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1. luceprauisa nprucBa4YeHa aHaji3y COHATU [IJI CKPUIIKU COJIO Y TBOPYOCTI YKPaiHChKUX i YECbKUX KOMITIO3UTOPIB ¥
KOHTEKCTI 3arajbHOEBPOIENCbKUX TEHEHIIII PO3BUTKY XaHPY. DOpMYBaHHS )KaHPOBUX 0O3HAK CKPUIIKOBOi COHATH
COJ10 Bifi0yJ10Cs Y B3a€EMO3B'S13KY i3 BIOCKOHaJIEHHSIM BUKOHABCbKO-TEXHIYHUX MTPUIOMIB I'P1 Ha iHCTPYMEHTI.
[TomunpeHHs >kaHpy B 6apOKOBill KOMIIO3UTOPCHKIil MPAKTULLi CIIPHSJIO IOTO BUOKPEMJIEHHIO SIK CAMOCTINHOI
JKaHPOBOi OJIMHNLII My3UYHO-CEMIOTUYHOTO npouecy. Orsy 6apoKOBUX TBOPIB I10KA3aB, 110 COJIbHA COHATA 3a3Haja
3HAYHUX TpaHcdOpMaliil y IpoLeci CBOro CTaHOBJIEHHS], HAOYBIIM XapaKTEPHUX BUKOHABCHKUX, CTUJIbOBHUX i
KOMIIO3ULIIHUX PUC, AKi BUBHAYMIIU ii IOJA/bIINI PO3BUTOK B €BPOIENCHKIN My3U4HiN TpaauLii. BuasieHo
IVCKPETHUM XapaKTep PO3BUTKY KaHPY Ta IIPOCTEKEHO MOTO «BiIPOIKEHHI» B €11I0Xy POMaHTHU3MYy, 10 TI0O3HaY€EHA

