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Pedepar/anoTamis:

1. Incepraliiio IpUCBSYEHO BU3HAYEHHIO CIIEU(IiKM Ta OCHOBHUX TE€HIEHIII}l PO3BUTKY KaHPY KOHLEPTY [JIs1 6astHa
(akopzeoHa) 3 OpKECTPOM y CBITOBOMY MY3MYHOMY MUCTELTBI KiHLs XX — moyaTky XXI cT. AKTyasipHiCTh 06paHoi
TE€MMU JIOCTIIKEHHS] OOYMOBJIEHA CYTTEBOIO aKTUBI3alli€l0 Cy4acHOro0 PO3BUTKY KaHPY KOHLEPTY Jis 6asiHa
(axopp€OHa) 3 OPKECTPOM Ta 3HAUYIIICTIO MOTO XyJJOKHIX 3J00yTKiB y CBITOBOMY My3UYHOMY MUCTELTBI KiHII XX —
no4aTky XXI CT., BaKJIMBICTIO My3UKO3HABYOTO OCSITHEHHS ClielM(iKu [IbOTO >KaHPY Ta Cy4aCHUX TEHIEHIIiN oro
PO3BUTKY B TBOPYOCTI MUTLIB Pi3HUX KpaiH, a TAKOK IIPAKTUYHOIO HEJIOCIIIIKEHICTIO AaHOi TPO6IeMaTHKY B
yKpaiHChKill My3uKoJiorii. MeTa JoCiIpKeHHs — KOHLIENTyasli3yBaTy >KaHp KOHLEPTY AJ1s 6asiHa (aKOpAEeOoHa) 3
OPKECTPOM Ta BU3HAUYUTHU CIIeNM(DiKy Ta OCHOBHI TEHJIEHIlii 10r0 PO3BUTKY y CBITOBOMY MY3UYHOMY ITPOCTOPI KiHIIs
XX o novarky XXI ctomiTe. O6’€KTOM OCTITIKEHHS € CBITOBE My3UYHE MUCTELTBO KiHLs XX 0 moyatky XXI CTOJITb.
[TpenmeT mocimkeHHs — crienndika PO3BUTKY XXaHPY KOHLIEPTY 1151 6asHa (aKOpJie0Ha) 3 OPKECTPOM Y CBITOBOMY



