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1. AKTyanpHICTh LOCIiIKeHHS 3yMOBJIeHa HeOOXinHiCTIO focninnuty MopdosIoriyHi 3MiHY, sIKi BinOy1nch B
3006pakasnbHii cdepi Kurato, BU3HauUMBILIM ii 1Bi OCHOBHI CKJIa[IOBi: TPaAULIifiHO-KAaHOHIYHY CUCTEMY
006pa30TBOPYOrO MUCTELTBA Ta IOr0 HEKAHOHIYHY CUCTEMY 3 HOBITHIMU MOP()OJIOTIYHUMU YTBOPEHHAMU. AKIIEHT B
IOCJIiIPKEHHI pOOMTBCS HA CydacHOMY nepiofi MopdosoriyHux TpaHncpopmalliil B 306paxkasnbHiil cepi Kurato,
aJiKe came 1ed nepios BUpaeThCs HanguHamivHimmm. O6'€KTOM TOCTimkeHHs € MopdoJiorist 306paskasnbHOi chepu
cyyacHoro Kurato. [IpegmeTom [OCiIpKeHHs € KOHTEKCT, IPMHLIAINY, TUIIO0JIOTisl TpaHcdopMallii 306paxkanbHOi
cdepu cyyacHoro Kuraro. XpoHOIOTiUHI MEXi JOCIiI)KEHHS 3yMOBJIEHI HOTO METOIO i 3aBIaHHSMU, OKPECIEHi
KiHuem XX - nepmoto uBeptio XXI CT., ajsie aHasiz Mmopdoorii TpaauLiitHo-KaHOHIYHOI CHUCTeMU 00pa30TBOPYOTO
mucteyTBa Krurao norpebysas 3B€pHEHHSI [I0 iCTOPii Ta MacuBy IpKepes pi3HUX Nepiofis ii po3BUTKy. MeTolo
IOCJiIKEHHS € BU3HAYEHHSI KOHTEKCTY, IPUHIMIIB Ta TUIIOJIOTii MOPQOJIOriYHMX TpaHC(OpMaLliil 300pasKajibHO]
cdepu cydacHoro Kurato. V nepmomy po3aisii OCMUCIIEHNIA CTaH HAyKOBOI OCiIKeHOCTi Temu, cpopMOBaHa

IyKepesibHa 6a3a HayKOBOI PO3BiKY, BUBHAUY€HA METO0JIO IS TOCIiI>KEeHHSI, KOPOTKO OXapaKTepru30BaHUM HOT0



