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1. Incepralist NpUCBsY€HA BUSIBJIIEHHIO cllelu(piku TemMOpy-aMIllya TEHOPa B MOro JIipuyHil inocTaci siK iCTOpU4HO
[IEPLIICHOTO B OIIEPHOMY 3By4YaHHi Ha MPOBITHUX POJIX. Lle MI1I0 B pO3BUTOK LIEPKOBHUX YCTAHOBJIEHb TEHOPOBOI'O
BOKaJIy, 3 IKOTO 3TO/JOM BUIIIMINCS PIHOBUAM TaK 3BaHOTO JPaMaTUYHOTO TEHOPA, HAPOJKEHOTO
CEKYJISIPM30BaHOIO CBiZJOMICTIO TBOPLB ONepH i My6JIiKY, a TAKOXK yCEPENHIOUMMU JIipUYHUN i JpaMaTUYHUI
BapiaHTM TUIy tinto, «06€pHEHNMU» 3aCO0aMU LIOJ0 BUXiAHOI TEHOPOBI JipUYHOCTI B MOJEPHI Ta iH. Lle
CITiBBiIHOCUTBCS i3 KUTA¥ChKOIO HalliOHAJIBHOIO ONIEPHOIO TPAAMILEIO, sIKa B AisnbHOCTI reHieB Tax JlyHa ta IcaHa
IOna cyTTeBO OOHOBUIIM | BUHECIM HA HOBUI OpUTiHAJIbHUI PiBEHb KOHIIEN1iI0 TEHOPOBOrO aMmIliya. B po6oTi
IIpeJCTaBJIeHi XapaKTePUCTUKU TEHOPOBUX MApPTill B JOONIEPHOMY BOKaJIbHOMY OYTTi, @ TAaKOXK CaMe OIEepHi
teHoposi naprii XIX-XXI crosnite Ha MaTtepiasi TBopiB k. Poccini, I.T'yHo, K. Bize, K. [lebiocci, A. Bepra, E.

Kmeneka, K. [llumanoBcbKoro, BuleHa3sanoro TaH [lyHa Ta iH. B guceprarii nokasani yaarajabHeHHSI MaTepiaiiB



1110710 TEHOPOBOT'O AOOIEPHOTO CIIiBY 32 BIIJIMBOM OCTaHHBOTO Ha ONIEPHUM eTam (OpMYyBaHHS HallilOHAIbHUX HIKiJ
BOKaJIy, yCBioMJieHa crienydika TBOPUMX YCTAHOBOK TEHOPOBO-JIIPUYHUX MAPTill y paHHIl omnepi, o 6a3yBaacs
Ha 1IepKOBHOMY 3aIlaci BOKajy i B sIKiil JlipU4yHi TEHOPYU CKJIAJay NOJATKOBUI TEMOPabHUI PsiJl B ONIEPHOMY
IiMCTBIi, HE TPETEHAYI0YM HA CAMOCTIIHY BUPA3HY 4KiCTb. JJucepTalisg MiCTUTh CUCTEMATU3ALLIO BiTOMOCTEN ITPO
BUCYBAaHHSI Ha [IPOBiJiHE MicClie JIpUYHOrO TEHOPOBOTO CIIiBY B OI€epi, Hacamnepes, y iTaniicbKiil Ta GpaHIy3bKil,
HiMELbKill KOMIIO3UTOPCHKUX i BUKOHABCHKUX MIKOJIAX,~ BiIIOBIIHO [0 4 3HAYMMOCTI [AJ151 IUX HAalliOHAJIbHUX YMOB i
crienMiky TpaAuLil LIepKOBHOCTI B HUX Y [IOJAHHI CTaTyCy roJIOBHUX [IEPCOHaXIB. B po6OTi npeacTraBieHnit
aHaJIi3 TEHOPOBUX NaPTiil 3a TBOPAaMU YKPAIHCLKUX aBTOPIB 3 IX BiANOBIAHICTIO 040 BUPA3HUX Mapasesei Ao
LIEPKOBHOI CIiBOYOI Tpaguliii, 4O NPUWHATUX BUKOHABCbKUMU TPAHCKPUIILIISIMU TUX YU iHIUX MapTiil. Takoxx
[IpUJliJIeHa yBara IIepeTBOPEHHIM BUPa3HOI JIiHil JTipUYHOI TEHOPOBOCTI B orepi-monepH — y M. Jleonrosnya i K.
[llnmMaHOBCHKOTO, NeBHOIO Mipoio K. lanbkeBuva. B gucepTaliii BinMivaoThCsl IEPETUHU TEHOPOBOTO CLIEHIYHOTO
aMILJIya i3 TUIOJIOTISIMU YO0JIOBIUMX MAPTill y KUTAICBKIil Onepi B HANpsIMi TPAHCJIALi] TOro 3000yTKy Ha TeMOpasbHY
Ipamartyprito «[lepmoro imneparopa» Tan JlyHa ta iH. HoBauiifHO0 B IucepTallii € iiesl pO3pi3HEHHS B OIIEPHOMY
KOMILJIEKCi CIIiBy TeMOpabHUX II€peBar, 10 CTBOPIOIOTh €(PEKT aMIllya i BUpa3HUX Ipajiallil OCTaHHbOT'O, TOOTO
[OBEeiHKOBO-TJIACTUYHO-CLI€HiYHOTO BUSIBJIEHHS reposl. | B JaHOMY BUIIAAKY HAEThCS PO TeMOp-aMILiya
JIipUYHOrO TEHOPA i OTIOHYIOYOTO IOMY CMMCJIOBO APaMaTUYHOIO Pi3HOBUIY, a TaKOK MoAudiKaliil THX BUPA3HUX
a"TuTe3 B My3uli XX-XXI crosiTe. Briepie y My3nko3HaBCTBi KuTaro Ta YKpaiHy BUAIIJIEHO )KaHPOBO-CTUJIbOBUN
KOMILJIEKC TEMOPAJIBHOTO Ta CLEHIYHO-TIOBEIiHKOBOT'O IIPOSIBY OIIEPHOTO reposl, IOB'SI3aHOr0 3 TOKa3HUKaMU
LIEPKOBHOI MOpaJli — Y KOMIIO3UTOPCbKOMY Ta BUKOHABCbKOMY IIPOSIBi y 3B’13KY i3 0COOJIMBOCTSIMU CIiBY JIIPUYHUX
TE€HOPIB. Briepiie B My3nko3HaBCTBi Kutato Ta YKpaiHu crany npegmMeToM aHajli3dy YIPpUNHATOMY paKypci naprii 3
onep k. PocciHi, onep ¢ppannysbkux i Himenbkux aBTopiB XIX - noyaTtky XX crosite, K. Jle6tocci, A. Bepra, E.
Kimeneka. AHaniTUYHO-T€PMEHEBTUYHO BUJIiZIeHi Hal0aHHS YKPaiHCbKUX KOMIIO3UTOPIB, Y TOMY YUCJIi onepa M.

