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1. HaykoBuM 3aBIAHHSM JucepTallii € xapakTepuCcTHKa MiCEHHOTo 1opooKy I. Kapabulisi B KOHTEKCTi PO3BUTKY
yKpaiHChKOI BOKaJIbHOI ecTpany. [IpofyKTUBHUM [J1s1 XapaKTE€PUCTHKU IiCEHHOTO XaHpy y TBopuocTi I. Kapabuiis
CTaB aHaJli3 eCTPAJHMX IiCEHb KOMIIO3UTOPA SIK 3 MTO3ULIM akaJeMidalii My3u4HOi eCTpaay, TaK i 3 IO3ULiN
XapaKTEPUCTUKU TBOPUOi iHIMBIAyaJbHOCTI MUTLS, SIKAI MaB ambiBepTHY HaTypy (3a JI. KusiHoBCbKO0). SIK ofHa 3
0COOKCTICHUX JleTepMiHaHT TBOPUOi iHAuBinyanbHOCTI [. Kapabulis, am6iBepHiCTh XapaKTepusye i ioro ectpagHo-
IiceHHy TBOPYiCTb. MU BU3HaUYaeMO aMOiBEPTHICTD SIK OCOOJIMBY SIKICTb €CTPaJHUX TiCEHb KOMIIO3UTOPA, 10
nepen6ayae ix OJHOYACHY CIIPSIMOBAHICTb i Ha IIMPOKY ayAUTOPIIO («MacoBa My3UKa»), i Ha Npo@ecioHaliB-3HaBLiB
(«eniTapHa My3nKa»). AMOIBEpTHICTb, 3aKJIa/leHa y MICEHHUX TBOPAX Ha iHTOHALIITHO-CTAJIbOBOMY Ta My3UYHO-
IpaMaTyprivyHOMy piBHSIX, YHAOUHIOETbCSI B My3UYHO-BUKOHABCHKIl ITpakTuLi — micHi I. Kapabuiis onHakoBo
OpraHiuHO 3By4yaTb Ha aKaJeMiuHill cueHi i Ha ecTpagi. lllnsarep crae ogHUM 3 6a30BUX IOHSTH [IPU AOCIIIKEHHI
ecTpafiHoi niceHHoi TBopyocTi I. Kapabuis. BinMiTimo, 110 He yCi TBOpY KOMIIO3UTOPA MOXKHA BU3HAYUTH SIK

IJIrepy, OJHAK HAMOLIbII 3HAHI MMiCHI MUTIS, Taki sIK «baTbKiBChbKUM NOpIr», «/IHinpa xxuBa Bopay («JJHernpoBckas



BOZJa»), «ManoHHa YkpaiHa», «Miit Kuese», «Mos 3emns - Mmos m1060B», «IlicHg Ha 1o6po» Ta iH. 6y/M y CBill yac
HaJI3BUYaNHO MOMYJISIPHUMM, IO 3aCBITYMIIM IX YMCJIEHHI APYKU y MiICEHHNUKAX Ta My3UYHUX OJATKAX raser i
>kypHauiB 1970-1980-x pokiB. Takox i TBOpU 1 10CI € B pernepTyapi yKpaiHCbKUX €CTpafHUX BUKOHABIIIB. B
KOHTEKCTi HaIIOTo JOCJIiI>KEHHS IPOJYKTUBHUM € BBEJIEHHS MOHSTTS «aKaJleMi30BaHa eCTpajia», sIKe BiNoBifae
COLIIOKYJIbTYPHAM YMOBaM, B SIKMX CTBOPIOBaMcs ecTpajHi nicHi I. Kapabuug. [Ticenna tBopyicts 1. Kapabuug, sika
oxormoe 1970-1980-Ti poky, LIIJIKOM BiAIOBiae 3acafaM akaieMi30BaHOI eCTpajy, KyJbTuBoBaHOi B CPCP.