PO3KBITOM CKPUIIKOBOTO BipTYO3HOTO MUCTELTBA. PO3BUTOK KaHPY COJIbHOI CKPUIIKOBOI COHATU y XX CTOJITTI



3HAIIOB BiJOOGPa’)KEHHS B KOMIIO3UTOPCHKUX HMIKOJIAX Pi3HUX HalliOHAJIbHUX KyJIbTYP. 3a3HaU€HO, 10 Hal[iOHAJIbHI
MOJeJIi IbOTo >KaHPY 3a/IMIIAI0THCS PeJIeBAaHTHUMMU [I0 6apOKOBOI Tpajuiiii, BOAHOYAC [IEPEOCMUCIIIOIYH HOTO
>KaHPOBi 03HAaKyU B KOHTEKCTi CTUJIbOBUX HAIIPSIMiB Ta €BOJIIOLI BUKOHABChKOI TEXHIKM CKpUIKU. OCO6IMBY yBary
30CEPEIHKEHO HA PO3BUTKY XKaHPY B YKPAIHCBKIl Ta 4€ChbKill KyJIbTypax, [e BiH Ha0yB yHIKaJIbHUX PUC 3aBISIKU
B3aeMO/lii 3 HalliOHAJILHUMU MY3UYHUMU TPALULIIMU Ta iHAUBIAYaTbHUMU KOMIIO3UTOPCHKYMU CTUJIIMMU.
[IpocTekeHo 4eCbKO-YKPaiHChKi KyJIbTYPHI B3a€MOBIUIMBY, 1O CIIPUSJIM CTAHOBJIEHHIO HAlliOHAJIBHOI CKPUIIKOBOI
IIKOJIM, PO3BUTKY aHCaM0JIeBOI0O BUKOHABCTBA Ta KOMIIO3UTOPCHKOI TBOPYOCTi. BusBI€HO, 1110 Meplli 3pa3ky >KaHpy
COHATH JIJI1 CKPUIIKHU COJIO HaJIeXXaTb YKPAiHCBKOMY KOMIIO3UTOPY IBaHy XaHIOILIKY, SIKWH, I0€JHABIIU YaCTUHU
Pi3HUX LIMKJIiB, CTBOPUB CUHTETUYHY MOJIEb KaHPY 3 BUPA3HUMHU PUCaMM KOHLIEPTHOCTI. Floro cosbHi conatu
XPOHOJIOTIYHO MiICYyMOBYIOTb 6apOKOBUI M€PiO]] PO3BUTKY KaHPY Ta BOJHOYAC BiIKPMBAIOTD IIJISAX [1JIs1 TOJAIbIINX
KOMIIO3UTOPCBKUX IHTEepIIPeTalliil y CTUIIbOBOMY NPOCTOPi XX CTONITTS. Y paMKax BilHOCHO KOPOTKOTO
icropu4HoOro nepioay (4pyroi noaoBrHMA XX CTOJITTS) 5KaHP YKPaiHCbKOI CKPUIIKOBOI COJI0-COHATH aKyMYJIIO€ Ta
CHHTE3y€ €JIEMEHTH IONEPENHIX CTUILOBUX HAIIPSMIB, HAMAralouMchb KOMIIEHCYBATH IIE€BHI «IIPOTaJIMHU» B
PO3BUTKY KaHpy. Heokyacu4Ha Bepcid NpencTaBieHa B COHATI IS CKpUNKK-CoJI0 N2 1 O. 3HOCKO-BOpPOBCLKOrO, B
AKIl KOMIIO3UTOP IPOIOHYE BIaCHE PO3YMIiHHA ifiei HalliOHaJILHOTO KPi3b IIPM3MYy MUCTELILKOTO aKkageMizmy. Y
MEKax HEOPOMAHTUYHOI'O CTUJILOBOTO CIIPSIMYBAaHHS BUZIIJIEHO TPU JKaHPOBi Pi3HOBUIY CKPUIIKOBUX COJIO-COHAT —
Jipuko-erniyHa coso-coHata (Conata M. [Ipemsiory, Conata N2 1 B. Kupeiika), nipuko-apaMaTryHa COJI0-COHATa
koHUepTHoro tTuny (CoHara N2 2 B. Kuperika) Ta ogHouacTiHHA coHata-noema (Conatu N2 2i 3 O. 3HocKo-
Boposcpkoro). CTuiboBe pO3MaiTTs B TPAKTyBaHHI )KaHPY IIPOCTEXKEHO B cOHaTax JI. 'paboBcbkoro, M.
BosmHcpKoro Ta I. ManieBCbKoro, y HUX [O0€JHaHi HOBATOPCHKi PUCU MY3MYHOI MOBU Ta Cy4aCHi IPUHLNAIN
komnosuuii. CoHaTa 1 cKpunku coJio JleoHina '(paboBCbKOro BUPi3HIETHCS PO3MAITTSIM MOBHO-CTUJIbOBUX
€JIEMEHTIB Ta CTUJILOBOIO CTPOKATICTIO My3UYHOI MOBU. KOMITO3UTOPCELKY IHTEPIIPETALIIO iflei CTUIILOBOI «TPU»
BTizIeHo B COHATi A4JIs1 CKPUIIKM COJI0 MupociaBa BOJIMHCBKOrO, 1€ B3a€MOZisl )KaHPOBO-CTUJIbOBUX PUC COHAT
[IOIEPEIHIX €10X IEPEOCMUCIIIOETHCA KOMIIO3UTOPOM 3 METOI0 MOHYMEHTai3allii IUKIy. TUIIOBO HalliOHAJIbHE
>KaHpPOBE 3€pHO BUsBIE€HO B COHATI 1711 CKPUIIKU COJI0 Iropst MaljieBCbKOro, Jie CObHO-KOHLIEPTHE TPAKTyBaHHS
’KaHPY B KOHTEKCTI HAPOJHO-IHCTPYMEHTAILHOTO JKaHPY CIOiTU-TYLYJIKU, BUOKPEMIIIOE MOJEJb KOHLEPTHO]
coHaTu-croiTu. ¥ XVIII cTosiTTi B yechbKill My3U4Hill KyJIbTypi >KaHpP COHATH [1J1s1 CKDUIIKY COJI0 HabyB 0COOJIMBOTO
3HAUEHHS 3aBJISIKM PO3BUTKY CKPUIIKOBOTO BUKOHABCTBA. [lepii 3pa3ku opieHTyBanncCst Ha 6apoOKOBY COHATy da
chiesa ta npezcrasseni y TBopuocTi SIHa 3enenku, ®. I. Bennu, Banyasa Bogiuku. HoBaTopchki TeHAeHIIil nepiioi
TpeTUHU XX CTOJIITTS CTaJId HACiTKOM CBITOTJIIIHUX 3MiH. BUpa3Hi eCTeTUKO-CTUJIbOBI BILJIMBU HA
(YHKLIOHYBaHHS JKaHPY CKPUIIKOBOI COJIO-COHATU IIPOCJIiIKOBAHO Y TBOPYOCTi YECHKUX KOMIIO3UTOPIB.
BararorpanHicTs komnosutropcbkoro ctuio Epsina lllyasropga npocreskeno B ioro CoHaTi 1151 CKPUIIKU COJIO,
SIKQ BiII3€PKAJII0E€ HOBATOPCHKI PUCU MY3UYHOTO BUCJIOBJIIOBAHHS, 1O [IPOSIBIISIIOTLCS Y BIIXO/] Bifl 3acaf,
J1IalOTOHAJILHOCTI Ta BUKOPUCTaHHI HApOAHO-TaHLI0BaJIbHOTO iHTOHALIIfHOTrO MaTepiaiy. SIpocsnas Jlobpasa
CTBOPIOE CBill iHBapiaHT >KaHPYy COHATH [1J11 CKPUIIKY COJIO, BUPIIIEHUH B XapaKTePi Cam03arjan6ieHoro «<MOHOJIOTY»
3 0O3HAKaMU Tinep6oJ1i30BaHOi eKCIIpeCUBHOCTI. HeOKIaCUYHi pucH >KaHPY B 4€ChKiil My3Ulli IPOCIiIKOBAaHO B
coHarax ['ycraBa KpxxiBinku i flHa HoBaka. CoHarti 151 cKpunku coio I'. KpKiBiHKM BlIaCTUBUIM CUHTE3 PUC
COHATHO-CUM@OHIYHOTO LIMKJIY Ta O3HAK 6apOKOBOI MOJeJli >KaHPYB KOHTEKCTI 3arajbHOr0 aTOHAJIbHOTO MUCJIEHHS,
a «Sonata solis fidibus» 5. HoBaka Mae 4iTKy CTPYKTypy 3 BUPDa3HUM 3BEPHEHHSIM JI0 6apOKOBOTO NPOTOTHUITY, 3

