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1. Y nuceprauii 37ilicHEHO KOMILJIEKCHUI aHaJIi3 >KaHPOBO-3MICTOBUX OCOOIMBOCTEN MicTepii B ykpaiHCbKOMY
JliTepaTypHOMY AMCKYPCi, IPOKPECIEHO METa)KaHPOBY TPAEKTOPIl0 MicTepii, NpoaHasnizoBaHO HANGIbII BUPA3Hi Ta
[TI0KA30Bi XY[0>KHi TBOPY MICTEPIMHOIO XapaKTepy YKPaiHCbKUX MMMCbMEHHUKIB Y Pi3Hi KyJIbTYpHO-iCTOPUYHI
nepiogu. JloBeneHo, 10 METaKaHPOBa NMpUpoja Mictepii chpopMoBaHa iHTEHLIIMY 0 )KaHPOBOTO Ta MIXXPOJIOBOTO
cuHTe3sy. Ha 3HaYHOMY JliTepaTypHOMY MaTepiaJi Blieplie OCMUCIIEHO NPOLEC BUHUKHEHHS, PO3BUTKY Ta
CTPYKTYPHO-CEMaHTUYHUX TpaHCPopMalill )KaHpy micTepii Ta ii nepexony no piBHS METaXXaHPY MPOTIrOM
XVII-XXI cromnits. Ha OCHOBI BJIaCHUX CIIOCTEPEKEHb BUOKPEMIJIEHO ileIHO-TEMATUYHi JOMiHAHTH, 0Opa3Hy
napajurmy MeTakaHpy mictepii Ta cienu@iky CI0KeTHUX PillleHb Y XyI0>KHIX TBOPaX yKPaiHCbKUX ITMCbMEHHUKIB.
JocnimKeHHs Cpusijio aKkTyasizalii B ykpaiHChbKOMY JliTepaTypo3HaBUOMY OOIIMPi MalofOCTiIKeHNX abo 30BCiM
HEJIOCIIIKEHUX XYA0KHIX TEKCTiB, IK-0T : «['apby3oBa mictepisi» O. [leBnan-3anopoxug, «IkoHoctac YKpaiHu»
Bipu BoBk, «Maidan inferno, a6o ITotoii6i4 nekna» Henu Hexxpanoi. V nepmomy po3aisii fucepTanii BUKOPHUCTaHO

