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1. AKTyasbHICTb [OCIiI>)KEHHS 3yMOBJIeHa HEOOXiIHICTIO JOCTiTUTH MOP(OIOTiuHi 3MiHH, sKi Bi0yInUCh B
300pakainbHil cdepi Kurato, BU3HauUMBLIN ii 1Bi OCHOBHI CKJIQ[IOBi: TPAANLIIIHO-KAaHOHIYHY CUCTEMY
06pa30TBOPUYOrO MUCTELTBA TA 100 HEKAHOHIYHY CUCTEMY 3 HOBiTHIMU MOP(OJIOTiYHMMY YTBOPEHHSIMU. AKLIEHT B
IOCTiI)KEeHHI pOOUTHCS Ha CydacHOMY Iepiofi mopdoJiorivnux TpaHcopmaliiil B 3o6pakasnbHiit cdepi Kutato,
ajpKe came Leil nepios BUJAeThCs HalinHaMivHimnuM. O6’eKTOM JOCTiIKEeHHS € MOP(OJIOTisl 300pakanbHOi cpepu
cy4yacHoro Kurato. [IpegmeTom IOCIiIKeHHS € KOHTEKCT, IPMHLMINY, TUIIOJIOTisl TpaHc(opMallii 306paxkanbHOi
cdepu cydacHoro Kuraro. XpoHOJIOTIYHI MeXi LOCiIpKeHHs 3yMOBJIEH] I0ro MeTOI0 i 3aBJIlaHHSIMU, OKpeCJIeHi
KiHuem XX - nepuoto useptio XXI CT., ajsie aHasiz Mmop¢osorii TpaauLiiHo-KaHOHIYHOI CUCTEMU 00Pa30TBOPYOTO

MucrenTBa Kutaio noTpebyBaB 3BEpHEHHS [0 iCTOPii Ta MaCUBY >KEpeJl Pi3HUX NepPioAiB ii po3BUTKY. MeTo10