BUIIYKAHOIO BIPTYO3HICTIO i KOJIOPDUTHICTIO 3By4aHHS CKPUIIKOBOI IapTil.

2. This dissertation is dedicated to the analysis of the solo violin sonata in the works of Ukrainian and Czech
composers within the context of pan-European trends in the development of the genre. The study examines the
emergence of the solo violin sonata in European Baroque music, its “revival” during the Romantic era, and its
subsequent evolution in accordance with the stylistic directions of the twentieth century. The formation of the
genre characteristics of the solo violin sonata is shown to be interconnected with the development of performance
and technical methods of violin playing. The dissemination of the genre in Baroque compositional practice
contributed to its establishment as an independent genre category within the musical-semiotic process. A survey
of Baroque works revealed that the solo sonata underwent significant transformations during its development,



acquiring characteristic performance, stylistic, and compositional features that determined its further evolution
within the European musical tradition. The development of the genre is characterized as discontinuous due to the
displacement of the invariant model of the solo sonata during the Classical period. Its “revival” is observed in the
Romantic era, marked by the flourishing of violin virtuosity. Composers reinterpreted violin technique, created
works of profound imagery, and turned to the artistic legacy of the past. The genre models of Max Reger, Eugéene
Ysaye, Paul Hindemith, and Béla Bartok were rooted in the traditions of Baroque music, a phenomenon often
referred to as the “presence of Bach.” This stylistic approach emerged from the cultural dialogue of the late
nineteenth and early twentieth centuries and corresponded to the aesthetic principles of the period, characterized
by stylization, semantic “play,” and the emergence of various neo-styles. The development of the solo violin sonata
genre in the twentieth century found expression in the compositional schools of various national cultures. It is
noted that national models of the genre remained connected to Baroque traditions while simultaneously
reinterpreting its genre characteristics within the context of contemporary stylistic directions and the evolution of
violin technique. Special attention is devoted to the development of the genre in Ukrainian and Czech musical
cultures, where it acquired distinctive features through interaction with folk music, national musical traditions,
and individual compositional styles. The dissertation traces Czech-Ukrainian cultural interactions that contributed
to the formation of national violin schools, the development of ensemble performance, and compositional
creativity. The contribution of Czech pedagogues, including Otakar Sevéik, Vladislav Alois, Jaroslav Kocian, Josef
Karbulka, and others, to the development of violin performance traditions in Ukraine is outlined. The emergence of
the solo violin sonata in Ukrainian musical culture is examined within the context of the specific development of
instrumental art. The traditions of national performance practice were formed on the basis of Baroque polyphonic
church music (particularly part singing), the development of European instrumental music (especially the
compositional techniques of the concertato style), and ideas of national identity. Thus, the study of the solo violin
sonata genre in the works of Ukrainian and Czech composers of the twentieth century demonstrates its dynamic
development, driven by the interaction of national traditions, stylistic experimentation, and performance
innovation. These factors contributed to the enrichment of the violin repertoire and to the affirmation of the genre
as a significant phenomenon of musical art.
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