JleonTtoBuya i K. [llnMaHOBCHKOTO Y 3aJaHOMY JOCJIiIHULBKOMY PaKypCi.

2. This dissertation examines the specific characteristics of the tenor’s vocal timbre and role-type—specifically in
its lyrical guise, which represents the historically primary form of the tenor voice in leading operatic roles. This
evolution built upon established ecclesiastical vocal traditions, from which the "dramatic tenor" subsequently
emerged—a type born of the secularized consciousness of opera creators and audiences alike. It also encompasses
intermediate types, such as the *tinto* (combining lyrical and dramatic qualities), as well as vocal approaches
that—in the modern era and beyond—inverted the original lyrical tenor ideal. This aligns with the Chinese national
opera tradition—a tradition whose concept of the tenor role was significantly revitalized and elevated to a new,
original level through the work of such geniuses as Tan Dun and Isang Yun. The study examines the characteristics
of tenor roles in pre-operatic vocal music as well as specific operatic tenor roles from the 19th to the 21st
centuries, drawing on works by G. Rossini, Ch. 8 Gounod, G. Bizet, C. Debussy, A. Berg, E. Kfenek, K. Szymanowski,
the aforementioned Tan Dun, and others. The dissertation synthesizes material regarding pre-operatic tenor
singing and its influence on the operatic phase of the formation of national vocal schools; it elucidates the specific
artistic approaches to lyric tenor roles in early opera—roles rooted in ecclesiastical vocal traditions, where lyric
tenors provided an additional timbral layer within the operatic performance without laying claim to an
independent expressive identity. The dissertation systematizes information regarding the rise of the lyric tenor
voice to a leading position in opera—particularly within the Italian, French, and German schools of composition
and performance—viewed in the context of the voice's significance within these national traditions and the
influence of ecclesiastical singing practices on the portrayal of principal characters. The study analyzes tenor roles
in works by Ukrainian composers, examining their expressive parallels with ecclesiastical vocal traditions and their
relationship to established performance interpretations of specific roles. Attention is also paid to the
transformation of the expressive line of the lyrical tenor voice in modernist opera—specifically in the works of M.
Leontovych and K. Szymanowski, and to some extent K. Dankevych. The dissertation notes intersections between
the tenor stage *amploi* (vocal-dramatic archetype) and the typologies of male roles in Chinese opera, tracing the
transmission of this tradition into the timbral dramaturgy of Tan Dun’s *The First Emperor* and other works. A
novel aspect of the dissertation is the concept of distinguishing—within the operatic vocal complex—timbral



attributes that generate the effect of a specific *amploi* and its expressive gradations, thereby shaping the
character’s behavioral, physical, and stage presence. In this instance, the focus is on the timbre-persona of the
lyric tenor and its dramatic counterpart—as well as the variations of these expressive antitheses in the music of the
20th and 21st centuries. For the first time in Chinese and Ukrainian musicology, a genre-stylistic complex has been
identified—encompassing the timbre and stage behavior of the operatic protagonist in relation to ecclesiastical
moral norms—as manifested in both composition and 9 performance, specifically regarding the vocal
characteristics of lyric tenors. Also for the first time in Chinese and Ukrainian musicology, roles from operas by G.
Rossini, French and German composers of the 19th and early 20th centuries, C. Debussy, A. Berg, and E. Kfenek
have been analyzed from this specific perspective. The study identifies and analyzes—through an analytical-
hermeneutic approach—the contributions of Ukrainian composers, specifically the operas of M. Leontovych and K.
Szymanowski, within the defined research framework. The dissertation refines the characterization of tenor roles
in the 20th-century operas of the aforementioned composers, as well as the concept of "tenor hyperbole" in the
realm of timbre-based dramaturgy, particularly in Tan Dun’s acclaimed 2006 opera. Furthermore, it offers a novel
conclusion—unprecedented in both Ukrainian and Chinese musicology—regarding the "inversion" of the lyrical
tenor concept in modernist music, illustrated through the operas of A. Berg and E. Kienek. The study devotes
significant attention to tenor roles created by Ukrainian opera composers—including S. Hulak-Artemovsky, a
classic figure of Ukrainian opera whose work *Zaporozhets za Dunayem* (A Zaporozhian Beyond the Danube)
remains a staple in the repertoires of singers both in Ukraine and abroad. Particular emphasis is placed on the role
of Andrii, whose name’s symbolism is fully realized through the behavioral and narrative twists of the libretto,
revealing him to be an ideal hero.
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