Ta CUCTEMATU30BAHO TEOPETUYHO-METOAOJIOTIUHI MiAX0Y BITYM3HSIHUX Ta 3apyOKHUX JiTEepaTypO3HAaBLiB,



KyJIbTYPOJIOTiB, (POJIbKJIOPHUCTIB, peJlirie3HaBliB Ta (pinocodiB 3 METOIO BUSBIIEHHS OCOOJIMBOCTEN KyJIbTYPHO-
iCTOpUYHOrO OUCKYypCy MicTepii. OKpecIeHO TEOPETUYHI aCIEKTU MiCTePil SIK SBUILIA aHTUYHOI KYJILTYPU Ta
CcepeHbOBIYHOI JIITYpriifiHOI ApaMy, IPOCTEXKEHO FeHETUYHI 3B'SI3KM aHTUYHO]I Ta CEpeHbOBIUHOI MicTepii,
y3arajibHEHO IPOLIEC CTAHOBJIEHHS KaHPY MicTepii B yKpaiHChKil jiTepaTypi. 3asy4eHHs 3Ha4HOI KiJIbKOCTI
JIiTEepaTypHUX TEKCTIB JO3BOJINIIO CPOPMYIIOBATA HU3KY aBTOPCHKUX AeQiHilliil: )XaHPy, METaKaHPY, >KaHPOBOI
martpuuj, Mictepii Ta micTtepii sk MmeTaxkxaHpy. CPOpPMOBaHO i 10BeJleHO KOHLeMNLi0 MoaudiKLii )KaHpy MicTepii,
(opMyBaHHS MiCTEPITHOTO METAXXAHPY Y 3B'I3KY 3 KyJIbTYPOIO €I10X, €BOJIIOL€I0 BipyBaHb, 3 IIPOLIECOM
Iecakpanisalii pesiriliHux KaHpiB, 3MiHaMU y CBIiTOI A, BincTeskeHo 3B'S130K TpaAullii Ta HOBATOPCTBA IIPU
nepexoi skaHpy MicTepii Ha MeTa>)kaHPOBUI PiBeHb. Y po3aii « TeHneH1ii po3BUTKy KaHPy MiCTepii B yKpaiHChKil
JliTepaTypi» NpoaHasizoBaHO OCOOJIUBOCTI aBTOPCbKOI'O BUKOPUCTAHHS MiCTEPIIIHOrO MeTa)kaHpy Ha MaTepiai
KOHLIENTyaJIbHUX [1711 KOXKHOI €[10X1 TBOPiB YKPAiHCBHKOI JliTepaTypu: «CI0BO PO 30ypEeHHSI NIEKJIa» HEBIJOMOTO
aBToOpa - 106a bapoko, «Benukuii n1b0x» T. llleBueHka — nob6a Pomantusmy, «Criokyca» [Tanaca MupHoro - 371am
enox Kinng XIX - noyatky XX CTOJIITh, 3 aKTyasisalielo peasidmy Ta CUMBOJII3My, «Mictepis» T. Ocbmadku -
MopepHisM, «T'apbysoBa mictepig» O. Jepnag-3anopoxis, «IkoHocTtac Ykpainu» Bipu Bosk, «Maidan inferno, a6o
[Moror6iu nexkna» Henu Hexxpanoi - ITocTtMozepHi3M. 3aBIsSIKM IPOAHAIIi30BAHUM Y IPYTOMY PO31isi Xy OKHIM
TBOPaM BJAJIOCS 3'SICYBaTH, 110 B yKPaiHCHKil jiTepartypi nepioxy XVII-XXI cTosiTh MeTa)XaHPOBI iHTeH1i MicTepii
IIPOSIBUJIMCD Y Pi3HOPOJOBUX (Apama, JipuKa, eroc) Ta pisHOXaHPOBUX XyAOKHIX TBOpax (Ioema, fIpaMaTuyHa
II0eMa, NOBICTb, Ipama). [lepeTBOpeHHs MicTepii Ha MeTaKaHp BiI0yBaI0Cs BHACIINOK IOCUJIEHHS Midosiorisalii 3
IOMiHYBaHHSIM ME€BHUX CBITOIJISIHHUX MOJEeJIel, BATBOPEHHS apXETUITHUX MOTHUBIB Ta 006pa3iB, IepeBepTaHHs
>KaHPOBOI MaTpulli XyAOKHIX TBOPiB, MOZEJIIOBAHHS CBOEPIIHOTO YTOIIYHOIO IIPOCTOPY abo X iHOJi HaBiTh
aHTUYTOIIIYHOrO0. MicTepid Ha MeTa)KaHPOBOMY PiBHI J1ajla MOKJIMBICTb KOHCTPYIOBATU IHTEPTEKCTYAJILHE I10JIE, Y
SIKOMY aBTOpaM BJIaJIOCsl peaslidyBaTy [iajlor i3 pi3HOYaCOBMMU Ta Pi3HONPOCTOPOBUMM IIJIOLIMHAMU a00 X MifaaTu
peBisii cBiTOrNSAAHI Ta AyXOBHI OpieHTUPU. Y IOCIIIKEHNX XyAOKHIX TEKCTaX BUSBJIEHO OPTaHIYHUM 3B's130K MicTepil
3 Midosorieto, GONBKIOPOM, PEiritHUMU KOHIEMIISIMU Ta SBUIIAMU CaKpaslbHOTO. [IpocTexkeHo, [0 MeTaskaHPOBi
inTenuii Micrepii mizcuieHi aBTOPCbKUM IIPArHEHHAM [0 caKpasidalii MUCTELIbKOTO AUCKYPCY, TSOKIHHAM 10
BUKOPUCTAHHS MPUIOMIB CTUJIi3allii, peLIUMiI0BaHHSIM apXETUITHUX 00pa3iB Ta CIOKETIB. Y TPETbOMY PO3Lii
«MicTu4He Ta MiCTepilHICTb y TBOPYOCTi Jleci YKpaiHKu» BIieplie MiCTEPIiHNAN MeTaKaHPOBUH MiJIXiM 3aCTOCOBAHO
Io TBOpUOCTi Jleci Ykpainku. Ha OCHOBI JIIpUKU 1 €MiCTOJISPiI0 OKPECIEHO aCTIEKTU [IPUTAMAHHOIO IIMCbMEHHULI]
MiCTEPIHOrO CBIiTOIJISIAY, Y HU3Li IPAaMaTUYHUX TBOPIB BUSBIJIEHO MiCTepiliHy MaTPUILIO, 3p06JIEHO BUCHOBKU MO0

IIOCYTHBOTO BIIMBY MicTepii Ha JkaHpoBe HOoBaTOpCTBO Jleci Ykpainku, 30kpema y npami-deepii «JlicoBa micHs».

