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Pedepar:

1. Y nuceprauii HaBeJEHO Pe3yJIbTaTU TEOPETUYHOIO y3araabHEHHS Cllenu)iKy BTiJIEHHS JKiHOYMX 00pasiB B
onepHomy muctenTsi XIX CT. B acnekTi 06pasHoi napHocCTi. [0710BHUM (pakTOpaM aKTyasbHOCTi IOCTae NoTpeda
BiIKPUTU ¥ JOCTIINTY XapaKTep B3aeMOZ|i NapHUX KiHOUMX 00pasiB B onepi, o crpusie 6ibLl LiTicCHOMY
OCSITHEHHIO iX CEMaHTHKY, APaMaTypriyHoro 3ayMy, a TaKOXX PO3yMiHHIO 3Ha4€HHSI KOHTPACTIB Ta apajesei Mix
HVMU Ha PiBHI My3M4HOi MOBU. MeTa po60TH — BU3HAYUTH XapaKTep B3aeMO/Iii IapHUX KiHOYMX 00pa3iB Ta NapHUX
006pasiB 3a y4aCTIO )XiHOYMX [1IePCOHAXIB B ONIEPHOMY MUCTELTBi XIX CT. HA CEMaHTUYHOMY i IpaMaTypriYyHOMY
piBHsX. O6’€eKTOM [OCTIIKEHHS € OIlepHE MUCTELTBO XIX CTOJITTS, IPEIMETOM — XY[OKHE BTiI€HHS IapHUX
JKiHOUMX 06pasiB B 3axiHO-€BPOIENCHKIl i ykpaiHChKill onepi XIX cT. Marepianom JocifpKeHHs € onepu P.
Barnepa («JloeHrpin», «TaHreiisep»), «Aiga» JIx. Bepai, onepa «Kapmen» XK. Bise, TBOpH yKpaiHCbKUX

KOMIIO3UTOPIB - «3anopoxenp 3a Jlynaem» C. I'yaka-ApTeMmoBcbkoro, oriepu M. Jlucenka («Hartanka-TlostaBka»,