IOCJIiZIPKEHHS € BUBHAUEHHSI KOHTEKCTY, IPUHIUIIIB Ta TUIIOJIOTI MOPQOJIOTiYHUX TpaHCPOpMaLlill 306pasKaabHOI
cdepu cydacHoro Kurato. V nepmomy po3aisii OCMUCIIEHNI CTaH HAyKOBOI JOCTiIKeHOCTi TeMu, cpopMoBaHa
IpyKepesibHa 6a3a HayKOBOi PO3BiiKY, BUBHAUY€HA METOI0JIOTis TOCIiI)KEHHSI, KOPOTKO OXapaKTepru30BaHUM HOro
MOHSITIMHUI anapaT Ta KOHLEeNLis. AHaJli3 HAyKOBOi JliTepaTypu 3 06paHoi Ipo6IeMU CBiTYUTb PO Te, 10 B
Cy4aCHOMY MUCTELITBO3HABYOMY IMCKYPCi, HE3Ba)Kal04M Ha HAABHICTD [I€BHOI KiJILKOCTI MaCHBiB Pi3HOACIIEKTHOI
($axoBoi JiTepaTypu, KOHTEKCTH, IPUHLUIIN Ta TUIOJIOTis TpaHcdopmalliil 306paskanbHoi cdepu cyyacHoro Kuraio
NOTPe6YIOTh KOMILJIEKCHOTO AOCiIpKEHHS. Y IPYyroMy po3ziji AucepTalii BCTaHOBJIEHO, IO B I1€Pio], BiJ, AUHACTI
Linp no nanyBanHs «I1'atu guHacrtiil i gecatu uapcers» (907-960 pp.) Bindysnock popmyBaHHS MOPPOJIOTii
TPaOULiNHOTO TUITy 300pakajibHOI cdepu KuTaio sk MeTacructemu (roxya), sika Bke Majia CyOBUIOBUI Ta >KaHPOBUA
posmogin. B 1eil nepios Takox 3'sIBUIMCH NEPILi 03HAKX KaHOHi3allii B )KaHpaX roxya Ta BUOKPEMJIEHHS IEBHUX
300pa’KaJIbHUX TEXHIK IpY (OPMOTBOPEHHI. [IpaBiiHHsA MOHT0JIbCBKOI JUHACTII AepskaBu HOanb (1271—1368 pp.) Ta
nuHacTii MiH (1368-1644 pp.) cTasio TUM KOHTEKCTOM, 32 SIKUM BifI0yJI0Ch 3aBEPIIEHHS KaHOHI3awii Mopdosorii
TpaAULiliHOTO TUITy 300pakasyibHOI cdepu KuTaro Ta BUSBUIKCH [1epLli 03HaKU po3bajsiaHCyBaHHs roxya Imif,
BIIJIMBOM 00Pa30TBOPUYMX TEXHIK Aep>kas LleHTpanbHOi A3ii Ta 3axinHoro micionepcTtBa. HamaraHHsi, 3 0lHOTO 60Ky,
CTabini3yBaTH 1110 po3rasy>keHy MOp(QoJIOTiuHy CUCTeMY, a, iHIIOTO, 0 HaJlaT! HOBOTO MOUITOBKY ii pO3BUTKY 3a
PaxyHOK CTUJIbOBOI Ta TEXHOJIOTIYHOI iHAUBinyanisalii, mpru3Beso y nepiof KUTalCbKOro BinpomkeHHs (MisHs 1o6a
IyHactii MiH Ta npasiiHH4 guHacTii LliH) 70 noBepHEeHHS A0 Xy 0>KHbOI TpajuLii Ta IEPEOCMUCIIEHUX KAHOHIB
300pa’KEHHS 3 ypaxXyBaHHIM iHAMBIyaJbHOTO CTUJIIO Ta aBTOPCBHKOTO MOy XyJO>KHUKA Ha JiCHICTB.
TonepaHTHICTb [0 aBTOPCBKUX TEXHIK Ta OCOOUCTICHUX TEM B 0OpPa30TBOPYOMY MUCTELITBI cepelHbOBiYHOrO Kutato
IO3BOJINJIO Xy[ILOXKHUKAM 3 TPAAULiHO- KAHOHIYHUM MUCJIEHHSIM TBOPUTH B MeXXaX roxya Iie 6arato poKiB IIOCIIiJb.
Y TpeTbOoMy pO3iJi BCTAHOBJIEHO, 1O MiCJIsl COLiOKYIbTYPHUX Ta €EKOHOMIYHUX pedopm 1980-x pp. B Kurai
CTBOPMJIACh CUTYallisl, KOJIM KpaiHa JoeqHasach A0 Ir7106a1i30BaHOro CBiTy. 11 06CcTaBrMHA CYyTTEBO BIUIMHYJIA HA
3MiHy IPUHUIIOBOi OCHOBU iCHYBaHHS SIK HALliOHAJIbHOI KYJIBTYPH, TaK i 300paskayibHOI cepy HaIoi KpaiHu.
[IBuOKiCcTh Ta MDKAUCUUMIITIIHAPHICTD COLLiOKYIbTYPHUX Ta XyL0XKHIX IIPOLECIB CTajia OCHOBOIO /1711 (POPMYBaHHS 3
OCTaHHBOI YBEPTi XX CT. HEKAHOHIYHOTO IJIACTUYHOTO MUCJIEHHS! B IPOpECiTHOMY CcepeloOBUIIL XY OKHUKIB. Jis
TaKUX [IPYHLIIIIB, K ribpuan3aLis, KOHIEeNTyasi3alis, CUTyaTUBHICTb, aTPaKTUBHICTb, KOHBEPIreHLIis,
IVICUNIATUBHICTb, aTPaKTUBHICTb, BUNIATKOBICTh Ta TPaHCIPECUBHICTD, HE TiIbKYU He OyJa JIOKAJIbHOIO, ajle ! cripusiia
IVHaMivyHil 3MiHi 3arasibHOI apXeTUKTOHIKU Mop(oJiorii 306pakanbHOi chepu cyyacHoro Kuraro: Bif iepapxiuHoi
10 MepexXOBOi. 3’1COBaHO, 110 3a3HAa4Y€Hi IPOLIECH BIJIMHYJIM HE TIbKMA Ha OPMYyBaHHS HEKAaHOHIYHOI MOpQoJIOoTii
306paskanbHOi cpepu Kuralo, ane U cripysiyii IMHaMivHil TpaHcdopMalii TpaguiiitHo-KaHOHIYHOI cdepu, B SIKiil
IIPUHLUIIY roXya Ta cisiHxya. [Ipy IboMy KapJMHalbHO TPaHCHOPMYIOThCS He TiJIbKUM XyLO0KHi IpoLecy,
PYMHYETBCSI M€Ka MK MUCTELITBOM Ta IOBCSIKIEHHICTIO, aJle 3MiHIOETBCS i COLliaZIbHUI CTATyC XYJ0>KHUKA.
MepeskeBe CTPyKTypyBaHHS HEKaHOHIYHOI cCTEeMU Ccy4acHOi 306paskanbHoi cdepu Kutalo Bumarae BifHalTH HOBI
KpuTepii Takoi TUIoJIOri3alii abo oHoBUTH icHYIOUi. BiacHe, nepcrekTHBHA MOJEJIIOBAaHHS TaKUX TpaHCPopMaliiil y
MalbyTHbOMY, OCMUCJIEHHS MTPOLeCciB GOPMOYTBOPEHHS HA CbOTOMHI, CTa€ BAKJIMBAM 3aBAAHHSIM HayKOBUX

