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1. T'puM 5K KynIbTypHUI1 (PEHOMEH CUHTE3y€e pUTyasibHO-Mi(OJIOTiuHI HalapyBaHHS JaBHbOCJIOB' STHCHKUX O0PSIIOBUX
IIPaKTHK, BiloOpaXkae eCTeTUYHi Ta CBITOIVISIAHI OPiEHTUPU Pi3HUX NEePiofiB yKPaiHChKOI KyJIbTypH, 8 TAKOX [1OCTaE
BRXJIMBUM YAHHUKOM (POPMYBaHHSI Ta I€PEOCMUCIIEHHS HalliOHAJIbHO] ileHTUYHOCTI. BogHouac BiH nepebyBae B
IIOCTiliHi} B3aeMO/Iii 3 TEXHOJIONYHUMHU iHHOBALiSIMU, I7106a7IbLHUMU KyJIBTYPHUMU ITpolieCaMy, HabyBalouM HOBUX
¢$opM BUpaA3HOCTI Ta KOMYyHiKallii, IO€IHYIOUNCH i3 CydaCHUMU TeaTpaJibHUMU, KiHemaTorpadiuHumu i
ecTpagHUMU PpopmaTamu. Lleit peHoMeH BUSIBIISIE€ 3[ATHICTb He JIMILE BiiI3€PKalOBAaTH iCTOPUYHI Ta coljjaybHi
peautii, a 1 aKTUBHO BIIJIMBATH HA HUX 3aBJSIKU [NOTEHLiaNy Nep(QOPMATUBHUX [ill i CUMBOJIIYHUX PENPe3eHTaLil. Y
IOCJIiIKeHHI aKLEHTYEThCS, 110 B YKPATHCBKIl KyIbTypi rpumM popmye crerudivHi Kony CIiaKyBaHHS, BUCTYIIAI04Y1
3ac000M CaMOBHM3HAauY€HHs Ta KOMyHiKallii. [Ipy LiboMy 3’1COBY€THCS POJIb TPUMYBAJIbHUX NIPAKTUK Y HAPOIHUX
06psifax, ix 6araTopyHKLUiOHAIBHICTb y T€aTpaJbHOMY Ta KiHemaTorpapivHOMy MUCTELTBI, Y CYy4aCHUX €CTPaHUX
10y i HaBiTh y LM(PPOBOMY ITPOCTOPi. 3AiMICHIOETbCS aHAMI3 TUTaHHS, SKUM YAHOM IPUM, BiATBOPIOIOYU LIiHHICHI

YCTaHOBKH, 3/1aTeH OPMYBaTH Bi3yasibHi ysIBJIEHHS [P0 KPacy, FeHAePHi CTOCYHKH, COLia/IbHUI CTaTyC i



