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1. KamepHO-BOKaIbHA TBOPYiCTh €BPONENCHKUX KOMITIO3UTOPIB XIX CT.: )KaHPOBA TUIOJIOTiSI Ta BAKOHABChKA
iHTeprpeTarnig

2. Chamber and vocal creativity of European composers of the 19th century: genre typology and performing

interpretation

Pedepar/anoTamis:

1. lucepTariito pucCBsI9Y€HO PO3POO1Ii TUIIOJIOTii KAMEPHO-BOKaJIbHOI TBOPYOCTi €BPONENCHKUX KOMITO3UTOPIB XIX
CT. Y >KaHPOBO-CTUJIbOBOMY Ta I'€H/I€pPHO-BUKOHABCbKOMY aclekTax. KamepHo-BoKajibHa TBOPUYICTh BKa3aHOTO
icropuyHOro nepiofy He OyJa «IPyropsifHOIO» W00 onepyu. HaBnaky, Aj1st ONHUX KOMIIO3UTOPIB BOHA CTaBasa
J1abopaTtopiero CTUIIO, [J1s1 iHIINX, 0COOJIMBO /1715 KiIHOK-KOMIIO3UTOPOK, — 3aCaAHN40i cheporo TBOPYOTro
CaMO3[IiICHEHHS. Y Cy4acCHil KOHLEPTHIN Ta neparoriyHin npakruui XX-XXI cTosiTe TBOpYU HA3BaHUX aBTOPIB
IeJajli akTUBHillle BXOASTh O BUKOHABCbKOTO PENEPTYyapy, 3By4aTb HAa KOHLEPTHIN CLieHi, HabyBaouu
IIOTYJISIPHOCTI SIK CE€pel MOJIOJUX CHiBaKiB, TakK i cepef, mpodeciiHuX BUKOHABLIB. BogiHOYAC X KOMILTIEKCHE

MY3MKO3HaB4€ OCMUCJIEHHS IOCI 3aJIMIIAETbCS HELOCTATHIM, 1O ¥ 3yMOBJIIOE€ aKTyaJIbHICTb JOCIIiI)KEHHSI.



KoHuemniis po60Tu I'PyHTYETHCSI HA PO3yMiHHI (PeHOMEHA KAMEPHOCTI SIK 0COOJIMBOTO TUITY XyIOKHbOTO MUCJIEHHH,
10 BU3Havae crietndiky KOMIIO3UTOPChKOI IOETUKH, XaHPOBOI CUCTEMU Ta BUKOHABCHKOI iHTepIIpeTalii KamepHO-
BOKJIbHOI My3uKu XIX CTOITTS. MeTa HOCIiIKEeHHS — BUBHAUYUTU [1apaMETPU TPAAULii Ta Cy4aCHOI BUKOHABCbKOI
iHTeprperTalii KaMepHO-BOKaJIbHUX >KaHPIiB B TBOPYOCTi €BPONENChKAX KOMIIO3UTOPIB XIX cTomiTTs. O6’'eKTOM
IOCIIIPKEHHS € BOKaJIbHE MUCTETBO 3axigHoi €sponu XIX CT., IpeAMETOM — JKaHPOBa TUIIOJIOTiS KAMEPHO-
BOKAJIbHOI TBOPYOCTI B €ZHOCTiI KOMIIO3UTOPCHKOTO i BUKOHABCHKOI'O CTUJIIO. MaTepiasoM NOCTiIKeHHs € HOTHi
TEKCTU KaMepHO-BOKaJIbHUX TBOPIB iTasificbkux komno3utopis ([x.Poccini, B. besniui, I'. loninerri, C.
Mepkazanre), >KiHOK-KOMIO3UTOPOK XIX cT. — M. Mani6pas, 1. Kons6pan, ®. Menaenscod-T'ensers, K. Bik-Illyman,
[1. Biapno, K. Jlanr, JI. Paiixapar C. lllamiHaz, Ta iHTepripeTaliiiHi Bepcii LUKIIIB apieT Ta OKpEMUX KaMePHO-
BOKasibHUX TBOPIB [Ix. Cazepneny, Mis [Tepccon, k. Bepranbitonni, A. Modpdo, Mapa Agnep O'Kenni, Hio I0emiH,
Y Xao, Bau Bin (conpano), Y. baprouni, K. Jleny, IIx. Bpinenni (Meno-conpasno), JI. [TaBaporri, X. Kappepaca, ko
Bpirangi (tenop), b. JlannanTta (6apuToH). MeTO0/I0TiYHy OCHOBY CTAaHOBUATb MKAUCLUMILIIHAPHUI MiAXiz, SIKUAN
IIOTPaKTOBY€E KaMEpPHICTh He JIUIIE SIK KOMYHIKaTUBHY (PYHKIIiIO )KaHpPY, a K eCTeTUYHY POpPMY CaMO3[IiiCHEHHS Ta
0COOKCTICHY CTpaTerilo TBOPYOCTI. 3a/1isIHO >KaHPOBO-CTUIbOBUH, iHTOHALIIMHO-IpaMaTypriyHuii, NOPiBHSIbHUI,
(peHOMEHOJIOTIYHMI METOIM aHAaJIi3y KAMEPHOCTI SK CITIOCO0Yy MUCJIEHHS. BaXkMBy poJib Bifirpae
iHTepHIPeTOIOTIYHNH, FTeHIePHO-IHTEPITPETATUBHUM Ta CUCTEMHUI MinXifn. TeopeTnyHa 6a3a CIMPaEeThCS HA IPaIli:
3 icTopii onepu, TBOPYOCTi KOMIIO3UTOPIB, TEOPii BOKaJIbHUX >KaHPIB, 3a1y4eHi MoHOrpadii Ipo KOMII03UTOPIB Ta
BMKOHABIIiB, aBTOPCHKi KOHLEILi, [0 po3po6Isi0ThCs Ha Kadenpi iHTepriperosorii Ta ananisy my3uku XHYM imeni
LIT.KotnspeBcbkoro. HaykoBa HOBM3HA OTPMMAHUX PE3yJIbTATiB. Y NOCIIIPKEHHI Blleplie: - 0OrPyHTOBAHO
KaMEPHICTb y BOKaJIbLHOMY MUCTEITBI, 10 ITOCTA€ 9K CAMOCTIMHA XyIOKHA [TapaiurMma KOMIIO3UTOPCHKOI Ta
BHMKOHaBCbKOi TBOpuOCTi XIX-XXI CT.; - CKIa,€HO TUIIOJIOTiI0 KAMEPHO-BOKaJIbHUX >KaHPiB B TBOPYOCTI
eBporencbkux komnosutopis XIX ct. (B. benmnini, [Ix. PociHi, I'. loninerti, C. MepkagaHTte, M. Mani6pas, 1.
Konbs6pan, C. llaminap, I1. Biapno, ®. Mennenscon-T'ensens, K. Bik-1lIyman, JK. Jlanr, JI. Paiixapar) Ta onucaHo ii 3
TOYKU 30py BUKOHABCBKO] crieliu@iky; - BU3HAUEHO MOJieJli KAMEPHOCT] Y BOKaJIbHiNl TBOPYOCTI )KiHOK~
KOMIIO3UTOPOK (Bif JIpUYHOI CNIOBifi 0 coLiabHO-Pe(IeKCUBHOTO BUCJIOBY); - IOBELIEHO, 1110 KAMEPHICTb Y
TBOPYOCTi )KIHOK-KOMIIO3UTOPOK CTajia OfHi€elo 3 GOPM TBOPYOTrO CaMO3MiICHEHHS i1 iHTeJIeKTyalbHOi aBTOHOMIi y
XIX CTOJMITTI.

