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Pedepar:

1. Y puceprauii HaBe[leHO pe3yIbTAaTH TEOPETUYHOTO y3arajibHEeHHs crienuQiku BTiIeHHS )KiHOYMX 00pasiB B
oniepHoMy mucTtenTsi XIX cT. B acrekTi 06pasHoi napHocTi. ['0J10BHUM aKkTopam akTyaJabHOCTI TOCTae noTpeda
BiIKPUTH ¥ JOCIIATY XapaKTep B3aeMOZii NapHUX >KiHOYMX 00pasiB B ONepi, o cripusie 6ibl LiTiCHOMY
OCATHEHHIO IX CEMaHTMKHU, ZpaMaTypriYHoro 3amymy, a TaKOK PO3YMIHHIO 3Ha4EHHS KOHTPACTIB Ta Mapaseein MK
HMMU Ha piBHI My3n4HOi MOBU. MeTa po60TH — BU3HAYMTH XapaKTep B3aeMOJIil IapHUX XiHOYMX 06pa3iB Ta apHUX
00pa3iB 3a y4acTIO KiHOUMX IIEPCOHAXIB B ollepHOMY MucTelTsi XIX CT. HA CEMaHTUYHOMY i ipaMaTypriuHOMy

piBHsIX. O6’€KTOM [OCTIIKEHHS € OllepHe MUCTeLTBO XIX CTOMITTS, MPeaMeTOM — Xy[JO>KHE BTiJIEHHS TTapHUX



JKiHOUMX 00pasiB B 3axiHO-€BPOINENCHKIl i ykpaiHChKil onepi XIX ct. Marepianom JOCiIpKeHHs € onepu P.
Baruepa («JloeHrpin», «TaHnreisep»), «Aiga» Ix. Bepzi, onepa «Kapmen» JK. bise, TBopu ykpaiHChbKUX
KOMIIO3UTOPIB — «3anopoxelp 3a [lynaem» C. I'yiaka-ApreMoBcbKoro, oriepu M. Jlucenka («Haranka-TlostaBka»,
«Tapac Bynbba», «YTomnneHa», «Pi3nBsHa Hiu», «EHeina», onepera «HopHoMopLi»). HaykoBa HOBU3HA OTPUMAHUX
pEe3yJIbTATIB I10JIAra€ B TOMY, L0 Y JUCepTallii Blieplle B YKPaiHCbKOMY MY3UMKO3HABCTBi 3aIIPOIIOHOBAHO HOBUM
MOTJISIZL, HA iHTepIIpeTallilo XiHOYMX 06pa3iB ONIEPHOTO MUCTEITBA B ACIEKTi MapHOTO 3iCTaBJIEHHS;, JOCIiIKEHO
B32€MO/Ii10 ITAPHUX >)KiHOUMX 00Pa3iB SIK My3UKO3HaBUY IIPO6JIEMY; BUOKPEMJIEHO CEMAaHTHUYHi €JIeMEHTHA My3U4HOI
MOBHU Ta JIpaMaTyprilo )XiHOUMX 06pasiB B ACNeKTi NapHOCTi Ha npukiazi onep XIX CT.; CyTTEBO OHOBJIEHO 3 Ta
NoraIM6JIeHO BUBYEHHS JpaMaTypridHoi poJii MapHUX KiHOYMX 06pasiB B OIIEPHOMY TBOPI Ta AOCIIIKEHO crienudiky