2. A comprehensive analysis of the genre-substantial peculiarities in the Ukrainian literary discourse outlined the
metagenre trajectory of the mystery. In this dissertation, the author analyzed Ukrainian writers' most expressive
and revealing artistic works in different cultural and historical periods. The investigation has revealed that
intentions toward genre and cross-genre synthesis form the metagenre nature of the mystery. Understood for the
first time, the mystery genre's emergence, development, and structural-semantic transformations on the
significant literary material and its transition to the level of a metagenre during the 17th-21st centuries are studied.
Based on observations, ideological and thematic dominants have been revealed, as well as the figurative paradigm
of the metagenre of mystery and the specificity of the plot decisions in the artistic works of Ukrainian writers. The
study contributed to the actualization of the Ukrainian literary expanse of hardly explored or completely
unexplored literary texts, such as: "Pumpkin Mystery" by O. Devlad Zaporozhets, "Iconostasis of Ukraine" by Vira
Vovk, "Maidan Inferno, or Potoybich Hell" by Neda Nezhdanaia. The first chapter of the dissertation uses and
systematizes theoretical and methodological approaches of domestic and foreign literary experts, culturologists,
folklorists, religionists, and philosophers to identify the peculiarities of the cultural-historical discourse of the
mystery. Tracing the theoretical aspects of the mystery as a phenomenon of ancient culture and medieval
liturgical drama and the genetic links of ancient and medieval mystery summarizes the formation process of the
mystery genre in Ukrainian literature. The involvement of many literary texts made it possible to formulate some
author's definitions: a genre, a metagenre, a genre matrix, a mystery, and a mystery as a metagenre. The concept of
modifying the mystery genre, the formation of the mystery metagenre in connection with the culture of the



epochs, the evolution of beliefs, the process of desacralization of religious genres, and changes in the worldview
are formed and proven. The author traced the relationship between tradition and innovation during the transition
of the mystery genre to the metagenre level. In the section "Trends of the development of the mystery genre in
Ukrainian literature," the peculiarities of the author's use of the mystery metagenre are analyzed based on
conceptual works of Ukrainian literature for each era of Ukrainian literature works: "A word about the disturbance
of hell" by an unknown author of the Baroque era, "The Great Cellar" by T. Shevchenko - the era of Romanticism,
"Temptation" by Panas Myrny break the eras of the late 19th and early 20th centuries, with the actualization of
realism and symbolism, "Mystery" by T. Osmachka - Modernism, "Pumpkin Mystery" by O. Devlad-Zaporozhets,
"Iconostasis of Ukraine" by Vira Vovk, "Maidan inferno, or the Beyond of Hell" by Neda Nezhdana - Postmodernism.
Thanks to the works of art analyzed in the second chapter, it was possible to find that in the Ukrainian literature of
the 17th-21st centuries, the metagenre intentions of mystery in works of various genres (drama, lyric, epic) and
works of various genres (a poem, a dramatic poem, a novel, a drama). The transformation of the mystery into a
metagenre occurred as a result of the strengthening of mythologizing with the dominance of specific worldview
models, the creation of archetypal motifs and images, the reversal of the genre matrix of artistic works, the
modeling of a kind of utopian space, or sometimes even a dystopian one. Mystery at the metagenre level made it
possible to construct an intertextual field in which the authors managed to realize a dialogue with different
temporal and various spatial planes or to revise worldview and spiritual directions. The studied artistic texts
revealed an organic connection of mystery with mythology, folklore, religious concepts, and phenomena of the
sacred. Tracing that, the reinforcement of metagenre intentions of mystery reveals the desire for the sacralization
of artistic discourse, the tendency to use stylization techniques, and the recitation of archetypal images and plots.
In the third chapter, "Mystical and Mysterious in the Work of Lesya Ukrainka", the mysterious metagenre approach
is applied to the work of Lesya Ukrainka for the first time. Based on lyrics and epistolary, aspects of the mysterious
worldview inherent in the writer are outlined. The revelation of a mysterious matrix in many dramatic works
concludes the current influence of mystery on Lesya Ukrainka's genre innovation, particularly in the drama
extravaganza "Forest Song".
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Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIl04Hi BiZoMOCTi

BnacHe IlpizBume Im's I10-6aTbKOBI Komomryk Hagzist TeopriisHa
TOJIOBH pagu

BaacHe IlpizBuime Im's I10-6aTbKOBI Konomyk Hazist I'eopriiBHa
roJIOBYIOYOrO Ha 3aciJaHHi

BiznoBigassHHU 3a MiATOTOBKY JlinoBcoka-MakoBenbka Harasis IBaHiBHa

00JIIKOBHX JOKYMEHTIB

Peectparop VkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi IOpyenko TeTsaHa AHaToiiBHA

OisIIBHOCTI