BpaxoBylouu Te, 1110 KOMIIO3UTOP He HajeXaB [I0 KJIACUYHUX aBaHTapAMCTiB, AJ1s1 HbOTO aKaJieMi3oBaHa eCcTpajiHa
My3MKa CTaja OJHi€l0 3 POPM NOCTMOAEPHOIO MUCTELLKOTO CUHTE3Y. B ecTpagHo-miceHHii TBopuocTi . Kapabuns
BHUSIBJIEHO TaKi PUCH, 1110 CIIOPiTHIOIOTH ii 3 aKaZleMiYHUM MHUCTELITBOM: 1) OpieHTallis B eCTpaAHUX MiCHIX Ha
aKazfeMiuyHuMil TUII BOKay; 2) TSDKIHHS B [TiICEHHUX TBOPax [0 HACKPi3HOI gpamaTyprii py 36epekeHHi 6a3UCHO]
KYIUIETHOI (3 IpucHiBom) ¢popmy; 3) IeTanizoBaHuil PopTeniaHHUI CYIIPOBif 3 €JIeMEHTaMU MOJTi(POHIYHO]
(dakTypu, o HabaMXKae eCTpafHi MiCHi 40 KJIACUYHUX COJIOCIIBIB, 200 BUlIyKaHa iHCTPYMEHTOBKA B iX OPKECTPOBUX
Bepcisx. B ectpapgHux niceHHux TBopax l. Kapabuist pucu akazieMi3my € siCKpaBoO BUPKEHUMHU, a eCTpajHa
CKJIaJIOBa peasli3yeThCs Nepeaycim yepes3 3BepHEHHS 10 iHTOHaLiMHOro (POHY TOrOYaCHOI IOMYJIIPHOI My3UKHU.
Anani3 ectpagHoro niceHHoro gopo6Ky I. Kapa6uiis nokasas, 1o B3a€EMOisI €CTPaIHOI Ta aKaJleMivyHOi CKIaioBUX
BifOyBa€eThCs 5K Ha IHTOHALITHO-CTUJIbOBOMY, TaK i My3UYHO-ApaMaTypriuHOMy piBHSX. AMOIBEpPTHICTb B MiCEHHUX
TBOpAax, BU3HAY€Ha KOMIIO3UTOPOM SIK €CTPAIHUX, IPeCcTaByeHa pizHo Mipoto. «UucTa» ambiBepTHICTh
nepepbaydae NponopLiliHe CHiBBiIHOIEHHS y MiCHI aKaeMiYHUX Ta €CTPaJHUX puUc. J]o TAKUX TBOPiB MU BiTHOCUMO
nicHi «/le BiTep 3eMJIIo roJIyouTh», «[JHETTpOBCKast BOAa», «3a pikoo TilbKYM BUIIHI», «MaTy Hama — cuBasi TOpJInLS»,
«Mos 3emist — Mos J1I060B», «4 cepiiem 3 KueBom». AMGIBEPTHICTb SIK 0COOJIMBA SIKICTh MiCEHHUX TBOPIB BiJKpUBae
MOXJIMBICTb iX YCIIIIHOTO BUKOHAHHS SIK HA aKaJleMiuHili, Tak i ecTpajHiil cueHi. SIKio amb6iBepTHI pucH MiCEHHOTrO
TBOPY NIPEJCTABJIEH] HE IIOBHOIO MipOIO, TO B KyJIbTYPHO-MHUCTELILKOMY IIPOCTOPI BiH (QyHKIIOHYE K aKageMidYHUI
(«SI6myka mocminu») abo ectpanuuii («ITicHs Ha mO6pPO»). AHaI3 akaeMiyHUX Ta eCTPagHUX IHTeprpeTaliil
ecTpagHux niceHs I. Kapabuliis pisHUX pOKiB II0Ka3aB, 1[0 Y BUKOHABCHKIil PaKTULl MOXJINBI BUJ03MIiHU
aBTOPCBKOrO TeKCTy. TpaHcopmallii MOKYTb 3a3HAaTH MEJIOJUYHA, pUTMiIYHA, TEMIIOBA, pamMaTypriyHa CKIafoBi
IIiCEHHOTO TBOPY, @ TAKOXX MOro BOKaJIbHUI Ta 3arajlbHUi cayH[. 3MiHM B My3MYHOMY TEKCTi MiCHI IOB’S13aHi 3i
crienindikoro ecTpagHOro BUKOHABCTBA, Je Ha NepLUIOMY IJIaHi 3HaXOUThCSI HE KOMIIO3UTOP, 8 apTUCT-
intepnperarop. Cepen, NepCHEKTUB JOCIiIKEHHS — pOo3p0o0Ka TEOPETUYHHUX 3acaj B3aeMOZii akageMiyHoi Ta
€CTpa/iHOI My3UKH, BUSIBJIEHHSI aMOiBEpPTHUX pUC YKPaiHCbKOI akazemMizoBaHoi ectpaau 1950-1980-x pokis,
XapaKTepUCTUKA TBOPUYOCTi YKPAiHChKUX aKaJeMiYHUX KOMIIO3UTOPIB, IO MPALIOBAIM B )KaHPi €CTPagHOI MiCHi,
BM3HAUEHHS CTUJIbOBUX JleTepMiHaHT My3uku 1. Kapabuis, 6a3yiouunch Ha 0ro akajieMiyHOMY Ta €CTPalHOMY
MY3U4YHOMY IOPOOKY.