iX KOMIIO3UTOPCBHKOrO BTiJIEHHS Ha [IPUKJIAJLi 3aXiJHOEBPOIENChKUX i yKpaiHCchbkux orep XIX cT.; po3pobiieHo
ki1acudikalilo TUMIB B3aeMOZii IapHUX )KiHOYUX 00pPa3iB B ONIEPHOMY MUCTELITBI; 32 IOITOMOT0I0 KOMIIaPaTUBHOTO
aHasi3y JOCiIPKEeHO CEMAaHTUKY ITApHUX )KiHOUMX 00pa3iB Ha piBHi My3MYHOI MOBM Ta Ha 06Pa3HO-E€MOLIITHOMY
PiBHI B KOHTEKCTI 3arajbHOi IpamaTyprii olepy; yTOUHEHO OHATTS «My3WYHa APaMaTypris» B aCIEKTi IapHOi
B3aeMOJii 06pasiB; OTpUMAaJO OAABLIMI PO3BUTOK KaTEropist «1apHi 06pa3yu B MUCTELTBI» Ta IOHSITTS
«CEMaHTHKA My3U4YHOI MOBM». BUCHOBKY y3ro[IXXYIOTb yCi OCHOBHI I1OJIOKEHHS NOCJIIIPKEHHS], CYMYIOTb IIPOBiHI
BM3HAYEHHS Ta POPMYIOThH LIIJIICHY TEOPETUYHY MOZeJib poOOTH BiAnoBigHO 1o ii MeTH Ta 3aBAaHb. 3aIIPOIIOHOBAHO
L7151 aHaJi3y napHuX o6pasiB B oIepi HACTYIHI KpuTepii kiacudikanjii: reHIepHa HaleKHICTh, 3MiCT
KOMIIApaTUBHOTO 3iCTaBJIEHHS, CTYNiHb KOHTPACTHOCTI MOENHAHHS «[103UTUBHEHETATUBHE», TUIl My3UYHO]
B3aemozii. Tak, 3a reHI€pHOIO HAJIEXKHICTIO yCi IapHi 06pa3u-IepCoOHaXi pO3NOAiNsAI0ThCS Ha OAHOPiIHI (Y010Bivi
abo XiHO4i) Ta MimaHi (40510Bik—>KiHKa). [Tpy nboMy, MmilaHi napy o6pasis, K PaBUIo, yTBOPIOIOTHCS MK
rOJIOBHMMHU T€pPOsIMU OIE€pH, OCKIJIbKY 6ijbllla YaCTUHA ONEPHUX CIOKETIB II0B'I3aHa 3 BiATBOPEHHSIM iCTOpIl
KOXaHHS (3 TparivHuM abo macanBum ¢piHaaom). Y CBOIO uepry, OAHOPinHI napy o6pasiB B 6i/IbIIOCTI BUNAIKIB
BHMHUKAIOTh MIX ['OJIOBHUM i 6is1bII APYyropsimHUM NiepcoHaxkamu. [TifkpecseHo, 0 3MiCT KOMIIapaTUBHOTO
3iCTaBJIEHHS IIOB'SI3aHUM 3 TUM, 1O JIESKUTh B OCHOBI NOPiBHSAHHS. Tak, y BUle3a3HaYeHUX Napax >KiHOUUX
[IEPCOHAXIB 3 OIEP 3aXiAHOEBPONENCHKUX KOMIIO3UTOPIB CIIOCTEPIraloThCs HACTYIHI KOMIIApaTHUBHI 3iCTaBIEHHS:
