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1. IcTOpUKO-KyJIbTYPOJIOTi4HI aCIIEKTU MUCTELTBA TPUMY B YKPAIHCBKIlM Ky/bTypi XX — nmo4aTKy XXI CTOJITTS

2. Historical and cultural aspects of the art of makeup in Ukrainian culture of the 20th - early 21st centuries

Pedepar:

1. TpuM $IK KyJIbTypHUI! (PEHOMEH CUHTE3y€e PUTYyasbHO-Mi(OJIOTiuHI HalllapyBaHHS JaBHbOCJIOB'SIHCBKUX OOPSIOBUAX
[IPaKTHK, BiloOpaXkae €CTETUYHi Ta CBITOIVISIAHI OPiEHTUPU Pi3HUX NE€PiOLiB YKPAiHChKOI KyJIbTypH, & TAKOX MTOCTaE
Ba)KJIMBMM YMHHUKOM (POPMYBAHHS Ta IEPEOCMUCIIEHHS HAl[iOHAJIbHOI ileHTHYHOCTI. BogHovac BiH nepebyBae B
IIOCTilHi} B3aeMoJji 3 TEXHOJIOTIYHUMM iHHOBaLliIMU, I7I00AJIbHUMU KyJIbTYPHUMMU NIpOLiecaMy, HabyBalo4y HOBUX
($OpM BUPA3HOCTI Ta KOMYHiKallii, IO€JHYIOUMCh i3 Cy4aCHUMU TeaTpaJabHUMMU, KiHeMaTorpadiyHUMU i
ectpagHuMu popmaTamu. Lleii hpeHoMeH BUSBIISE 3IATHICTD He JIMIIe Bii3epKaaioBaTh iCTOpUYHi Ta coljianbHi
peautii, a 1 aKTUBHO BILJIMBAaTH Ha HUX 3aBJSKU [TOTEHLiany nepdopMaTUBHUX [ill i CUMBOJIIYHUX penpe3eHTalii. ¥
IOCJiI)KEeHHI aKLIEeHTY€ETbCS, 110 B YKPAIHCBKill KyJIbTypi IpuM popmye crieludivHi Koy CIiKyBaHHSI, BUCTYNAI0u1

3aCO60M CaMOBU3HAYEHHS Ta KOMyHiIKaljii. [Tpy 1[bOMy 3'1COBY€TbCS POJIb IPUMYBaJIbHUX NPAKTUK Y HAPOJHUX



