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Pedepar:

1. Y puceprauii npencTaBieHo pe3yIbTaTh HAyKOBOTO JOCTiIKEHHS IPO6IeMH MiJrOTOBKMA MAalOyTHIX yYUTeliB
MY3UYHOTO MUCTELTBA O (POPMYBAHHS KYJIbTYPU CIIPUMHSATTS YYHIMU Pi3HOCTUIBOBOTO BOKAJIbHOTO MUCTELITBA.
BigzHauyeHo, 110 3a3HaY€HOMY [IMTAHHIO HAJIEJKHA yBara B JOCJIIIPKEHHSIX Y4€HMX He HagaeTbcs. OGIPyHTOBAHO
CTPYKTYPY OOCJiI)KyBaHOTO (pEHOMEHY y CKJaJi KOMIIOHEHTiB: MOTUBALiiHO-1[iHHICHOTO, KOTHITUBHO-
iHTerpauiHoro, pegaeKCUBHO-METOJUYHOr0, KOMYHIKaTUBHO-TBOPYOro.[IpeficTaBeHo MOie/Ib METOJUKU
iIrOTOBKY MaiOyTHIX yUUTEiB My3UYHOTO MUCTELTBA 10 (POPMYBAHHS KYJIbTypU CIIPUMHSATTS YIHIMU
Pi3HOCTUJIBOBOTO BOKQJILHOTO MUCTELITBA. BU3BHaY€HO HAYKOBO-METOMA0JIOTIUHE MiJI'PYHTS PO3pOOIE€HOI METOUKH,
sIKa I'PYHTYETbCS Ha 3aCaflax KyJbTypOJIOTIYHOIO, aKCi0JIOTiYHOT 0, FEPMEHEBTUYHO-CEMIOTUYHOTO, pe(hJIEKCUBHOTO,

0COOKCTiICHO-30Pi€HTOBAHOr0, KOMIIETEHICHOIO, iIHHOBaLlilHOTO HAyKOBUX MifxoiB.Po3pobeHo neparorivyi



NIPUHLIUIN peatidalii KOHLENTyaJIbHUX [1I0JIOKEHb 03HAYE€HVX HAYKOBUX IIiAXO/IiB, @ CAME: CBITOIJISIIHO-
30pi€HTOBAHOI CIIPSIMOBAHOCTI 3MiCTy (pax0BOI OCBITH; HEIPSIMOTO I1eJAroriYHOro BIVIMBY Ha CMaKOBi [lepeBary;
KpUTEPialbHO-00I PYHTOBAHUX Xy JO)KHbO-CMaKOBUX CYIPKE€Hb; TApMOHINHOTO NO€IHaHHS JaHUX PYHKIIOHAJIbHO-
CTPYKTYPHOTO aHaJI3y ! «repMEHEBTUYHOTO KOJIa»; BpaxyBaHHSI iCTOPUKO-CTUJILOBOTO KOHTEKCTY y CIPUMHSITTI
BOKaJIbHUX TBOPIB; JOCTYIHOCTI i1 N€PEKOHIMBOCTI BUKJIAly Pe3yJIbTaTiB aHaJIi3y TBOPIB Y XyA0KHbO-BEPOAIbHIl
(dopMi; IPaKTUKO-CIPSIMOBAHOTO OCMUCJIEHHS PE3YJbTaTiB Xy 0KHbO-peIeKCUBHOI AisIIbHOCTI; aKTUBi3allil
IIOYYTTs1 0COOMCTICHO-(aXOBOI BiNOBIAAIBHOCTI; 32CTOCYBaHHSI [1iaJIOriYHO-TIPOGIEMHOTO CTUJIIO M€aroriyHoi
KOMYHIKallii; B3aeMOJOITIOBHEHHS JaHUX CAMOMOHITOPUHTY 11 MOHITOPUHTY; TBOPYO- METOLWUYHOI IHTEHLIII y
BIIPOBAJI)KE€HHI iHHOBALIHUX NeJaroriyHUX TeXHOJIOTiH; TOLiJIbHOTO BIIPOBAaM)KeHHs iHHOoBaLinHuX [KT Ta
1M(PPOBUX TEXHOJIOTIN Y Pi3HUX YMOBaxX (HaxoBoi AisyIbHOCTI.OOIPYHTOBAHO IeJlaroriyHi yMOBU BUpIllI€HHSs 3aBJlaHb
JOCJIZIPKEHHS, a caMe: CTUMYJIIOBaHHS B 3/100yBaviB yMOTHBOBAaHO-3a1liKaBJIEHOTO CTaBJIEHHS 10 (POPMYBaHHS B
Y4HIB KyJIbTYPY CIIPUMHATTS Pi3HOCTUJILOBOTO BOKAJIbHOTO MUCTELITBA; CIIOHYKAHHA [0 iHTerpauii KOMILIEKCY
(axoBUX 3HaHb Ta [OCBiNy Pi3HOCTUJILOBOI My3UYHOI JisI/IbHOCTI; LiileclIpsIMOBaHa IiAroToBKa MaitbyTHiX ¢axiBLiB
IO eKCTpanoJisiiii OCBiTHIX 3M00YTKiB y pi3Hi GOpMU Ne€JaroriyHoi NPakTUKU. 3 METOIO 3'ICYBaHHS CTaHy
IiAroToBI€HOCTI 3M06yBaviB 10 GOPMYBaHHS KyJIbTyPU CIIPUMHSTTS YUHSIMU Pi3HOCTUIBOBOTO BOKAJIBHOTO
MMUCTELTBA PO3PO06JIEHO NiarHOCTUYHUI arapar, B OCHOBY SIKOTO 6yJI0 ITOKJIaNleHO Taki KpUTepii OLiHIOBaHHS, K
MOO6isizalifHO-11i/IbOBUI1, KOMIIETEHTHICHO-(PaxoBUIl, aHaIiTUKO-(QOPMYBaJIbHUM, KpeaTUBHO-isI/IbHICHUH — 3
BiZJ[TOBiZHMMM IIOKa3HMKaMU.3a pe3yJIbTaTaMU JiarHOCTYBaHHS BU3HAYEHO YOTUPY PiBHI MiATOTOBIEHOCTI
MaiOyTHIX yU4nTEJIiB My3UYHOTO MUCTELTBA 10 (POPMYBAHHS KYJIbTYPU CIPUMHSTTS YYHSIMU Pi3HOCTUIILOBOTO
BOKaJILHOT'O MUCTELTBA — HU3bKUI, CEPENHIN, JOCTATHIN i BUCOKUIA, a TAKOXK BCTAHOBJIEHO, 1110 IEPEBA’KHA YaCTKA
PECIIOH/IEHTIB Ha MOYaTKy eKCIIePMMEHTAIbHOI pOOOTH 3HAX0ANIaCsI HA HU3bKOMY i cepeJHbOMY PiBHSIX
c(OpPMOBAHOCTI JOCIIIIPKYBAaHOTO (peHOMeHY. ['010BHMMY HeloliKaMU MTiATOTOBKY 31,00yBaviB 6yJI0 BU3HAUYEHO
3MillleHHS aKkleHTYy Ha HalaHHs WKoJIsIpaM (aKTOJIOTIYHOI0 MaTepiay «Ipo My3UKy» i HEZJOCTaTHS yBara 1o
aKTUBi3alil B HUX Xy[0KHbO-€CTETUYHUX €MOLIi} i 3IaTHOCTI O CJIyXOBOT'O BUPi3HEHHS 1 pearyBaHHs Ha
0CO0GJIMBOCTI My3MYHO-MOBJIEHHEBOTO i XyJJ0KHbO-00Pa3HOTO PO3BUTKY My3UYHOTO TBOPY B ix
B3aeMOOOYMOBIIeHOCTi.Ha yCyHEeHHS BUSIBJIEHUX HEJIOJKiB 6yJI0 CIIPSIMOBAHO 3MiCT (pOPMYBaJIbHOTO
€KCIIEPMMEHTY, SIKUH BKJIIOYaB TPU €Taly JOCHiKEeHHS: CIOHYKaJbHO-1IiHHICHUI, METOIUKO-()OpMYyBaIbHUH,
IOCBiHO-TBOPYUI.