mupicTe-nigctynHicTs (Enp3a-OpTpyna), CBATICTb— TPiXOBHICTb (En1M3aBeTa-Benepa), Biaga-pabCcTBoO
(Aipa-AmHepic), HTHOTIUBICTb—PO3THYy3AaHicTb (Mikaena-Kapmen). Tun my3uyHoi B3aeMoii 00yMOBIeHUN
KOMIIO3MLiIIHOIO JpaMaTyprielo olepu: SIKIO HasgBHA 6€310CEpeHsl My3nYHa KOMYHiKallist repoiB (CIisbHi fyety,
PO3MOBHI [1iajIory), TO TUII B3aEMOZIi Tak camo € 6e3nocepenHim, 6JIM3bKUM, SKIIO K BOHA BifICYTHS — TO GibiI
BigmaseHuM, onocepenkoBanuM. Tak, 6e3rocepenHill TUII My3NYHOI B3a€MO[Iii CIIOCTePIraeThCsl MK IepCoOHaXkaMu
Enb3a-OpTtpyna, Aina-AmHepic, Hatanka- Tepnesnuxa. BignosigHo, onnocepegKoBaHUI TUIT My3UYHOI B3aeMOgii
IpyuTamMaHHUI napHUM obpasam €nuzaBeTa-Benepa, Kapmen-Mikaena, Oxcana-Opapka, Okcana-Cosnoxa,
Hacta-Mapunbns. OcobauBrM Pi3BHOBUIOM 3B13KY € TaKUi TUII B3aEMOZ|i, KOJIM [Ba MAPHUX KiHOUMX MT€PCOHAaXI
[IPUIMAIOTh Y JIIOOOBHOMY 8 TPUKYTHUKY 1 KOSKHUI 3 HUX [10-Pi3HOMY BILJIMBA€ Ha TPETHOI'O, YOJIOBIYOTO
IepcoHaxa. 3aayd4eHHs TaKoro NpUoMy XapaKTePHE SIK J1s1 00pasiB 3 6e3rocepesHboo, TaK i 1711 06pasis 3
OIIOCEPENKOBAHOI0 MY3UYHOIO B3aemogiero. 30Kkpema, KapmeH ta Mikaesia IpoTAroM po3ropTaHHs il
[IPOTWJIEKHUM YMHOM BIUIMBAIOTh Ha JOJII0 AOHA X03€; aHaJIOTiYHO 3alisiHi Y JIIOO0BHOMY TPUKYTHUKY Pa3oM 3
Tanreiizepom €nn3zaBeta Ta Benepa. BriseHHs napHUX )XiHOYMX 00pasiB B ykpaiHchkill onepi XIX cT., SIK mpaBuio,
BHCBITJIIO€ IIPOOJIEMATHKY «0aTbKU—AiTH», IPU LIbOMY [I€PEBa’Ka€ MPUHLNI IOEQHAHHS JBOX IO3UTUBHNUX
nepcoHaxiB. ITapHi >xiHOui 06pa3u B OllepHOMY MUCTELTBI — 1ie Taki 06pa3y, o CIIiBBiTHOCATHCS 32 OTHUM 3
IIPUHIIMIIIB: KOHTPACTHE 3iCTaBJIEHHS, B3a€EMOJIOIIOBHEHHS, KOHTPACTHE CIIOJIyY€HHS B KOHTEKCTi CTPYKTYPHOTO,
[IOETUYHOrO Ta MeTaisn4yHOro BUAiB aHaidy. OTKe, BUCHOBKY CBiIUaTh PO BAXJINBICTh PO3YMiHHS