«Tapac Bynbba», «YTonneHa», «Pi3gBsHa Hiu», «EHeiga», onepera «HopHoMopLi»). HaykoBa HOBU3HA OTPUMAHUX
PEe3yJIbTATIB [IOJIATa€e B TOMY, O y IACEPTallii BIieplle B yKpaiHCbKOMY MY3MKO3HABCTBi 3aIIPOITIOHOBAHO HOBUM
TMOTJISIA, HA iHTepIpeTallilo XXiHOYMNX 06pa3iB ONIEPHOTO0 MUCTENTBA B aCIeKTi MapHOTO 3iCTaB€HHS; JOCiIKEHO
B32€MO/iI0 TAPHUX )KiHOYMX 00Pa3iB SIK MY3UKO3HABYY IIPOOJIEMY; BUOKPEMIIEHO CEMAHTAYHi €JIEMEHTH My3U4HOI
MOBHM Ta JIpaMaTyprilo )XiHOUMX 00pasiB B aCNeKTi NapHOCTi Ha npukiazi onep XIX CT.; CyTTeBO OHOBJIEHO 3 Ta
NoraM6IeHO BUBYEHHS JpaMaTypriyHoi poJii MapHUxX KiHouMX 06pasiB B OIIEPHOMY TBOPI Ta AOCJIIPKEHO crieludiky
iX KOMIIO3UTOPCBHKOrO BTiJIEHHS Ha [IPUKJIAJli 3aXiJHOEBPOIENCHKUX i yKpaiHChKUX omep XIX CT.; po3pobiieHo
kyacu@ikaliio TUMIB B3aeMO il MapHUX KiHOYMX 00pasiB B OIIEPHOMY MUCTELTBI; 32 JOIIOMOT0I0 KOMIIAPaTUBHOTO
aHasli3y JOCiIKeHO CeMaHTUKY IapHUX >KiHOUMX 00pasiB Ha PiBHI My3MYHOI MOBM Ta Ha 06Pa3HO-eMOLITHOMY
PiBHI B KOHTEKCTI 3arajbHOi IpamaTyprii olepy; yTOYHEHO IOHATTS «My3WYHa APaMaTypris» B aCIEKTi [IapHOi
B3aeMOZii 06pa3iB; OTPUMAJIO MOAAJBIIMI PO3BUTOK KaTEropist «apHi 06pa3yu B MUCTELTBI» Ta IOHSITTS
«CEMaHTVKa MY3M4HOI MOBU». BUCHOBKM Y3rOJIKYIOTh YCi OCHOBHI IOJIOKEHHS SOCIIIKEHHS, CyMYIOTb IIPOBigHI
BM3HAYEHHS Ta POPMYIOTb LIIJTICHY TEOPETUYHY MOJeJib pOoOOTH BiANoBigHO 1o ii MeTH Ta 3aBAaHb. 3aIIPOIIOHOBAHO
L7151 aHaJi3y napHuX o6pasiB B oIlepi HACTYIHI KpUTepii kiacugikaljii: reHepHa HaJleKHICTb, 3MiCT
KOMIIAPAaTUBHOTO 3iCTaBJIEHHS, CTYNIiHb KOHTPACTHOCTI MOENHAHHS «[103UTUBHEHETATUBHE», TUIl My3UYHO]
B3aemogii. Tak, 3a reHIepHOIO HaJIEKHICTIO yCi MapHi 06pa3u-nepcoHaxi po3noiisioThCsl Ha OGHOPIIHI (40I0Bivi
abo >XiHOYi) Ta MimaHi (40s10BiK—>XiHKa). [Tpy 1boMy, MmillaHi napu o6pasis, K PaBUIO, yTBOPIOIOTHCS MK
rOJIOBHMMU T'€pOsIMU OIE€PH, OCKIJIbKY OiJbIlIa YaCTVHA ONEPHUX CIOKETIB IIOB'I3aHa 3 BiATBOPEHHSIM iCTOpIl
KOXaHHSI (3 TpariyHum abo macanBum ¢pinaaom). Y CBOIO Yyepry, OAHOPiIHI napy o6pasiB B 6i/IbIIOCTi BUNAIKIB
BMHUKAIOTh MIX ['OJIOBHUM i 6isblI APYropsiiHUM niepcoHaxkamu. [TifkpecseHo, 10 3MiCT KOMIIapaTUBHOTO
3iCTaBJIEHHSI IIOB'SI3aHUM 3 TUM, 1O JIEKUTh B OCHOBI NOPiBHSIHHSL. Tak, y BUIe3a3HAYEHUX NTapax >KiHOUUX
IIEPCOHAXIB 3 OIep 3aXiHOEBPOIENCHKUX KOMIIO3UTOPIB CIIOCTEPIraloThCsl HACTYITHI KOMIIAPaTUBHI 3i1CTAaBJIEHHS:
mupicte-nincrynHicTs (Enp3a-OpTpyza), CBATICTh- IPiXOBHICTb (EnM3aBeTa-BeHepa), Biaga-pabcTBo
(Aipa-AMmHepic), HTHOTJIUBICTb—PO3THYy3AaHicTh (Mikaena-Kapmen). Tun mysudHoi B3aeMoii 00yMOBIeHUN
KOMIIO3MLiITHOO JpaMaTyprielo olepu: SIKIO HasgBHA 6€30CEpPeNHsI My3n4Ha KOMYHIKallisi repoiB (CIijbHi fyeTy,
PO3MOBHI [IiajIory), TO TUII B3aEMOZIi Tak caMo € 6e3rnocepenHim, 6JIM3bKUM, SIKIIO K BOHA BifICYTHS — TO GibI
BifmasieHuM, onocepenkoBaHuM. Tak, 6e3rnocepenHill TUII My3UYHOI B3aeMO/Iii CIIOCTePIraeThCsl MK IepcoHaXkaMu
Enb3a-OpTtpyna, Aina-AmHepic, Hatanka- Tepnesnuxa. BignosigHo, onnocepegKoBaHU TUIT My3UYHOI B3aeMOgii
NpyuTaMaHHUI NapHUM obpazam €nusaBeTa-Benepa, Kapmen-Mikaena, Oxcana-Opapka, Okcana-Cosnoxa,
Hacta-Mapunbis. Ocob1uBrM Pi3BHOBUIOM 3B513KY € TaKUi TUII B3aEMOZ{, KOJIM [Ba MAPHUX KIHOYMX MTePCOHAaXI
IIPUIMaIOTh Y JIIOOOBHOMY 8 TPUKYTHUKY 1 KO>KHUI 3 HUX [10-Pi3HOMY BIIJIMBA€ Ha TPETHOTO, YOJIOBIYOTO
IepcoHaxa. 3aayd4eHHs TaKoro NpUOMY XapaKTEPHE SIK AJ1s1 00pasiB 3 6e31ocepesHboI0, TaK i 1711 06pasis 3
OIIOCEPENKOBAHOIO MY3UYHOIO B3aemogiero. 30Kkpema, KapmeH ta Mikaesia IpoTaroM po3ropTaHHs il
IIPOTWJIEXKHUM YMHOM BIUIMBAIOTh Ha J0JII0 JOHA X03€; aHaJIOTiYHO 3alisiHi Y JIIOO0BHOMY TPUKYTHUKY Pa3oM 3
Tanreiizepom €nnszaBera Ta Benepa. BrieHHs napHUX )XiHOYMX 00pa3iB B ykpaiHchKill onepi XIX cT., SIK mpaBuio,
BUCBITJIIO€ IPOGJIEMATUKY «OaTbKU-IiTU», TIPY LIbOMY II€peBaXkae MPUHIUI [TO€IHAHHS JBOX MO3UTUBHUX
nepcoHaxiB. [TapHi >xiHOoui 06pa3u B ONlepHOMY MUCTELTBI — Lie Taki 06pa3y, 1o CIIiBBiTHOCATHCS 32 OTHUM 3
IIPUHIMIIIB: KOHTPACTHE 3iCTaBJIEHHS, B3a€MOJIOIIOBHEHHS, KOHTPACTHE CIIOJIyYE€HHS B KOHTEKCTi CTPYKTYPHOTO,
[IOETUYHOTO Ta MeTa(i3sM4YHOro BUAiB aHaidy. OTxKe, BUCHOBKM CBiUaTh PO BAXUJINBICTb PO3YMiHHS