MOHATIHUM anapar Ta KOHLEMNLis. AHajli3 HayKOBOi JliTepaTypy 3 00paHoi Mpo6ieMHU CBiTYUTh IIPO Te, 10 B
Cy4aCHOMY MUCTELITBO3HABUOMY JIMCKYPCi, HE3Ba)KalOUM HA HASBHICTb [I€BHOI KiJIbLKOCTi MaCHBiB Pi3HOACIIEKTHOI
($axoBoi JiTepaTypu, KOHTEKCTH, IPUHLUIIN Ta TUIOJIOTis TpaHc(opmalliil 306paskanbHoi cdepu cyyacHoro Kuraio
NOTPe6YIOTh KOMILJIEKCHOTO OOCIIKEHHS. Y IPYroMy PO3Lii AucepTalii BCTaHOBJIEHO, IO B N1€Pioy, Bill AUHACTI
Linp 1o nanyBanHs «[1'atu auHacTiil i gecstu uapets» (907-960 pp.) Bindysnock popmyBaHHS MOPGOIIOTii
TpaAULiliHOTO TUITy 300pakajibHOI cdepu Kutaro sk MeTacrucTemu (roxya), sika BKe Majia CyOBUIOBUIL Ta >KaHPOBUIA
posmnogin. B neil nepiof TakoxX 3'sIBUIMCH NEPILi O3HAKX KaHOHi3allii B )KaHpaX roxya Ta BUOKPEMJIEHHS [IEBHUX
300paXkaJIbHUX TEXHIK Tpu GOpMOTBOpEHHI. [IpaBiHHS MOHI0JIbCBKOI AuHACTIi gepxkasu FOansb (1271—1368 pp.) Ta
nuHactii MiH (1368-1644 pp.) cTaso THM KOHTEKCTOM, 32 SIKUM BiZI0yJIO0Ch 3aBepIleHHs KaHOHi3alii MopdoJorii
TpagULiliHOTO TUITy 300pakanibHOI cdepu Kutaro Ta BUSBUIKCH [ePLIi 03HAKU po3bajsiaHCyBaHHs roxya i,
BILJIMBOM 00Pa30TBOPUYMX TEXHIK Aep>kas LlenTpanbHOi A3ii Ta 3axinHoro micionepcTtsa. HamaraHHs, 3 0iHOTO 60Ky,
cTabini3yBaTy 110 po3raay>keHy MOpQOJIOriuHy CUCTEMY, 4, iHIIOTO, 0 HAZIATX HOBOTO MOLITOBKY ii PO3BUTKY 3a
PaxyHOK CTUJIbOBOI Ta TEXHOJIOTTYHOI iHAUBiAyanisalii, mpusBeso y nepiof KUTaCcbKoro BinpomkeHHs (isHs fo6a
IyHacTii MiH Ta npasiiHH4 guHacTii LliH) 70 noBepHEeHHS A0 Xy 0>KHbOI TpajuLii Ta IEPEOCMUCIIEHUX KAHOHIB
300pakeHHS 3 ypaxyBaHHSM iHIUBiAyaIbHOTO CTUJIIO Ta aBTOPCHKOTO MOTJISNY XyAOKHUKA Ha AiMICHICTS.
TosiepaHTHICTb 1O aBTOPCHKUX TEXHIK Ta 0COOUCTICHUX TEM B 00pa30TBOPUYOMY MUCTELTBI cepeHboBiYHOTO KrTtato
IO3BOJIMJIO Xy[LOXKHUKAM 3 TPAAULiIHO- KAHOHIYHUM MUCJIEHHSIM TBOPUTH B MeXXaxX roxya Iie 6arato poKiB IIOCIIiJb.
Y TpeTbOoMy pO3iJi BCTAHOBJIEHO, 1O MiCJIsl COLiOKYIbTYPHUX Ta €EKOHOMIYHMUX pedopm 1980-x pp. B Kurai
CTBOPHJIACH CUTYallisl, KOJIM KpaiHa oeqHaach 10 I7106a1i30BaHOTO CBiTy. LI 06CcTaBrMHA CYyTTEBO BIUIMHYJIA HA
3MiHy IPUHUII0BOi OCHOBU iCHYBaHHS SIK HalliOHAJIbHOI KYJIbTYPH, TaK i 300paskayibHOI cepy Halloi KpaiHu.
[IBMAKiCTh Ta MDKAUCUMIIIIHAPHICTD COLLiOKYIbTYPHUX Ta XyI0XKHIX IIPOLECIB CTajla OCHOBOIO 11711 (POPMYBaHHS 3
OCTaHHBOI YBEPTi XX CT. HEKAHOHIYHOTO IVIACTUYHOTO MUCJIEHHS! B IPOECITHOMY CepelOBUIIi XY OKHUKIB. Jis
TaKUX [IPUHLIIIIB, K ri6puan3aLlis, KOHLeNTyasi3alis, CUTyaTUBHICTb, aTPaKTUBHICTb, KOHBEPIreHLIis,
IVICUNIAaTUBHICTb, aTPaKTUBHICTb, BUNIAJKOBICTh Ta TPAaHCIPECUBHICTD, HE TiIbKU He OyJa JIOKAJIbHOIO, ajle ¥ cripusiia
IVHaMi4YHil 3MiHi 3arajibHOI apXeTUKTOHIKY MOp(oJIorii 306pakanbHOI chepu cydacHoro Kuraro: Bif iepapxiuHoi
10 MepeXOBOi. 3’1COBaHO, 110 3a3HAa4Y€Hi IPOLIECH BIJIMHYJIM HE TIbKMA Ha (POPMYyBaHHS HEKAaHOHIYHOI MOPQOJIOTii
306paskanbHOi cpepu Kurato, ane ¥ cripysiii IMHaMiYHil TpaHchopMallii TpaguiiiHo-KaHOHIYHOI cdepu, B SIKiil
IIPUHLUIIY roXya Ta cisiHxya. [Ipy IboMy KapJMHaIbHO TPaHCHOPMYIOTbCS HE TiJIbKM XyA0KHi ITpoLecy,
PYMHYETBCS MEXA MK MUCTELITBOM Ta MTOBCSIKIAEHHICTIO, ajl€ 3MIHIOETBCS 1 COLia/IbBHUM CTATYC XYL 0KHUKA.
MepeskeBe CTPyKTypyBaHHS HEKaHOHIYHOI CCTeMU Cy4acHOi 300paskanbHOi cdepu Kutato Bumarae BigHalTH HOBI
KpuTepii Takoi TUnoJiorisanii abo oHoBUTH icHYIOUi. BiacHe, nepcrneKTHBHA MOZEJIOBAaHHS TaKUX TpaHCPopMaliiil y
MalbyTHbOMY, OCMUCJIEHHS MPOLEeCiB (POPMOYTBOPEHHS HA CbOTOJHI, CTa€ BAKJIMBAM 3aBAAHHSIM HayKOBUX