IpaMaTypriqyHoi poJii mapHUX KiHOYMX 06pasiB Ta INOCTiIKEeHHS iX He BilOKPEMJIEHO OJIMH Bifl OGHOTO, a Pa30M.

2. The dissertation presents the results of a theoretical generalization of the specifics of the embodiment of female
images in the operatic art of the 19th century. in the aspect of figurative parity. The main factors of relevance are
the need to discover and explore the nature of the interaction of paired female characters in the opera, which
contributes to a more holistic understanding of their semantics, dramaturgical design, as well as understanding
the meaning of contrasts and parallels between them at the level of musical language. The purpose of the work is



to determine the nature of the interaction of paired female images and paired images with the participation of
female characters in the opera art of the 19th century on the semantic and dramatic levels. The object of research
is the opera art of the 19th century, the subject is the artistic embodiment of paired female images in Western
European and Ukrainian opera of the 19th century. The material of the study is the operas of R. Wagner
(“Lohengrin”, “Tannhduser”), “Aida” by G. Verdi, the opera “Carmen” by G. Bizet, the works of Ukrainian composers
- “Zaporozhets za Dunayem” by S. Gulak-Artemovsky, operas by M. Lysenko (“Natalka-Poltavka”, “Taras Bulba”,
“Drowned”, “Christmas Night”, “Aeneid”, operetta “Chornomortsi”). Scientific novelty of the obtained results is that
the dissertation offers a new perspective for the first time in Ukrainian musicology on the interpretation of female
images of opera art in the aspect of paired juxtaposition; the interaction of paired 10 female images was
investigated as a musicological problem; the semantic elements of the musical language and the dramaturgy of
female images in the aspect of parity are singled out on the example of operas of the 19th century; significantly
updated and deepened the study of the dramaturgical role of paired female characters in an opera work and
explored the specifics of their compositional embodiment on the example of Western European and Ukrainian
operas of the 19th century; a classification of the types of interaction of paired female images in opera art has been
developed; with the help of a comparative analysis, the semantics of paired female images at the level of musical
language and at the image-emotional level in the context of the general dramaturgy of the opera were
investigated; in specified the concept of “musical drama” in the aspect of paired interaction of images; the category
"paired images in art" and the concept of “semantics of musical language” kept further development . Conclusions
harmonize all the main provisions of the study, summarize the leading definitions and form a coherent theoretical
model of the work in accordance with its purpose and tasks. In particular, for the analysis of paired images in the
opera, we proposed the following classification criteria: gender belonging, the content of the comparative
juxtaposition, the degree of contrast of the “positive-negative” combination, the type of musical interaction. So,
according to gender, all paired images-characters are divided into homogeneous (male or female) and mixed
(male-female). At the same time, mixed pairs of images, as a rule, are formed between the main characters of the
opera, since most of the opera plots are related to the reproduction of love stories (with a tragic or happy ending).
In turn, homogeneous pairs of images in most cases arise between the main and more secondary characters. It is
emphasized that the content of the comparative comparison is related to what is the basis of the comparison.
Artistic embodiment of paired female images in the Ukrainian opera of the 19th century has its own specificity,
which is rooted in the national mentality and people’s worldview. Thus, according to the content of the
comparative comparison, paired female images, as a rule, highlight the problem of “parents and children”, while
the principle of combining two positive characters prevails. Paired female images in opera art are such images that
are correlated according to one of the principles: contrasting juxtaposition, complementarity, contrasting
combination in the context of structural, poetic and metaphysical types of analysis. Therefore, the conclusions
indicate the importance of understanding the dramatic role of paired female images and studying them not
separately from each other, but together.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHM: OyHaMeHTasbHI HAyKOBI HOCIIIIPKEHHS 3 HANGLIbII
Ba)KJIMBYX IIPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTI0, COLiaJIbHO-€KOHOMIYHOT0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOACBHKOTO MOTEHLjany 1181 3a6e3le4yeHHs KOHKYPEHTOCIIPOMOKHOCTI YKpaiHu y CBITi Ta CTAaJIoro pO3BUTKY

CYCIIiJIbCTBA i Aep>KaBy

CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKH BOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHs BAKIMBOI HAYKOBOI IPO6GIeMn
ITy6ostikamii:

o [lett FOHTiH. [TapHi >xiHOUi 06pa3yu B OIlepHOMY MUCTELTBI: 1O IOCTaHOBKMU NUTaHHS. [Ipobiemu B3aemoii

MUCTELTBA, E€JJaroriKyu Ta TEOPii i MPaKTUKU OCBITH : 30. HayK. CT. / XapKiB. Hal,. YH-T MUCTELTB imeHi L. 1.



Kornsipescekoro / pen.oynopsn. 0. B. HikonaeBcpka. Xapkis : TOB «Ectert I1pinT», 2022. Bum. 65. C. 153-169.

o [leti FOHTiH. CeMaHTHKa apHUX XiHOYMX 06Pa3iB B ornepHiil TBopyocTi P. Baruepa (Ha npukiazi onepu
«Tanreiizep»). ACIIEKTH iCTOPUYHOTO MYy3UKO3HABCTBA: 30. HayK. CT. / XapKiB. Hall. YH-T MUCTeLTB imeHi . I1.
Kotnsipescekoro / pen.-ynopsg,. : M. C. UepHsiBcbKa, 1O. B. Hikonaescbka, O. B. Bacinbesa. Xapkis, XHYM,
2022. Bun. XXIX. C. 143-159.

o [lett FOHTiH. OnepHi XiHoui epcoHaki B KOHTEKCTi 06pa3Hoi NapHOCTi (Ha npukani onepu «Kapmen» K.
Bize). [Ipo61eMu B3aeMofii MUCTELITBA, I€HATOTiKX Ta TeOpii i NPaKTUKM OCBITH : 36. HAyK. CT. / XapKiB. Hall.
yH-T muctenTs iM. L. TI. Kotasspescekoro / pen.-ynopsig,. JI. B. Pycakosa, f. O. Cepaiok. Xapkis: XHYM, 2023.
Bum. 68. C. 125-141.