2. The scientific task of the dissertation is to characterize the song heritage by I. Karabyts in the context of the
development of the Ukrainian vocal variety art. An analysis of the composer’s pop songs both from the standpoint
of academization of the musical variety art and from the standpoint of characterizing the creative personality of an
master who had an ambiverted nature (according to L. Kyianovska) became productive for characterizing the song
genre in I. Karabyts’s work. As one of the personal determinants of the creative individuality of I. Karabyts,
ambivertism characterizes his pop song creativity. We define ambivertism as a special quality of the compose’s pop
songs, which presupposes their simultaneous focus both on a wide audience («mass music») and on professional
connoisseurs («elite music»). The ambivertism inherent in the songs on the intonational-stylistic and musical-
dramatic levels becomes obvious in the musical performance practice: the songs by I. Karabyts sound equally
organically on the academic and pop stage. Hit becomes one of the basic concepts in the study of I. Karabyts’ pop
song creativity. Note that not all the works of the composer can be defined as hits, but the most famous songs of
the master, such as «Parental threshold», «Dnipro living water» («Dnieper water»), «Madonna Ukraine», «My Kyiv»,
«My land - my love», «Song for good» and others were very popular in their time, which was shown by their
numerous publications in songbooks and musical supplements of newspapers and magazines of the 1970s-1980s.
Also, these works are still in the repertoire of Ukrainian pop performers. In the context of our research, it is
productive to introduce the concept of «academicized variety art», which meets the sociocultural conditions in



which the pop songs of 1. Karabyts were created. Song creativity by I. Karabyts, covering the 1970s-1980s, is
consistent with the principles of the academicized variety art, cultivated in the USSR. Considering that the
composer did not belong to the classical avant-garde, for him academicized pop music became one of the forms of
postmodern artistic synthesis. In the pop song work by 1. Karabyts, the following features are revealed that bring it
closer to academic art: 1) orientation in pop songs to the academic type of vocal; 2) the gravitation in the songs to
the end-to-end drama while maintaining the basic verse (with the refrain) form; 3) detailed piano accompaniment
with elements of polyphonic texture, bringing pop songs closer to classical romances, or exquisite instrumentation
in their orchestral versions. In the pop songs by I. Karabyts, the features of academicism are clearly expressed, and
the pop component is realized primarily through an appeal to the intonation fund of the then popular music.
Analysis of the pop song heritage by I. Karabyts showed that the interaction of the pop and academic components
occurs both at the intonational-style and musical-dramatic levels. The ambivertism in the songs, defined by the
composer as pop, is presented to varying degrees. «Pure» ambivertism presupposes a proportionate ratio of
academic and pop traits in the song. Among such works we include the songs «Where the wind cuddles the earth»,
«Dnieper water», «There are only cherries beyond the river», «Our mother is a gray turtledove», «My land - my
love», «I am heart with Kyiv». Ambivertism as a special quality of song works opens up the possibility of their
successful performance both on the academic and pop stage. If the ambivert features of a song work are not fully
represented, then in the cultural and artistic space it functions as academic («Apples are ripe») or pop («Song for
good»). An analysis of academic and pop interpretations of I. Karabyts’s pop songs of different years showed that
transformations of the author’s text are possible in performing practice. The melodic, rhythmic, tempo and
dramaturgical components of a song piece, as well as its vocal and general sound, can be transformed. Changes in
the musical text of the song are associated with the specifics of pop performance, where in the foreground is not
the composer, but the artist interpreter. Among the research prospects are the development of the theoretical
foundations of the interaction of academic and pop music, the identification of ambivert features of the Ukrainian
academicized variety art of the 1950-1980s, the characteristics of the creativity of Ukrainian academic composers
who worked in the pop song genre, the definition of the style determinants of I. Karabyts’ music, based on his
academic and pop musical heritage.
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