06psizax, ix 6araTopyHKLUiOHAIBHICTb y TeaTPaJIbHOMY Ta KiHeMaTorpapivHOMY MUCTELTBI, Y CY4aCHUX €CTPaHUX
IIOY i HaBiTh y HUPPOBOMY IIPOCTOPI. 3NiNICHIOETHCS aHAI3 TIUTAHHS, SKUM YMHOM TPUM, BilTBOPIOIOYY 1IiHHICHI
YCTaHOBKH, 3/1aTeH OPMYBaTH Bi3yasbHi ysIBJIEHHS [P0 KPacy, FeHAEPHI CTOCYHKH, COLia/IbHUI CTaTyC i
HaLliOHAJIbHO-KYJIbTYPHY HaJIEXKHICTh. T€OPETUKO-METONOJIOTIYHI 3acaiy IUCEePTALiHOTO JOCTiIKEHHS
IPYHTYIOTLCS Ha NIEPETUHI iICTOPUKO-KYJILTYPOJIOTIYHOIO Ta MUCTELITBO3HABYOTO MiIX0AiB.03aBAsAKY iCTOPUKO-
KyJIbTYPOJIOTIYHOMY TIiAXOAY TPUM BUBYAETLCS SIK KyJIbTYPHE 1 iCTOPUYHE SIBUILE B KOHTEKCTi JUHAMIYHOI CUCTEMU
KyJIbTYpHOro cepenoBuia. OKpema yBara IIpujijieHa BUCBITJIEHHIO [isJIbHICHOTO aCIeKTy, 1€ [PUM PO3IJISAA€ThCS
B KOHTEKCTI XyZ,0KHbOI TBOPUOCTi Ta NPO¢eCiHOi MaliCTEPHOCTI MUTLL: Bifj TPAIULIAHNX TEXHIK TpaHCcpopmMallii
30BHILIHOCTI 1O €KCIIEPUMEHTIB i3 POPMOIO Ta KOJILOPOM. 3HAUYYIIUM BUSIBJISIETHCS I0r0 aKCiOJIOTiYHA CKIIAZ0Ba,
SIKY CTBOPIOIOTb XYJOKHI LIIHHOCTI. JJOC/iI)KEHHS CEMIOTUYHOTO BUMIpPY KyJIbTypHY 4O3BOJIMIIO 3'1CYBaTH CKJIALHICTb
TPUMY $K 6araTopiBHEBOI CUCTEMU 3HAKIB, 3aBJISIKU SIKUM KOAYIOTbCS II€BHI CUMBOJIIYHI KOHCTPYKIiI LIbOTO
MMCTELTBA, SIKi CIIPUSIOTh CTBOPEHHIO [IEBHUX €MOLIMHMX CTaHIB y BUKOHABLIB i IJI5171a4iB, BIJIMBAOYY HA
B3a€MO/Iil0 Mi’K HUMHU B [IPOCTOPIi CLEHIYHOIO MUCTELTBA. PO3KPHUTA COLIIOKYJIBTYPHA POJIb TPUMYBAaHHS, MUCTELITBO
SIKOTO YBUPA3HIOE KOJIEKTUBHY [1aM’Thb, I0IIOMArae BilTBOPUTY 00pa3y, 3aKOPiHEHI Y BITYM3HSIHIN HalliOHAJIbHIN
TpaguLii Ta TpaHCHOPMYIOTECS BifTIOBIIHO 10 CY4aCHUX KYJIbTYPHUX BUKJIMKIB. [ PUMyBajIbHE MUCTELTBO OXOILIIOE
BUKOPUCTAHHS CIeljaIbHUX TEXHIK i MaTepiasiB Aj1s1 CTBOpeHHs1 06pa3iB, Ki BUXOOATh 32 MeXi POCTOTO
IIpUKpallaHHs a0 MacKyBaHHS Tijla, HAZAI04X TPUMEPaM «HOBOTO» CTAaTyCy — XYJ0>KHUKIB, SIKi pO3BUBAIOTh Ta
BIOCKOHAJIIOIOTh YHIKQJILHUM TBOPYMIA [TOYEPK, IO 34ATEH BUAIIATA NPOAYKT 3-TIOMIX iHIMX. Taki TBOpU MOXYTb
MaTy €CTETUYHY AaBTOHOMHICTb, IIPOSIBJISIOYUCDH Y 3TATHOCTI XyIO>KHUKIB CTBOPIOBATHU BidyasibHi 06pasu, 10 3a
IIOTTIOMOT'010 BUPa3HUX MOKJIMBOCTEN BUKJIMKAIOTh IMIMOOKI eMOliiiHi peakuii Ta pediekcii. Yepes rpumoBaHi
00pa3u XyI0KHUKUA MOXKYTb JOCJIIJKYBaTH 1 yTiJIIOBAaTU CKJIQIHI KOHLIENIii ileHTUYHOCTI, FeHAepy Ta KpacH,
PO3LIKPIOIOYY MEXi TPAOULIIMHOTO PO3YMiHHS 1IbOTO BUAY MUCTELTBA. [I0CTIIHO JOCAIIKYI0UM Ta pO3pOo0JIsioun
HOBITHI TE€XHIKU Ta MaTepiaau, XyJOo>KHUKY 3 TPUMY 3a6e3Me4yioTh peasizallilo iHHOBaLiiIHUX XyHOKHIX IIPOEKTIB Ta
inen. lle 103BOJIsIe TPUMY B3a€MOIIFTU 3 PI3HOMAHITHUMU KYJIbTYPHUMU 1 XyIOKHIMU TPAOULIISIMU, CTAJISIMU Ta
IIPOCTOpPaMy, 36aradyyrouy MOoro BUpa3Hi MOKIMBOCTL. MUCTELITBO3HABUMI MTiXiN 3a6e31edye BUXil HA AUCKYPC
aBTOpCTBA. Y KiHO YU TeaTpi XyJOKHUK 3 TPUMY JeJali yacTiue Qirypye He siK 06CIyroByIOUMil IEPCOHAT, a K
KOTBOpPELb KyJIbTYPHOTO NPOAYKTY HAPiBHI 3 OIIEPaTOPOM YU KOMIIO3UTOPOM. MUCTELITBO3HABYUH MiXis
PEKOHCTPYIOE iHIMBIyaIbHUI «IIOUYepPK» MalcTpiB. O3HaYeHUI iHCTPyMEeHTapiil NoefHye B CO0i GOpMabHUM,
TE€XHIKO-TEXHOJIOTTYHUM T aBTOPCHKUY BUMIiPH, TO3BOJISIIOYM BUBYATY IPUM SIK ITIOBHOLiHHMI Pi3HOBUJ, Bi3yaJIbHOTO
MMCTELTBA, WO Ji€ B HAallPi3HOMaHITHIMINX KyJIbTYPHUX CEPEIOBUIIAX:O0Bi KAMEPHOI CLIEHU HE3aJIEXKHOTO TEATPY A0
riraHTCbKUX €KpaHiB MyJipTUILIEKCY yu VR-ipocTopiB. OCO6IMBY yBary B Auceprallii IpyieHo CyyacHiil cuTyaliii,
KOJIM YKpaiHCBhKa KyJIbTypa IlepedyBae B yMOBax BilICbKOBO] arpecii, a rpuMm HabyBae HOBUX CEHCIB. BiH cTae He
IIPOCTO 03[J00JIEHHSIM Y1 TEXHIYHUM 3aCO00M, & CIIOCOOOM BiOOGPa’KEHHS NATPIOTUYHUX i MOPaJIbHO-€TUYHUX
OpiEHTUPIB, HOCiEM I'epPOiYHOr0 HapaTUBY 1 IHCTPYMEHTOM aKTyaJsizallii KoJIeKTUBHOI TPaBMU Ta IaM’sTi. YHACIiTOK
[[bOTO MUCTELTBO IPUMY IIOCUJIIOE CBOIO POJIb Y COLia/IbHIN Ta KyJIbTYPHIN KOMYHIKallii, CTBOPIOIOYM I'€POidHi
06pasy, sKi CIIpUSIOTh KOHCOJiAalii yKpaiHCbKOro Hapoay B 60poTh6i 3 BOpOrom. OHOYACHO 1j€ MUCTELITBO
BiZITBOPIOE CTayly TPAIULiMHY CTUJICTUKY, SIKa BIUIMBA€E HA CAMOCBIZOMICTb YKPAIHCHKOI CIiJIBHOTHU Ta CTa€ OOHUM i3

