the formation of metro-rhythmic senses. The process component provides the level of
development of metro-rhythmic sense of students, which is expressed in such indicators as: individual musical-
rhythmic sense of the student (sense of rhythm, meter, tempo); ensemble of musical-rhythmic senses; possession
of methods for overcoming the difficulties of performing metro-rhythmic constructions in the ensemble. The
pedagogical conditions of the development of the metro-rhythmic sense of the future music teachers in the
ensemble of Ukrainian folk instruments are expressed in the following directions: personal (subject-subject
interaction of the teacher and the student, the authority of the teacher, the leader of the ensemble as his own
example for the formation of the personal qualities of future teachers of musical art); meaningful (students'
awareness of the content and tasks of the ensemble collective work and the role of development of musical-
rhythmic sense of ensembles); methodological and technological (using forms and methods that stimulate the
development of metro-rhythmic senses, the combination of collective, group and individual forms of organization
of the educational process); propaedeutic (ensuring the effectiveness of the process of preparing a student for
independent professional activity, musical and creative use of methods of developing metro-rhythmic senses in
future professional activities). The efficiency of development of metro-rhythmic sense of the future teacher of
music in the process of classes in the ensemble of Ukrainian folk instruments is proved, provided the author's
technique is introduced, which ensures the dynamics of the levels of the studied formation from low to high. This
technique covers three stages: procedural, formed from I of three large blocks (I - reading from the text, II -
learning, III - concert performance); cognitive, which is aimed at assimilating the musical-theoretical, ensemble-
orchestral, musical-performing concepts; the target, which involves finding new ideas, the formation of musical
and pedagogical views, updating methodological knowledge on the resolution of musical organizational and
creative tasks. The practical result of the implementation of the developed and tested methodical model of the
development of metro-rhythmic sense of future music teachers in the ensemble of Ukrainian folk instruments is
the positive dynamics of growth of all structural components of the studied pedagogical phenomenon, which gives
grounds to assert about the perspective, the professionalism of its application for increasing the efficiency of



training future professionals - teachers music in the system of higher musical-pedagogical education.
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