IpaMaTypriqyHoi poJii mapHUX KiHOYKX 06pasiB Ta IOCIIIKEeHHS iX He BilOKpeMJIeHO OJIMH Bifl OGHOTO, a pa30M.

2. The dissertation presents the results of a theoretical generalization of the specifics of the embodiment of female
images in the operatic art of the 19th century. in the aspect of figurative parity. The main factors of relevance are
the need to discover and explore the nature of the interaction of paired female characters in the opera, which
contributes to a more holistic understanding of their semantics, dramaturgical design, as well as understanding
the meaning of contrasts and parallels between them at the level of musical language. The purpose of the work is
to determine the nature of the interaction of paired female images and paired images with the participation of
female characters in the opera art of the 19th century on the semantic and dramatic levels. The object of research
is the opera art of the 19th century, the subject is the artistic embodiment of paired female images in Western



European and Ukrainian opera of the 19th century. The material of the study is the operas of R. Wagner
(“Lohengrin”, “Tannhiuser”), “Aida” by G. Verdi, the opera “Carmen” by G. Bizet, the works of Ukrainian composers
- “Zaporozhets za Dunayem” by S. Gulak-Artemovsky, operas by M. Lysenko (“Natalka-Poltavka”, “Taras Bulba”,
“Drowned”, “Christmas Night”, “Aeneid”, operetta “Chornomortsi”). Scientific novelty of the obtained results is that
the dissertation offers a new perspective for the first time in Ukrainian musicology on the interpretation of female
images of opera art in the aspect of paired juxtaposition; the interaction of paired 10 female images was
investigated as a musicological problem; the semantic elements of the musical language and the dramaturgy of
female images in the aspect of parity are singled out on the example of operas of the 19th century; significantly
updated and deepened the study of the dramaturgical role of paired female characters in an opera work and
explored the specifics of their compositional embodiment on the example of Western European and Ukrainian
operas of the 19th century; a classification of the types of interaction of paired female images in opera art has been
developed; with the help of a comparative analysis, the semantics of paired female images at the level of musical
language and at the image-emotional level in the context of the general dramaturgy of the opera were
investigated; in specified the concept of “musical drama” in the aspect of paired interaction of images; the category
"paired images in art" and the concept of “semantics of musical language” kept further development . Conclusions
harmonize all the main provisions of the study, summarize the leading definitions and form a coherent theoretical
model of the work in accordance with its purpose and tasks. In particular, for the analysis of paired images in the
opera, we proposed the following classification criteria: gender belonging, the content of the comparative
juxtaposition, the degree of contrast of the “positive-negative” combination, the type of musical interaction. So,
according to gender, all paired images-characters are divided into homogeneous (male or female) and mixed
(male-female). At the same time, mixed pairs of images, as a rule, are formed between the main characters of the
opera, since most of the opera plots are related to the reproduction of love stories (with a tragic or happy ending).
In turn, homogeneous pairs of images in most cases arise between the main and more secondary characters. It is
emphasized that the content of the comparative comparison is related to what is the basis of the comparison.
Artistic embodiment of paired female images in the Ukrainian opera of the 19th century has its own specificity,
which is rooted in the national mentality and people’s worldview. Thus, according to the content of the
comparative comparison, paired female images, as a rule, highlight the problem of “parents and children”, while
the principle of combining two positive characters prevails. Paired female images in opera art are such images that
are correlated according to one of the principles: contrasting juxtaposition, complementarity, contrasting
combination in the context of structural, poetic and metaphysical types of analysis. Therefore, the conclusions
indicate the importance of understanding the dramatic role of paired female images and studying them not
separately from each other, but together.
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