MY3U4YHOMY IIpoCcTOpi KiHug XX — rovyatky XXI CToJIiTh. 3araJbHUM MiICYMKOM OUCEPTALii € KOHLenTyati3anis
SKaHpY KOHLEPTY Jis 6asiHa (aKOpHEeOHa) 3 OPKECTPOM i Bu3HaUeHHs crienuiky Ta OCHOBHUX TeHAEHIIil ioro
PO3BUTKY y CBITOBOMY MY3U4YHOMY MUCTELTBI KiHIIg XX 0 no4aTKy XXI cToJiTh. Pe3ysbTaTl IpOBELeHoro
IVCEePTaLiHOrO AOCIIPKEHHS JOBOISTD, 10 HOT0 METa — KOHLENTYali3yBaTU KaHP KOHLEPTY [Jis1 6asHa
(akopzeoHa) 3 OPKECTPOM Ta BU3HAUMTH CIlelUQiKy Ta OCHOBHI TeHJEHILii 1Oro PO3BUTKY y CBITOBOMY My3U4YHOMY
npoctopi KiHyg XX o noyatky XXI CTOJIITh — € OCATHYTOIO, @ YCi IIOCTaBJIeH] 3aBIaHHs — BUKOHAaHUMU. CyTHICTb
IAHOI KOHLEMLiI CTAaHOBJIATD TaKi [TOJIOKEHHS. PO3KPUTO XapaKTep iHTepIpeTalii >)KaHPY iIHCTPYMEHTAJILHOTO
KOHLEPTY Yy J3€pKaJli YKPAiHChbKOi My3UKO3HABYOI JyMKU. OKPECJIEHO OCHOBHI CEMAHTUYHI IOMiHAHTH Ta
aTpubyTUBHI 03HAKM >KaHPY KOHLEPTY Ta HaJlaHO iX 3arajibHy XapakTepuCTUKy. PO3KpuTO XapakTep iHTeprpeTarii
0a30BUX /171 JAHOTO KaHPY KaTeropiil KOHIEPTHOCTI, KOHLIEPTYBaHHS, COJIipyBaHHs, [iajlory, Py B HAyKOBUX
PO3BifiKax YKpaiHCbKMX MY3UKO3HaBLiB. OXapaKTepU30BaHO KOMYHIKaTUBHY cllellM(iKy KOHLEPTYBaHHS 3
OPKECTPOM Ta crelu@iky aHcaMbJ1eBOi B3aeMOJii coticTa i1 OpKeCTpy B KOHLEPTi. BUCBIT/IEHO THUIIOJIOTIUHI
kiiacudikauii iHCTpyMEeHTaJIbHOTO KOHLIEPTY Ta BUBHAYEHO HOTro MPOoBiAHi )XaHpoBi Mopei. [TinkpecseHo, 1mo
3aMpoBa/IKEHMI aHali3 IPOGJIEMHOTO I10J1S1 Cy4aCHOi YKpaiHChKOI My3MKOJIOTi, TIOB’13aHOT0 3 OCATHEHHSIM
>KaHPOBOI crienn(iky Ta TUINOJIOTII iIHCTPYMEHTAIBHOTO KOHLEPTY, JO3BOJIMB OKPECJIUTH SIK 3arajlbHOBU3HAHI
iMaHEHTHI 03HaKU LbOTO XaHPY, TaK i pO3MaITTs iCHYIOUNX aBTOPChKUX KOHLEMNIIN Y aHil TOCAiTHNLBKIN apUHI.
OxpecieHo piBeHb penpeseHTallii >kaHpy KOHLepTy 1J1s1 6asiHa (AKOPAEOHa) 3 OPKECTPOM Y CBITOBOMY HayKOBOMY
IVCKypCi. 3a3Ha4yeHo, 0 NPOBiHI 3MiCTOBHI HalIpSIMU iCHYIOUMX HAayKOBUX PO3BiJJOK CTOCOBHO Iji€il Ip0o6eMaTUKu
NIOB’3aHi i3 BUCBIT/IEHHSM: 1) KyJIbTYPHO-iCTOPMYHHUX aCMEKTiB CTAHOBJIEHHS Ta PO3BUTKY LOCJIiI)KYBAaHOTO )KaHPY B
KOHTEKCTi 6asiHHO-aKOP[IeOHHOI'O MUCTELITBA; 2) aHAITUYHUX Ta CUCTEMAaTUYHUX aCIIeKTiB TBOPUOCTi OKpeMUX
KOMIIO3UTOPIB i BUKOHABIIIB, YN MUCTELbKUI JOPOOOK NOB'sI3aHUI 3i 3BEPHEHHSIM [J0 KOHLIEPTY 1J1s1 6asiHa 4U
aKOPJleOHa (30KpeMma aHajli30M KOHKPETHUX TBOPIB JAHOTO KaHPY); 3) )KaHPOBOI crienndiku KOHLEPTY 17151 6astHa
(akopzeoHa) Ta TumnosoriyHoi knacudikallii TBOPIiB LIbOTO >KaHPy. BinMideHo, 110 B Cy4aCHOMY HayKOBOMY JUCKYPCi
371€6i7bIIOTr0 [IPEICTaB/lIeH] HAlIPSIMU, TIOB'SI3aHi 3 PO3KPUTTSIM I'€HE3U Ta €BOJIIOL{i KOHLEpTY AJ1s 6asiHa
(akopzeoHa) B 3araJibHOMY KOHTEKCTi IIPOOGIEMATHKY OAsTHHO-aKOPJI€OHHOIO MUCTELITBA, @ TAKOX i3 PO3IJISIAOM
OKPEMUX TBOPIB Y KOHTEKCTI TBOPYOCTI TUX 4YM IHIIMX MUTLIB. [TiTKpeceHo, 1o aHasi3 XxapakTepy penpeseHTariii
JKaHPy KOHLEPTY 171 6asiHa (AKOPJIeOHA) B YKPAiHChKOMY Ta CBITOBOMY HayKOBOMY AMCKYPCi IEMOHCTPY€E NMEBHUM
iHTepec JOCiAHUKIB N0 1€l Mpo6aeMaTuKy Mopsy i3 1[iTKOBUTOIO HEBUBYEHICTIO 6araThbOX OCHOBOTIOJIOSKHUX
aCIIeKTIB eK3UCTEHLii JaHOTO JKaHPy. BUCBITIEHO OPraHOJIOTIYHI Ta TEPMIHOJIOTIYHI JeTepMiHAHTY BU3HAYEHHS
6asiHa Ta akopeoHa. [ligkpecseHo, o NPUHLIMIIOBO BaXKJIMBUM aCIIEKTOM JOCJIiI>)KEHHS TPO6JIeMATUKU 6assHHOTO
(akOpZ€OHHOTr0) KOHILIEPTY € KOHKPETU3allisl TEPMiHOJIOIIYHOTO arapary, [10B’s13aHOT0 3 iCHYIOUMMU BilMiHHOCTSIMU