2. The dissertation is devoted to the development of a typology of chamber and vocal creativity of European
composers of the 19th century. in genre-style and gender-performance aspects. The chamber and vocal creativity
of the specified historical period was not “secondary” to opera. On the contrary, for some composers it became a
laboratory of style, for others, especially for women-composers, it became a fundamental sphere of creative self-
realization. In modern concert and pedagogical practice of the 20th-21st centuries, the compositions by the
mentioned authors are increasingly included in the performing repertoire, sound on the concert stage, gaining
popularity both among young singers and among professional performers. At the same time, their comprehensive
musicological understanding still remains insufficient, which determines the relevance of the study. The concept
of the work is based on the understanding of the phenomenon of chamber music as a special type of artistic
thinking that determines the specifics of composing poetics, genre system, and performing interpretation of
chamber and vocal music of the 19th century. The aim of the study is to determine the parameters of the tradition
and modern performing interpretation of chamber-vocal genres in the creative work of European composers of
the 19th century. The object of the study is the vocal art of Western Europe of the 19th century, the subject is the
genre typology of chamber-vocal creativity in the unity of the composer's and performer's style. The material of
the study is the musical texts of chamber-vocal compositions by Italian composers (G. Rossini, V. Bellini, G.
Donizetti, S. Mercadante), womencomposers of the 19th century - M. Malibran, I. Colbran, S. Chaminade, P.
Viardot, F. Mendelssohn-Haenszel, K. Wick-Schumann, J. Lang, L. Reichardt and interpretative versions of arietta
cycles and individual chamber vocal coompositions by J. Sutherland, Mia Persson, J. Bertagnolli, A. Moffo, Mara
Adler O'Kelly, Niu Yueming, Wu Hao, Wang Bin (soprano), C. Bartoli, C. Ledoux, G. Bridelli (mezzosoprano), L.
Pavarotti, H. Carreras, Joe Brigandi (tenor), B. Laplante (baritone). The methodology is an interdisciplinary
approach that treats chamber quality not only as a communicative function of the genre, but also as an aesthetic



form of self-realization and a personal strategy of creativity. Genre-stylistic, intonationdramaturgical,
comparative; phenomenological methods of analysing chamber music as a way of thinking are used. An important
role is played by the genderinterpretological and systemic approach. The theoretical basis is based on the
following works: on the history of opera, the creative work of composers, the theory of vocal genres. monographs
about composers and performers, author's concepts developed at the Department of Interpretation and Analysis
of Music of Kharkiv I.P. Kotlyarevsky NUA were involved. The scientific novelty of the obtained results. The study
for the first time: - substantiated chamber music in vocal art, which appears as an independent artistic paradigm of
composing and performing creativity of the 19th-21st centuries; - compiled a typology of chamber-vocal genres in
the creative work of European composers of the 19th century (V. Bellini, G. Rossini, G. Donizetti, S. Mercadante, M.
Malibran, I. Colbran, S. Chaminade, P. Viardot, F. MendelssohnHaenszel, K. Wick-Schumann, J. Lang, L. Reichardt)
and described it from the point of view of performing specificity; - identified models of chamber nature in the
vocal creative work of womencomposers (from lyrical confession to socially reflective expression) and proved that
chamber nature in the creative work of women-composers became one of the forms of creative self-realization
and intellectual autonomy in the 19th century.
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