MUCTELTBO3HABYUX JOCIIKEHD B 3a3HAY€EHIN LIAPUHI.

2. The relevance of the study is due to the need to investigate the morphological changes that have occurred in the
pictorial sphere of China, identifying its two main components: the traditional canonical system of fine arts and its
non-canonical system with the latest morphological formations. The emphasis in the study is on the modern
period of morphological transformations in the pictorial sphere of China, because this period seems to be the most
dynamic. The object of the study is the morphology of the pictorial sphere of modern China. The subject of the
study is the context, principles, typology of the transformation of the pictorial sphere of modern China. The
chronological boundaries of the study are determined by its purpose and objectives, outlined by the end of the
20th - the first quarter of the 21Ist century, but the analysis of the morphology of the traditional-canonical system
of Chinese fine arts required an appeal to history and a range of sources from different periods of its development.
The purpose of the study is to determine the context, principles and typology of morphological transformations of
the pictorial sphere of modern China. The first chapter provides a comprehensive overview of the state of
scientific research on the topic, forms a source base for scientific research, defines the research methodology,
briefly describes its conceptual apparatus and concept. The analysis of scientific literature on the selected problem
indicates that in modern art criticism discourse, despite the presence of a certain number of arrays of multi-
faceted professional literature, the contexts, principles and typology of transformations of the pictorial sphere of



modern China require comprehensive research. The second chapter of the dissertation establishes that in the
period from the Qin Dynasty to the reign of the "Five Dynasties and Ten Kingdoms" (907-960) the morphology of
the traditional type of the pictorial sphere of China as a metasystem (gohua) took place, which already had a
subspecies and genre division. During this period, the first signs of canonization in the genres of gohua and the
isolation of certain pictorial techniques in the formation of forms also appeared. The reign of the Mongol dynasty
of the Yuan state (1271-1368) and the Ming dynasty (1368-1644) became the context in which the completion of the
canonization of the morphology of the traditional type of the pictorial sphere of China took place and the first
signs of imbalance of gohua under the influence of the pictorial techniques of the states of Central Asia and
Western missionary work appeared. The attempt, on the one hand, to stabilize this extensive morphological
system, and, on the other hand, to give a new impetus to its development through stylistic and technological
individualization, led during the period of the Chinese Renaissance (the late Ming Dynasty and the reign of the
Qing Dynasty) to a return to artistic tradition and reinterpreted canons of depiction, taking into account the
individual style and the artist's own view of reality. Tolerance for authorial techniques and personal themes in the
visual arts of medieval China allowed artists with traditional-canonical thinking to create within the framework of
guohua for many years in a row. The third chapter establishes that after the socio-cultural and economic reforms
of the 1980s, a situation was created in China when the country joined the globalized world. This circumstance
significantly influenced the change in the principled basis of the existence of both the national culture and the
pictorial sphere of our country. The speed and interdisciplinary nature of socio-cultural and artistic processes
became the basis for the formation of non-canonical plastic thinking in the professional environment of artists
from the last quarter of the twentieth century. The action of such principles as hybridization, conceptualization,
situationality, attractiveness, convergence, dissipativity, attractiveness, randomness and transgressiveness was not
only not local, but also contributed to a dynamic change in the general archetectonics of the morphology of the
pictorial sphere of modern China: from hierarchical to network. It was found that these processes influenced not
only the formation of the non-canonical morphology of the pictorial sphere of China, but also contributed to the
dynamic transformation of the traditional-canonical sphere, in which the principles of guohua and xianghua. At the
same time, not only artistic processes are radically transformed, the boundary between art and everyday life is
destroyed, but the social status of the artist also changes. The network structuring of the non-canonical system of
the modern pictorial sphere of China requires finding new criteria for such typology or updating existing ones.
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