MUCTELTBO3HABYUX JOCIIIKEHD B 3a3HAYEHIN LIAPUHI.

2. The relevance of the study is due to the need to investigate the morphological changes that have occurred in the
pictorial sphere of China, identifying its two main components: the traditional canonical system of fine arts and its
non-canonical system with the latest morphological formations. The emphasis in the study is on the modern
period of morphological transformations in the pictorial sphere of China, because this period seems to be the most
dynamic. The object of the study is the morphology of the pictorial sphere of modern China. The subject of the
study is the context, principles, typology of the transformation of the pictorial sphere of modern China. The
chronological boundaries of the study are determined by its purpose and objectives, outlined by the end of the
20th - the first quarter of the 2Ist century, but the analysis of the morphology of the traditional-canonical system
of Chinese fine arts required an appeal to history and a range of sources from different periods of its development.
The purpose of the study is to determine the context, principles and typology of morphological transformations of
the pictorial sphere of modern China. The first chapter provides a comprehensive overview of the state of
scientific research on the topic, forms a source base for scientific research, defines the research methodology,



briefly describes its conceptual apparatus and concept. The analysis of scientific literature on the selected problem
indicates that in modern art criticism discourse, despite the presence of a certain number of arrays of multi-
faceted professional literature, the contexts, principles and typology of transformations of the pictorial sphere of
modern China require comprehensive research. The second chapter of the dissertation establishes that in the
period from the Qin Dynasty to the reign of the "Five Dynasties and Ten Kingdoms" (907-960) the morphology of
the traditional type of the pictorial sphere of China as a metasystem (gohua) took place, which already had a
subspecies and genre division. During this period, the first signs of canonization in the genres of gohua and the
isolation of certain pictorial techniques in the formation of forms also appeared. The reign of the Mongol dynasty
of the Yuan state (1271-1368) and the Ming dynasty (1368-1644) became the context in which the completion of the
canonization of the morphology of the traditional type of the pictorial sphere of China took place and the first
signs of imbalance of gohua under the influence of the pictorial techniques of the states of Central Asia and
Western missionary work appeared. The attempt, on the one hand, to stabilize this extensive morphological
system, and, on the other hand, to give a new impetus to its development through stylistic and technological
individualization, led during the period of the Chinese Renaissance (the late Ming Dynasty and the reign of the
Qing Dynasty) to a return to artistic tradition and reinterpreted canons of depiction, taking into account the
individual style and the artist's own view of reality. Tolerance for authorial techniques and personal themes in the
visual arts of medieval China allowed artists with traditional-canonical thinking to create within the framework of
guohua for many years in a row. The third chapter establishes that after the socio-cultural and economic reforms
of the 1980s, a situation was created in China when the country joined the globalized world. This circumstance
significantly influenced the change in the principled basis of the existence of both the national culture and the
pictorial sphere of our country. The speed and interdisciplinary nature of socio-cultural and artistic processes
became the basis for the formation of non-canonical plastic thinking in the professional environment of artists
from the last quarter of the twentieth century. The action of such principles as hybridization, conceptualization,
situationality, attractiveness, convergence, dissipativity, attractiveness, randomness and transgressiveness was not
only not local, but also contributed to a dynamic change in the general archetectonics of the morphology of the
pictorial sphere of modern China: from hierarchical to network. It was found that these processes influenced not
only the formation of the non-canonical morphology of the pictorial sphere of China, but also contributed to the
dynamic transformation of the traditional-canonical sphere, in which the principles of guohua and xianghua. At the
same time, not only artistic processes are radically transformed, the boundary between art and everyday life is
destroyed, but the social status of the artist also changes. The network structuring of the non-canonical system of
the modern pictorial sphere of China requires finding new criteria for such typology or updating existing ones.
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