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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BY€HOi pagHy (pa30Boi Cleniaai30BaHOl BYEHOI paju). [l 41.857.01
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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Kozu TeMaTHYHHX PYOPHK: 18.41.11.11, 18.41.51, 18.41.07.11

Tema guceprauii:
1. doprenianHa rpa sIK }XKaHPOBO-KOMYHIKaTUBHUH Ta iHTEpPIIPETaTUBHO-CTUIIbOBUI (PEHOMEH.

2. Piano playing as a genre communicative and interpretive stylistic phenomenon.

Pedepar:

1. Incepraliito IpUCBSIYEHO PO3KPUTTIO )KaHPOBO-KOMYHIKaTUBHOI'O Ta iHT€PIIPETaTUBHO-CTUJILOBOT'O ACIIEKTIB
(denomeny (oremniaHHOI rpy Ha NPUKIIAZ] aKTyaIbHOI popTerniaHHOi TBOPYOCTi BUKOHABLIIB Ta KOMIIO3UTOPIB KiHIs
XX - nouyatky XXI cTosiTTs. BUOKpemIIIoeThCs irpoBa CyTHICTb Cy4aCHOTO akafieMidyHoro ¢popTerniaHHO-
BMKOHaBCbKOT'O MUCTELTBA. Briepiie B yKpaiHCbKOMY MY3UKO3HABCTBI irpoBuil GpeHoMeH (OpTeniaHHOTO MUCTELTBA
BHOKPEMJIIOETLCS 1 BUBYAETHCS SIK CAMOCTIMHA HayKOBa Mpo6JieMa y IMPOKOMY CEHCI B COLIIOKYJIbTYPHUX
iHTepaKTUBHO-iaIOTiYHUX YMOBAX Cy4acHOCTi Ha (PisiocodChKrX i My3NKO3HABYMX 3aCafiaX 3 METOI PO3KPUTTS i
CyTi Ta HOBOTO pO3yMiHHS. 37iliCHIOETbCS ClIpo6a TUIosorisalii pisHoBUIiB cy4acHoi popTemniaHHOI Irpu.
BusBSIOTCS aKTAaHTHI [1ICUXO0JIOTIYHI YMHHUKY irpOBOi TBOPYOCTI MiaHicTa (apTUCTUYHA IICUXOTEXHIKA, YsIBa,
iMIIpoBi3alifiHICTD), SKi 3a6€3Me4yI0Th iHTepaKTUBHY KOMYHIKallilo nianicta. [IpononyoTtecs gedinilii «mysndne

MOBiOMJIEHHS TTiaHICTa», «<;KAaHPOBO-CTUIbOBA TAKCOHOMIisI (OpTENiaHHOI rPU», pO3POBIISIETHCS KOHIIEIIIisI TBOPYO]



camopeasisauii rmaHicTa, pe3yJbTaToM SIKOI CTa€ BUKOHABCbKUM TBIipP SIK HOBA XyZ0KHS LIiCHICTb. BuU3HaYeHO
IIOHSTTS Cy4acHOi popTeniaHHOI IPU SIK OCOOGIUBOTO XaHPOBO-KOMYHIKAaTUBHOTO Ta iHTEPIPETaTUBHO-CTUIbOBOTO
(dheHOMEHa, 10 PO3KPUBAETHCS SIK CUCTEMHE SIBUIILE B YMOBAX CYy4aCHOI KyJIbTYPH i SIBJISIE COO0I0 KOMILJIEKC
crienpivyHUX ICUXOMOTOPHUX PYXiB-Jill My3UKaHTa («I1iaHiCTa-rpaloyoro»), afeKBaTHUX MOro MUCJIEHHIO i
HEeOOXiIHUX 1181 3[1iiCHEHHS MTPolieCy 3ByKOTBOPEHHS Ha (POPTENiaHo (posiyi), BTiJIEHHS! pOJIbOBOTO XyJ0KHbOTO
00pa3y My3U4YHOr'0 TBOPY, CUHTE3YyI0YM aKaJleMiuHe i 103a-akajieMiuyHe B >KaHPOBO-CTUJIbOBIN TAKCOHOMII i
aKTyaJIbHill KOMYHIKaTUBHIN CUTyaLii.

2. Thesis is devoted to the disclosure of genre communicative and interpretive stylistic aspects of the piano playing
phenomenon on the example of actual piano creativity of performers and composers of the late 20th and early 21st
century. The game essence of modern academic art of piano performance is singled out. For the first time in the
Ukrainian musicology, the playing phenomenon of piano art is distinguished and studied as an independent
scientific problem in a broad sense in the social, cultural, interactive and dialogical conditions of the present on
philosophical and musicological principles in order to reveal its essence and new understanding. An attempt is
being made to typify the varieties of the modern piano playing. Actant psychological factors of the pianist’s artistic
creativity (artistic psychotechnics, imagination, improvisation), which provide interactive communication of the
pianist, are revealed. The definitions of the “musical message of the pianist”, “genre stylish taxonomy of the piano
playing” are proposed, the concept of creative self-realization of a pianist is being developed, as a result of which
the performing work becomes a new artistic integrity. The concept of modern piano playing is defined as a special
genre communicative and interpretive stylistic phenomenon, which is revealed as a systemic phenomenon in the
conditions of modern culture and represents a complex of specific psychomotor movements of a musician
(“Playing Pianist”), adequate to his thinking and necessary for realization of the process of creative sound-making
on the piano (grand piano) of the role artistic image of a musical work, synthesizing academic and non-academic in
the genre stylistic taxonomy and the actual communicative situation.
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Penensentu

VIII. 3ak1104Hi BiZOMOCTI

Bnacue IIpizBume Im's I1o-6aTbKOBI Camornnesko OsiekcaHjpa IBaHiBHa
TOJIOBH pagu

Biacue IpizBume Im's [10-6aTbKOBI 3asroponus l'anmHa GenopisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko T.A.

OisSIIBHOCTI