HAliOHAJIBHO-KYJIbTYPHY HAJIEXKHICTh. T€OPETUKO-METOLO0JIOTIYHI 3acaiy AUCEPTALIMHOIO TOCIIiIPKEHHS
I'PYHTYIOTLCS Ha IEPETUHI iCTOPUKO-KYJILTYPOJIOTIYHOTO T4 MUCTELTBO3HABYOTO MiAXOAiB.03aBASIKY iCTOPUKO-
KyJIbTYPOJIOTIYHOMY IIiAIXOAY 'PMM BUBYAETLC SIK KYJIBTYPHE 1 iCTOPUYHE SIBUILE B KOHTEKCTI JUHAMIYHOI CUCTEMU
KyJIbTYpPHOrO cepenoBuia. OKpema yBara IpuijieHa BUCBITJIEHHIO [isIJIbHICHOTO aCIEKTY, 1€ TPUM PO3IJISIAA€TbCS
B KOHTEKCTI Xy/10)KHbOI TBOPYOCTi Ta NpOo(eCiiiHOi MaiiCTEpPHOCTI MUTLS: Bifl TPAAULiIIHUX TE€XHIK TpaHCcpopMallii
30BHIIIHOCTI 10 €KCIIEPUMEHTIB i3 POPMOIO Ta KOJIbOPOM. 3HAUYIIUM BUSIBJISIETHCS I0I0 aKCiOJIOTiYHA CKJIAZ0Ba,
SIKY CTBOPIOIOTb XYZ0KHI LIIHHOCTI. JJOC/iI)K€HHS CEMIOTUYHOTO BUMIpPY KyJIbTYpHU 4O3BOJIMJIO 3'1CYBaTH CKIAAHICTb
IpUMY $IK 6araTOpiBHEBOI CUCTEMU 3HAKIB, 3aBJISIKU SIKUM KOAYIOTbCS II€BHI CUMBOJIIYHI KOHCTPYKLiI LIbOTO
MMCTELTBA, SKi CIPUSIOTh CTBOPEHHIO IIEBHUX €MOLIIMHUX CTaHiB y BUKOHABLIB i I7151a4iB, BIVIMBAIOYM Ha
B3a€MO/Iil0 Mi’K HUMH B [IPOCTOPI CLEHIYHOrO MUCTELTBA. PO3KPHUTA COLIOKYJIBTYPHA POJIb TPUMYBAaHHS, MUCTELITBO
SIKOTO YBUPA3HIOE KOJIEKTUBHY I1aMSITh, JOIIOMArae BiITBOPUTH 00pa3y, 3aKOPiHEHi y BITYM3HSIHIN HalliOHATbHIN
TpaguLii Ta TpaHCHOPMYIOTECS BifTIOBIIHO 10 CY4aCHUX KyJIbTYPHUX BUKJIMKIB. [ PUMyBajIbHE MUCTELTBO OXOILIIOE
BUKOPUCTAHHS CIeljaIbHUX TEXHIK i MaTepiaiB AJj1s1 CTBOpeHHSs 06pa3iB, sIKi BUXOOATh 32 MeXi POCTOTro
IIpUKpallaHHs ab0 MacKyBaHHs Tijla, HAZAI04M TPUMEPaM «HOBOTO» CTATyCy — XYJ0>KHUKIB, SIKi pO3BUBAIOTh Ta
BIIOCKOHAJIIOIOTh YHIKaJIbHUM TBOPYUH IOYEPK, 110 34aTEH BUNIIATY IIPOLYKT 3-TIOMIXK iHIIMX. TaKi TBOPU MOXYThb
MaTy €CTEeTUYHY aBTOHOMHICTb, IIPOSIBJISIIOUUCEH Y 3IATHOCTI XYIO’KHUKIB CTBOPIOBATH Bi3yasibHi 06pasy, 110 3a
IIOITIOMOT'0I0 BUPAa3HUX MOXXJIMBOCTEN BUKJIMKAIOTh IMIMOOKI eMOliiiHi peakuii Ta pedsexcii. Yepes rpumoBaHi
006pasu XyJ0XKHUKUA MOXKYTb JOCJIJIKYBaTH 1 yTiJIIOBATH CKJIQIHI KOHLENLi ileHTUYHOCTI, FeHepPy Ta KpacH,
PO3MINPIOIOYN MeXi TPAAULITHOTO PO3yMiHHS IbOT'O BULY MUCTELTBA. [IOCTITHO JOCTIIKYI04M Ta pO3PO06IISioun
HOBITHI TE€XHIKU Ta MaTepiaiu, XyJ0>KHUKY 3 TPUMY 3a6e3M1e4yioTh peasizallilo iHHOBaLiIHUX XyAO0KHIX IIPOEKTIB Ta
igen. lle mo3BoJIsie TPUMY B3aEMOIIATU 3 PI3HOMAHITHUMU KYJIbTYPHUMU 1 XyIOKHIMU TPAOULISIMU, CTAJISIMU Ta
IIPOCTOpPaMH, 30aradyyrouy MOro BUPa3Hi MOKJIMBOCTL. MUCTELITBO3HABUMI MiIXiN 3a6e31edye BUXil HA JUCKYPC
aBTOpPCTBA. Y KiHO UM TeaTpi XyLOKHUK 3 TpUMY Jlenaji yacTime Qirypye He sIK 06CIyroByI0YUi IIepCoHal, a SIK
KOTBOpPELb KyJIbTYPHOT'O IPOAYKTY HAPiBHI 3 OIIEPATOPOM YU KOMIIO3UTOPOM. MUCTELITBO3HABYUH MiAXis
PEKOHCTPYIOE iHIMBIAyaIbHUN «IIOUYEePK» MalcTpiB. O3HaYeHUI iHCTPYyMEHTapiil NoeHye B CO0i (POPMaIbHU,
TEXHIKO-TEXHOJIOTIYHUI Ta AaBTOPCHKUI BUMIpH, JO3BOJIAIOYN BUBYATH I'PUM fIK IOBHOLIIHHM Pi3HOBU], Bi3yaJbHOTO
MUCTELTBA, 110 Jli€ B HAaPi3HOMAaHITHIIINX KyJIbTYPHUX CEPEAOBUINAX:O0BI], KAMEPHOI CLIEH! HE3aJIESKHOTO TeaTpy 10
TiraHTCbKMX €KPaHiB MyJbTUIINIEKCY Y4 VR-nipocTopiB. Oco6/MBY yBary B Jycepralii NpuieHo Cy4acHiil cuTyallii,
KOJIM YKpaiHCbKa KyJIbTypa fepebyBae B yMOBax BiliCbKOBOI arpecii, a rpum HabyBae HOBUX CEHCIB. BiH cTae He
MIPOCTO 037[06JIEHHSIM Y1 TEXHI{YHUM 32C060M, a ClIOCOHOM BiffOOpasKeHHS MaTPiOTUYHUX i MOPAJIbHO-€TUYHUX
Opi€HTUPIB, HOCiEM IepPOiYHOr0 HapaTUBY 1 IHCTPYMEHTOM aKTyaJsizallii KoJIeKTUBHOI TPaBMU Ta MaM’sTi. YHACIigoK
I[bOTO MUCTELTBO IPUMY IOCUJIIOE CBOIO POJIb Y COLIia/IbHIN Ta KyJIbTYPHINA KOMYHIKallii, CTBOPIOIOYM I'€POidHi
06pasy, SIKi CIpUsI0Th KOHCOMigalii ykpaiHCbKoro Hapozy B 60poTb6i 3 Boporom. OJIHOYACHO i€ MUCTELITBO
BiZITBOPIOE CTaJly TPAIULINHY CTUJNICTUKY, SIKA BIUIMBAE HA CAMOCBIZOMICTb YKPAIHCHKOI CIIiJIBHOTHU Ta CTa€ OOHUM i3

