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1. My3u4HUA €CTE3UC B KOHTEKCTI KOHLELIii Aiasory KyJIbTyp

2. Musical Aesthesis in the Conception Context of Dialogue of Cultures

Pedepar:

1. lncepTaHT OOI'PYHTOBYE CYTHICTb IIPOOJIEMU ,,My3UYHOT'O €CTE3UCY" Y KOHTEKCTi HOTro [1iasoriko-KyabTypHOI
CaMOBM3HA4€HOCTI. JIoCTiIKyI0ThC Pi1oCcOPChKi, ECTETUYHI Ta XyA0KHI 3aCajy iCHyBaHHS MY3UKU B KOHTEKCTI
KyJIPTYPHOTO OYyTTs. Y AMCEPTallii BU3HAYAIOTbCSI OCHOBHI TE€HAEHLii Cy4acHOro (PiocoPpCbKO-eCTETUYHOTO
Ipoliecy Ha OCHOBI ycBinomieHHs peHomeny [TOCT-KyabTypu. 3's1COBYIOThCSI 0COOIMBOCTI €CTETUYHOTO aCIIeKTy
KOHLIeMNLii Aiaory KyJbTyp, e IpobseMa 1iaory KyJIbTyp IEPETBOPIOETHCS HA IPOOJIEMY [1iajIoTy TBOPIB
KyJbTypU. JlucepTaHT pO3KPMBAE CYTHICTb My3UYHOTO €CTE3NCY B [iaJIEKTULI My3UYHOI MOBHU 1 TBOPY K JIOTIKO-
niasnoriuHoi egHOCTI. Ha OCHOBI pO3KPUTTS [Iia/IeKTUKU 06'€KT-CY0'€KTHOTO OYTTSI My3UYHOTO €CTE3UCY JUCEPTAHT
BU3HA4a€e CTPYKTYPY, MEXaHi3M (QyHKIIOHYBaHHS Ta COLIOKYJIbTYPHOTO OyTTS LIbOTO SBUIA. B KOHTEKCTI Mpo6iemu
iHTEpCY0'eKTUBHOCTI My3UYHOTO €CTE3UCY aHai3yeThCsl IPO6IeMa My3UYHOTO BUXOBaHHS. JJOBOAUTLCS, IO
My3WYHe BUXOBaHHS 3 1103uLiiil pinocodcrko-ecTeTnyHOI METONO0IIOTI € IPOLECOM €CTETUKO-KYJIbTYPHOTO

CIIiZIKyBaHHSI; OOIPYHTOBY€ETbCSI HEOOXITHICTh CUHTE3y My3UYHO-TIeIaroriyHux ifei 3 $inocodcbko-eCTeTUIHNMY,



30KpeMa, i3 PEeHOMEHOJIOTi€I0 MY3UKU. Y IUcepTallii JOBOAUTHCS, [0 MY3UYHUN €CTE3UC BUSIBIISIETHCS
YHiBEpPCaJIbHOIO YMOBOIO COLIIOKYJIbTYPHOTO OYTTSI My3MKH, IOTO F€HETUYHI OCHOBY CUHTE3YIOTh YNCTE MY3UYHE
OyTT4 3 Cy6'€KTUBHO-OCOOUCTICHUM JIIOJCBKUM OYyTTSIM. Lleil cuHTe3 BUSIBISIETHCS (PYHIAMEHTAIbHOK OCHOBOIO
COLIiIOKYJIbTYPHOTO iCHYBaHHSI MY3UKHY, ii BIUIMBY Ha OCOOMCTY KyJILTYDPY iHAuBiga. Kio4oBi ci0Ba: My3nYHUIA
ecresuc, gianor KyabTyp, [IOCT-KyabTypa, My3n4Ha MOBQ, JIOTiKO-IiaJIoTi4Ha €IHICTb, My3M4YHA CBiJJOMICTbD,

MY3UYHE CIIPUIHSATTS, iIHTepCy0'€KTUBHICTb, €CTETUKO-KYJIbTypHE CIIiJIKyBaHHS, pUTMO-IHTOHALiHNI KOMILJIEKC.

2. The author of the dissertation substantiates upon the problem of 'musical aesthesis' in the context of its
dialogical - cultural self - determination. There are investigated the philosophic, aesthetic and artistic
fundamentals of music existence in the context of cultural objective reality (being). In the dissertation there are
singled out the main tendencies of contemporary philosophical - aesthetical process on the basis pf realization of
the phenomenon of POST-culture. There have been defined the peculiarities of the aesthetical aspect of the
conception of the dialogue of cultures where the problem of the dialogue of cultures is represented as the problem
of the dialogue of works of culture. (productions of culture) The author of the dissertation reveals the essence of
musical aesthesis in the dialectics of musical language and musical work as logical - dialogical unity. On object -
subjective reality of musical aesthesis the author analyses the structure, the mechanism of functioning and
sociocultural existence of this phenomenon. In the context of the problem of intersubjectivity of musical aesthesis
the problem of musical education is analyzed. It is proved that the process of musical education from a position of
philosophical - aesthetical methodology is the process of aesthetical - cultural intercourse and there has been
grounded the necessity of unification of musical - pedagogical ideas with philosophical - aesthetical ideas en
particular, with phenomenology of music. In the dissertation it is proved that musical aesthesis is the universal
condition for sociocultural existence of music, in its origin (genesis) basis there is synthesis of pure musical
existence and personal - subjective human existence. This synthesis is the base for sociocultural existence of
music, its cultural and educational influence on the individual. Key words: musical aesthesis, dialogue of cultures,
POST-culture, musical language, logical-dialogical unity, musical consciousness, musical perception,
intersubjectivity, aesthetical - cultural intercourse, rhythm-intonation complex.
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