MapKepiB HAl[iOHAJIBHOI ileHTUYHOCTI.

2. Makeup as a cultural phenomenon synthesizes the ritual-mythological layers of ancient Slavic ceremonial
practices, reflects the aesthetic and worldview orientations of different periods of Ukrainian culture, and serves as
a crucial factor in shaping and reinterpreting national identity. At the same time, it is in constant interaction with
technological innovations, global cultural processes, acquiring new forms of expression and communication,
combining with modern theatrical, cinematic and pop formats. This phenomenon demonstrates the ability not only
to reflect historical and social realities, but also to actively influence them due to the potential of performative
actions and symbolic representations. The author of the study emphasizes that in Ukrainian culture, makeup forms
specific codes of communication, acting as a means of self-determination and communication. At the same time,
the role of makeup practices in folk rituals, their multifunctionality in theatrical and cinematic art, in modern
variety shows and even in the digital space are clarified. The question of how makeup, reproducing value attitudes,



is able to form visual representations of beauty, gender relations, social status and national and cultural identity is
analyzed. The theoretical and methodological foundations of the dissertation research are based on the
intersection of historical-culturological and art-historical approaches. The historical-culturological approach
studies makeup as a cultural and historical phenomenon in the context of a dynamic system of the cultural
environment. Other methodological methods and approaches are concentrated around this approach - such as the
systemic approach, structural analysis, historical-evolutionary, hermeneutic and others. A separate place is given
to highlighting the activity aspect, where makeup is considered in the context of artistic creativity and professional
skill of the artist: from traditional techniques of transforming appearance to experiments with form and color. Its
axiological component, which is created by artistic values, is significant. The study of the semiotic dimension of
culture made it possible to clarify the complexity of makeup as a multi-level system of signs, thanks to which
certain symbolic constructions of this art are encoded, which contribute to the creation of certain emotional
states in performers and spectators, influencing the interaction between them in the space of performing arts. The
socio-cultural role of makeup is revealed, the art of which expresses collective memory, helps to recreate images
that are rooted in the domestic national tradition and are transformed in accordance with modern cultural
challenges. Makeup art encompasses the use of special techniques and materials to create images that go beyond
simple adornment or disguise of the body, giving makeup artists a onewn status - artists who develop and refine a
unique creative style that can distinguish a product from others. Such works can have aesthetic autonomy,
manifested in the ability of artists to create visual images that, through expressive possibilities, evoke deep
emotional reactions and reflections. Through makeup images, artists can explore and embody complex concepts of
identity, gender and beauty, expanding the boundaries of traditional understanding of this art form. By constantly
researching and developing the latest techniques and materials, makeup artists ensure the implementation of
innovative artistic projects and ideas. This allows makeup to interact with various cultural and artistic traditions,
styles and spaces, enriching its expressive possibilities. An art historical approach provides access to the discourse
of authorship. In cinema or theatre, the make-up artist increasingly appears not as a service staff, but as a co-
creator of a cultural product on a par with the operator or composer. The arthistorical approach reconstructs the
individual ohandwritingn of the masters. The specified toolkit combines formal, technical and technological and
authorial dimensions, allowing us to study make-up as a full-fledged type of visual art that operates in a wide
variety of cultural environments - from the chamber stage of an independent theatre to the giant screens of a
multiplex or VR spaces. Special attention is paid to the current situation, when Ukrainian culture is in the
conditions of military aggression by Russia, and makeup acquires new functions and meanings. It becomes not just
a decoration or a technical means, but a way of reflecting patriotic and moral and ethical guidelines, a carrier of a
heroic narrative and a tool for actualizing collective trauma and memory. As a result, makeup strengthens its role
in cultural communication, creates consolidation of images and supports a recognizable style that affects the self-
awareness of the community and becomes one of the markers of national identity.
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