y BUKOPUCTaHH] MOHSTh 6asiH Ta aKOPJEOH Y BiTYM3HSHIN Ta 3apyODKHINM My3UYHUX TPATHULIISIX.

2. The thesis is devoted to defining the specifics and main trends in the development of the accordion concerto
genre with orchestra in the world music art of the late 20th and early 21st centuries. The relevance of the chosen
research topic is due to the significant intensification of the modern development of the genre of concerto for
bayan (accordion) with orchestra and the significance of its artistic achievements in world musical art of the late
20th - early 21st centuries, the importance of musicological understanding of the specifics of this genre and
modern trends in its development in the work of artists from different countries, as well as the practical lack of
research on this issue in Ukrainian musicology. The purpose of the study is to conceptualize the genre of concerto
for bayan (accordion) with orchestra and determine the specifics and main trends of its development in the world
musical space of the late 20th o early 21st centuries. The object of research is world musical art of the late 20th o
early 21st centuries. The subject of the study is the specifics of the development of the genre of concerto for bayan
(accordion) with orchestra in the world musical space of the late 20th and early 21st centuries. The general
conclusion of the thesis is the conceptualization of the genre of concerto for bayan (accordion) with orchestra and
the determination of the specifics and main trends of its development in world musical art of the late 20th o early
21st centuries. The results of the thesis research prove that its goal o to conceptualize the genre of the concerto for
bayan (accordion) with orchestra and determine the specifics and main trends of its development in the world
musical space of the late 20th o early 21st centuries o has been achieved, and all the tasks set have been completed.



The essence of this concept is the following provisions. The nature of the interpretation of the instrumental
concerto genre in the mirror of Ukrainian musicological thought is revealed. The main semantic dominants and
attributive features of the concert genre are outlined and their general characteristics are given. The nature of the
interpretation of the basic categories of concertity, concertation, soloing, dialogue, and playing for this genre in
the scientific research of Ukrainian musicologists is revealed. The communicative specificity of concertation with
an orchestra and the specificity of the ensemble interaction of the soloist and the orchestra in a concerto are
characterized. The typological classifications of the instrumental concerto are highlighted and its leading genre
models are identified. It is emphasized that the introduced analysis of the problem field of modern Ukrainian
musicology, associated with the comprehension of the genre specificity and typology of the instrumental concerto,
allowed to outline both the generally recognized immanent features of this genre and the variety of existing
authorial concepts in this research area. The level of representation of the genre of concerto for bayan (accordion)
with orchestra in the world scientific discourse is outlined. It is noted that the leading substantive directions of
existing scientific research on this issue are primarily related to the coverage of: 1) cultural and historical aspects
of the formation and development of the studied genre in the context of bayan-accordion art; 2) analytical and
systematic aspects of the work of individual composers and performers whose artistic achievements are
associated with the appeal to the concerto for bayan or accordion (in particular, the analysis of specific works of
this genre); 3) the genre specificity of the concerto for bayan (accordion) and the typological classification of works
of this genre. It is noted that in the modern scientific discourse, the directions related to the coverage of the
genesis and evolution of the concerto for bayan (accordion) in the general context of the problematics of bayan-
accordion art, as well as the consideration of individual works in the context of the work of certain artists, are
mostly presented. It is emphasized that the analysis of the nature of the representation of the genre of the
concerto for bayan (accordion) in the Ukrainian and world scientific discourse demonstrates a certain interest of
researchers in this issue, along with the complete lack of study of many fundamental aspects of the existence of
this genre. The organological and terminological determinants of the definition of bayan and accordion are
highlighted. It is emphasized that a fundamentally important aspect of the study of the problems of bayan
(accordion) concerto is the specification of the terminological apparatus associated with the existing differences in
the use of the concepts bayan and accordion in Ukrainian and foreign musical traditions.
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ConiasibHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTaLii: [liaHyeTbCs 10 BIPOBaIKEHHS