HaykoBa (HayKOBO-T€XHiYHa) IPOAYKILis:
ConuiasiIbHO-€KOHOMIYHA CIIPSIMOBaHICTbh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBagkeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOT0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpizBuie Im'sa Ilo-6aTbKOBI:
1. AnekcanzapoBa OkcaHa OseKkcaHpiBHa

2. Oksana Aleksandrova

KBasigikamis: . mucr., mpodecop, 17.00.03
InenTudirkarop ORCHID ID: 0000-0001-5106-8644
HoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HAlliOHAbHUT yHIBEpCUTET MUCTEITB imMeHi LIT.

Kornspescbkoro

Kopg 3a €IPIIOY: 02214350

Micue3HaxoaKeHHS: roma Kouncrutynii 11/13, XapkiB, XapkiBcekuii p-H., 61003, Vkpaina
dopma BracHOCTI: JlepxasHa

Coepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUI

VII. BimomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aTbKOBI:

1. Ocapgya CsiTsiana BikropiBHa

2. Svitlana Osadcha



KBasigikamis: n.mucr., npodecop, 17.00.03
InenTudikarop ORCHID ID: 0000-0002-0037-0787
JoparkoBa iHdpopmamnist:

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OziechbKa HaliOHAJIbHA My3UYHA aKafIeMis imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micueanaxo,zm(eﬂna: ByJ1. HoBocenbchkoro, 63, Oneca, 65023, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBo KyJbTypy YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. l'rosaeBa-lOpuenko Bikropis OsnekcaHpiBHa

2. Viktoriya Gigolayeva-Yurchenko

KBasigikamis: k.mucr., 17.00.03

InenTudikarop ORCHID ID: 0000-0001-8137-487X

JopaTrkoBa inpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: XapKiBChKa JiepKaBHA aKafIEMisl KyJIbTypH
Kopg 3a €IPIIOY: 30036001

Micuesnaxo,szemm: Bypcaupkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHictrepcTBo KynbTypu YKpaiHu

InmenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETChHKUIL

PeuenszeHTu

BiacHe Ilpi3Buie Im'sa Ilo-6aTbKOBI:

1. PomaHiok IprHa AnaTosiiBHa

2. Iryna Romaniuk

KBasigikamis: k. mucr., nor,, 17.00.03
InenTudikarop ORCHID ID: 0000-0001-7900-5960
JoparkoBa indopmamnist:

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMii HalliOHA/bHKT yHIBEpCUTET MUCTEITB imMeHi LIT.

KotnsspeBchbkoro

Kopg 3a €IPIIOY: 02214350



Micue3HaxoaKeHHs: nioma Koncruryunii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina

dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu
InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL

BaacHe IlpizBume Im'st [10-6aThKOBI:
1. AudinoBa CsiTsiiana ['enHapiiBHa

2. Svitlana Anfilova
KBasigikanis: k.mucr., nou., 17.00.03
I,ILeHTI/I(l)iKaTOP ORCHID ID: 0000-0001-6910-8034

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HAlliOHAMLHUT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnapeBcpKkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>KeHHs: nioma Koncruryuii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina

dopma ByacHOCTI: [lepxasna
Cdepa ynpaBriHHS: MiHicTepcTBO KyJbTypy YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH: YHiBePCUTETChKUIL

VIII. 3ak1104Hi BiZOMOCTI

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiaHHi

BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZNOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisIIBHOCTI

I'pebentok HaTasis €BreHiiBHa

I'pebeniok Hatanig €BreniiBHa

[Tosnina Kopposceka

VKpIHTEI

Opuenko TersiHa AHaTOJIiBHA