MapKepiB HalliOHAJIbHOI i€ HTUYHOCTI.

2. Makeup as a cultural phenomenon synthesizes the ritual-mythological layers of ancient Slavic ceremonial
practices, reflects the aesthetic and worldview orientations of different periods of Ukrainian culture, and serves as
a crucial factor in shaping and reinterpreting national identity. At the same time, it is in constant interaction with
technological innovations, global cultural processes, acquiring new forms of expression and communication,
combining with modern theatrical, cinematic and pop formats. This phenomenon demonstrates the ability not only
to reflect historical and social realities, but also to actively influence them due to the potential of performative
actions and symbolic representations. The author of the study emphasizes that in Ukrainian culture, makeup forms
specific codes of communication, acting as a means of self-determination and communication. At the same time,
the role of makeup practices in folk rituals, their multifunctionality in theatrical and cinematic art, in modern
variety shows and even in the digital space are clarified. The question of how makeup, reproducing value attitudes,
is able to form visual representations of beauty, gender relations, social status and national and cultural identity is
analyzed. The theoretical and methodological foundations of the dissertation research are based on the
intersection of historical-culturological and art-historical approaches. The historical-culturological approach



studies makeup as a cultural and historical phenomenon in the context of a dynamic system of the cultural
environment. Other methodological methods and approaches are concentrated around this approach - such as the
systemic approach, structural analysis, historical-evolutionary, hermeneutic and others. A separate place is given
to highlighting the activity aspect, where makeup is considered in the context of artistic creativity and professional
skill of the artist: from traditional techniques of transforming appearance to experiments with form and color. Its
axiological component, which is created by artistic values, is significant. The study of the semiotic dimension of
culture made it possible to clarify the complexity of makeup as a multi-level system of signs, thanks to which
certain symbolic constructions of this art are encoded, which contribute to the creation of certain emotional
states in performers and spectators, influencing the interaction between them in the space of performing arts. The
socio-cultural role of makeup is revealed, the art of which expresses collective memory, helps to recreate images
that are rooted in the domestic national tradition and are transformed in accordance with modern cultural
challenges. Makeup art encompasses the use of special techniques and materials to create images that go beyond
simple adornment or disguise of the body, giving makeup artists a onewn status - artists who develop and refine a
unique creative style that can distinguish a product from others. Such works can have aesthetic autonomy,
manifested in the ability of artists to create visual images that, through expressive possibilities, evoke deep
emotional reactions and reflections. Through makeup images, artists can explore and embody complex concepts of
identity, gender and beauty, expanding the boundaries of traditional understanding of this art form. By constantly
researching and developing the latest techniques and materials, makeup artists ensure the implementation of
innovative artistic projects and ideas. This allows makeup to interact with various cultural and artistic traditions,
styles and spaces, enriching its expressive possibilities. An art historical approach provides access to the discourse
of authorship. In cinema or theatre, the make-up artist increasingly appears not as a service staff, but as a co-
creator of a cultural product on a par with the operator or composer. The arthistorical approach reconstructs the
individual chandwritingp of the masters. The specified toolkit combines formal, technical and technological and
authorial dimensions, allowing us to study make-up as a full-fledged type of visual art that operates in a wide
variety of cultural environments - from the chamber stage of an independent theatre to the giant screens of a
multiplex or VR spaces. Special attention is paid to the current situation, when Ukrainian culture is in the
conditions of military aggression by Russia, and makeup acquires new functions and meanings. It becomes not just
a decoration or a technical means, but a way of reflecting patriotic and moral and ethical guidelines, a carrier of a
heroic narrative and a tool for actualizing collective trauma and memory. As a result, makeup strengthens its role
in cultural communication, creates consolidation of images and supports a recognizable style that affects the self-
awareness of the community and becomes one of the markers of national identity.
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