O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0419U004477
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 21-10-2019

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya
Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ten WKUXKYH ...

2. Geng Zhirong ...

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HayKoBOi cneniaabHOCTI: 17.00.05

Ha3Ba HayKOBOIi CIIeniaJIbHOCTI: O6pa3oTBOpY€E MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 04-10-2019

CnenianbHICTB 3a OCBITOIO: pecraBpallis TBOPiB MUCTEITBA

Micue po6oTu 3400yBayva:
Kopg 3a €1PIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:

Cdepa ynpaBiiHHs:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi cleniajai30BaHOi BYEHOI pazu): [ 35.103.01
IloBHe HaiMeHYBaHHSI IOPHUAUYHOI OCOOH: JIbBiBCbKA HAI[OHAJIBHA AKAIEMisi MUCTELITB

Kopg 3a €IPIIOY: 02071027

Micue3Haxoa>KeHHS: By Ky6iitoBuua, 38, M. JIbBiB, JIbBiBCbKa 0671, 79011, Vkpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COO0MH: XapkiBChbKa Jiep>KaBHA aKaieMist AM3aNHYy i MUCTELTB
Kopg, 3a €IPIIOY: 02071145

Micue3HaxoaKeHHS: ByJI. Mucreurs, 8, M. XapkiB, XapKiBCbKUIl p-H., XapKiBcbka 00i1., 61002, Ykpaina
dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau remaTHyHHUX PyOpHK: 18.31

Tema gucepranii:
1. ’)KiHounii NOPTpET y KATaCbKOMY >kuBonuci XX - novyaTtky XXI cT.: 06pa3HO-CTUIIbOBA €BOJIIOLLiSL.

2. Woman's Portrait in Chinese Painting of the 20th - beginning of the 21st century: Figurative and Stylistic
Evolution.

Pedepar:

1. luceprauis npucBa4YeHa TOCIiIKEHHIO PO3BUTKY >KiHOYOr'O IIOPTPETY B KUTAMCbKOMY JKABOMMCI XX — IIOYATKY
XXI cT. yepe3 BU3Ha4eHH ii 06pa3HO-CTUIILOBOI €BOJIOLL. [Ipo61EMY PO3IJISIHYTO B KOHTEKCTI XyJ0KHBOTO
BiZl0Opa’keHHsI 3MiHU )KiHOUOTO CTATyCy B COLiyMi 1 IMHAMIKU B3aeMOIii KUTAlCbKOI Ta €BPOINENChKOI MUCTELIbKUX
TpaguLill — roxya Ta cisHxya. Y po60Ti BUBHaY€HO XyJ0>KHbO-€CTETUYH] XapaKTePUCTHKU XiHOYMX TIOPTPETIB y
PETPOCHEKTUBI KUTaChKO] icTOpIi, KyJIbTypY Il MUCTELITBA TOXya Ta €BPOIEIChKUX YIIJIUBIB, I0Ka3aHO NIPOLeC
PO3BUTKY KiHOUOTO NMOPTPETY ¥ XX CT. IJISIXOM Pi3HOMaHITHUX 3aCBOEHb 3[00YTKIB 3aXiJHOTO MUCTELTBA;
YCTQHOBJIEHO NEPIOAM3allilo eTariB PO3BUTKY KiHOYOTro MOPTPeTy y XX CT. Ta 10r0 TUIOJIOTiIO, MOB'SI3aHy 3i 3MiHaMu
B MOJIITUYHIN cucTeMi KuTaro Ta BillOBiZHUMY MUCTELBKUMU [IPOLIECAMU.

2. The role, place, typology and iconography of woman's portraits in traditional ink wash painting, their
conditionality by existing social hierarchy are determined in the thesis; the dependence of depictive canon of a
woman from a certain age, the role of the first Europeans in the 18th century in approving woman's typical forms



of Chinese art with European cultural code, creation of a new national type of Chinese woman's portrait are
shown; formation character of a woman's portrait in the 20th century is defined. It was created by borrowing
certain genres and analogues of European school of oil painting to bold interpretations of established themes of
European art and interaction of ink wash painting and western overseas painting; the periodization of
development stages of a woman's portrait in the 20th century connected with changes in political system of China
and related art processes was established; it is shown that woman's images become the main motive of creative
experiments of the late 20th - early 21st centuries, and various types of femininity are presented by means of these
experiments, thematic and formal-artistic tasks are solved, the image of a woman is transformed from declaration
of the ideal of beauty to postmodern games, when it becomes a means of expression of other ideas and concepts.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HaNIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiSJILHOCTI:
ITiZCcyMKH JOCTiI>KEeHHS:

Iyosikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH T€EMaMH:

VI. BizomocCTi Ipo HayKOBOr0 K€PiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10o-6aTbKOBI:
1. Kotnsip €8ren OsiekcanapoBuy

2. Kotliar Yevhen O.

KBasigikanis: k. mucr., 17.00.01
InenTudikarop ORCID ID: He 3acrocosyerbes
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma By1acHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PELI€H3E€HTIiB



OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. [Tatuk Pokconana CrenaHiBHa

2. Patyk Roksolana S.

KBasigikanis: k. mucr., 17.00.05
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. ®egopyk Onexcannp KacbssHOBUY
2. Fedoruk Oleksandr K.

KBasigikanis: n. mucr., 17.00.05
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI
Byache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

Crenbmainyk 'aninnaa I'puropisaa

Crenbmamyk 'anvna I'puropisna



PeecTpaTop

KepiBHuk Bigginy YKpIHTEI, mo €
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