2. The dissertation presents the results of a scientific study of the problem of training future teachers of musical
art to form a culture of students’ perception of multistyle vocal art. It was noted that this question is not paid
enough attention in the research of scientists.The structure of the investigated phenomenon is substantiated in
the composition of components: motivational and value-based, cognitive and integrative, reflexive and methodical,
communicative and creative. A model of the methodology of training future music teachers for the formation of a
culture of students’ perception of various vocal art styles is presented. The scientific and methodological basis of
the developed methodology, which is based on the principles of cultural, axiological, personality-oriented,
hermeneutic-semiotic, reflexive, competency-based, innovative scientific approaches, is determined. Pedagogical
principles for the implementation of the conceptual provisions of the specified scientific approaches have been
developed, namely: worldview-oriented orientation of the content of professional education; consideration of
historical and stylistic context in the perception of vocal works; application of the dialogic- problematic style of
pedagogical communication; activation of a sense of personal and professional responsibility; criterion-based
artistic and taste judgments; indirect pedagogical influence on taste preferences; complementarity of the data of
the functional-structural analysis and the “hermeneutic circle”, the accessibility and persuasiveness of the
presentation of the results of the analysis of the works in an artistic-verbal form; complementation of self-
monitoring and monitoring data; creative and methodical intention in the implementation of innovative
pedagogical technologies; expedient implementation of innovative ICT and digital technologies in various
conditions of professional activity.Pedagogical conditions for solving the research tasks are substantiated, namely:
stimulation of students’ motivated-interested attitude to the formation of students’ culture of perception of
multistyle vocal art; encouragement to integrate the complex of professional knowledge and experience of various



musical activities; purposeful training of future specialists for the extrapolation of educational achievements in
various forms of pedagogical practice.In order to find out the state of readiness of the students for the formation
of a culture of school students’ perception of various styles of vocal art, a diagnostic apparatus was developed,
based on such assessment criteria as mobilization and target based, competence-based and stylstic, analytical and
formative, creative and activity- based with the corresponding indicators. Based on the results of the diagnosis,
four levels of future music teachers’ readiness for the formation of a culture of students’ perception of multistyle
vocal art were determined, and it was established that the majority of respondents at the beginning of the
experimental work were at low and medium levels of readiness. The main shortcomings of their training were
determined to be a shift in the emphasis on students’ mastery of factual material “about music” and insufficient
attention to the activation of artistic and aesthetic emotions in them and the ability to hear and respond to the
dynamics of musical and speech-based, artistic and image-based development of a musical work in their
interdependence .The content of the formative experiment, which included three stages of research: motivational
and value-based, formative, communicative and creative, was aimed at eliminating them. At the first stage of
experimental work, such methods and organizational forms were used as “inverted class” with the organization of
discussions on existing problems and ways to solve them; analysis of the performances of gifted children and
children’s choirs from different countries of the world with a multistyle repertoire; the collective creation of a
“portrait of the ideal teacher” and the teacher’s personal responsibility for the success of encouraging students to
perceive folk songs, works of classical art and forming a selective attitude to entertainment music of various
directions and levels of artistic and moral value.
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