3B'130K 3 HAYKOBUMH TeMaMH: 0109U000511

VI. BizoMocCTi Ipo HayKOBOT0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Ilonbcepka Ipyna InniBHa

2. Iryna Polska

KBasigikanis: . mucr., mpodecop, 26.00.01

ImenTudikarop ORCID ID: 0000-0003-3546-5900

JoparkoBa indpopmamuist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBCbKa JiepKaBHA aKaflEMisl KyJIbTypH
Kog, 3a €EIPTIOY: 30036001

Micue3Haxoa>KeHHS: Bypcaipkuii y3Bi3, Xapkis, XapKiBcbKuii p-H., 61057, Vkpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpasiriHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBume Im'a Ilo-6aTbKOBI:

1. YepHoiBaHeHKO Aya JIMuTpiBHA

2. Alla D. Chernoivanenko
KBasigikanis: 1. mucr., mpodecop, 17.00.03
InenTudikarop ORCID ID: 0000-0001-8413-6172

JoparkoBa inHdpopmamnist:



IIoBHe HaﬁMeHyBaHHﬂ IOpPI,uH‘{HOi 0COOM: Opechka Hal[ioHAIbHA My3M4YHA aKazeMis imeHi A.B.

HexpaHoBoi

Kopg 3a €APIIOY: 02214254

MicueSHaxo,q)KeHHﬂ: ByJ1. HoBocesnbebkoro, Opeca, 65023, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJILTYpU Ta CTPATETiYHMX KOMYHIKalliil YKpaiHu

InenTudikarop ROR:

Baacue IlpizBumie Im's I1o-6aTbKOBI:
1. Kanamnuk Mapis [1aBsiBHa

2. Mariia Kalashnyk

KBasidikamis: . mucr., mpodecop, 17.00.03
Inentudikarop ORCID ID: 0000-0002-6432-2776
JoparkoBa indopmamnist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘{HOi 0COOM: XapKiBCbKUI HaLliOHAJIbHW [1€4ATOTTYHN YHIBEPCUTET iMEHI
I'. C. CkoBopoau

Kopg 3a €IPIIOY: 02125585

Micue3Hax0aKeHHS: By/1. AT4eBChbKUX, XapKiB, XapKiBChkuil p-H., 61002, Vkpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. llenakin Bacuapr MuxannoBuy

2. Vasyl Shchepakin

KBasigikanis: 1. mucr., mpodecop, 26.00.04

Imentudikarop ORCID ID: 0000-0001-7616-9687

JonaTkoBa iHdopmaris:

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBCbKa [iepyKaBHa aKaleMisl KyJIbTypH
Kopg 3a €IPIIOY: 30036001

Micue3HaxoO KeHHS: BypcalbKuii y3Bi3, Xapkis, XapKiBcbkuii p-H., 61057, Ykpaina
dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:



1. HikosieHko PokcaHa BikropiBHa

2. Roksana Nikolenko

KBasidikanis: n.dpinocod, 025

InenTudikarop ORCID ID: 0000-0002-4538-2095

JoparkoBa indopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBCbKa JiepKaBHA aKaZleMisl KyJIbTypH
Kog, 3a €EIPTIOY: 30036001

Micue3Haxoa>KeHHS: Bypcaipkuii y3Bi3, Xapkis, XapKiBCcbKuii p-H., 61057, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinicrepcTso KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak1104YHi BiZOMOCTI

BaacHe IlpizBume Im's I10-6aTbKOBI Konosanosa Ipuna IOpiisHa
rOJIOBH pagu

BnacHe IlpizBume Im's I10-6aTbKOBI Konosasosa Ipuna IOpiisHa
TOJIOBYIOYOTO Ha 3acCimaHHi

BiznoBigassHHI 3a MiATOTOBKY 3akiiHceka Ommis MuxanniBHa
00JIiIKOBHX JOKYMEHTIB

Peectparop IOpueHko TeTsiHa AHaToOiiBHA

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIOBiZasIbHUM 32 peecTpallilo HayKOBOi IOpuenko TeTsHa AHaToJiiBHA

OisIIBHOCTI




