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Pedepar:

1. locmimskeHHS IPUCBIYEHO BUCBITJIEHHIO iCTOPUKO-KYJIBTYPHOMY Ta TEOPETUYHOMY aHaJjli3y BUKOHABCBKOI
IIPaKTHKUY, OCBITHBOI rajysi Ta CTBOPEHHS HallioHaJIbHOTO penepTyapy. Ha nodatky XX cTosiTTst My3uka Kurato
[IPOMIIIA BEJIUKUH IIJISIX PO3BUTKY, 6€3 3HAHHS SIKOTO HEMOJKJIMBO 3PO3YMITH [I€SIKi SIBUIIA, 10 BUHUKAIOTD
My3W4HiM npaktuni XX ctomitTs. HapogHo-iHCTpyMeHTanbHe MUCTeLTBO KrTaio onHOYacHO 6a3yeThCsl HA BIACHUX
TPagMLisiX Ta BKIIOYAE MY3UYHY [IPAKTUKY €BPOIIEICHKOI0 MOXOIKEHHS. BIUIMB €BPOIENChKUX KPaiH Ha My3UKY
Kutaio - opiHe 3 Ipo61€eMHUX, KJII0YOBUX TEOPETUYHUX ITUTAHb JJ1 CYy4aCHOIO AOCIiTHMUKA KUTAICbKOI My3UKU. Y
pe3yJIbTaTi 3a3HaYeHUX TpaHcPopMalill BifOyucs 3MiHM y CTUJII Ta TBOPYMX MiIX0JaX KUTACbKUX KOMIIO3UTOPIB,

MY3WYHI TBOPU SKUX BinOMBajy He JiMlIe TpaguLlii HallioHaJIbHOI My3MKY, a i IPUHLMIIY 3aXiIHOI My3U4YHOI Teopii



Ta KOMIIO3UTOPCBHKOI TeXHIKM. Y 3B'A3Ky 3 LIMM, Ha0YJIO aKTyaJIbHOCTI IMTaHHS IIPO MEHTAJIbHI, HAalliOHAJIbHI Ta
MIKKYJIbTYPHI XapaKTE€PUCTUKU HAPOJHO-iHCTPYMEHTAIbHOI My3UKU KuTaro, BUSHAYEHHS SIKUX YMOXKIUBUIIO
CTBOPUTU HAYKOBE IMIAIPYHTS [JI11 BU3HAYEHHS JOCIIiIPKYBaHOIO SBUINA Y CYYaCHOMY KUTAalICbKOMY MUCTELITBI.
AHasi3 iCTOPMYHOrO PO3BUTKY KATAMCHKOI My3M4HOI KYJIbTYPH [03BOJIUB KOHCTATyBaTU ITPO MOCTYIIOBE 3pOCTAHHS
BUJIiB MUCTELITBA, 3MIiIJHEHHS MaTepiabHOI 6231, 3aCHYBaHHS c(epu OCBiTH Ta NMOyISIpU3aLlil My3UKH, iIBULIEHHS
SKOCTI iATOTOBKY BUKOHABLIB fK y KrTai, TaK i 3a paXyHOK HaBYaHHSA 3 KUTACbKUX MY3UKaHTIB 32 IOT0 MEXKaMU.
PeBostoniiii 3minuy, mwo Binoyaucs B Kurtai Ha no4atky XX CTOJIITTS, IPU3BEJH 10 BXJINBUX TpaHChOpMaLLii
KyJIbTYPHOT'O KOZLy, B IKOMY 3'BUJIMCS PaHillle HEMOXKJIMBI KOMIIOHEHTHU. €BPOIENChKII BIUIUB HA PO3BUTOK
KyJIbTypHOro 6yTTs KuTaio 6yB CIpsIMOBaHUI i Ha My3W4YHE MUCTELITBO, YACTUHOIO SKOTO CTaJIo HAPOJLHO-
IHCTpYMEHTaJIbHE BUKOHABCTBO Y BCiX MOT0 NPOsBax. BusHayeHo nepionusanilo pO3BUTKY HAPOLHO-
iHCTPpYMEHTaJIbHOI KON, Y pOOOTi 3alIPOIIOHOBAHO Kilacu(iKallilo OCHOBHMX HAIPsIMiB HAPOJHO-
iHCTPyMEHTAJIbHOTO BUKOHABCTBA 3a PiBHEM BUKOHABCbKOI MaliCTEPHOCTI, BAKOHABCbKMAM CKJIaZIOM Ta (POPMOIO, a
came: caMogisisibHe (aMaToOpChke) My3UKyBaHHsI; TpodeciliHe BUKOHABCTBO; akaieMiuHa Ta MOIyJsipHa BUKOHABChKA
IIPaKTHKa; IPOQPCIiIKOBa My3UYHA TBOPYiCTh; CHHKPETUYHI (POPMU IHCTPYMEHTAJIbHOTO MY3UKYyBaHHSI.
[TpoaHasizoBaHO PO3BUTOK MY3UYHO-iHCTPYMEHTa/IbHOI OCBiTH B KuTai. OxapakTepu3oBaHO 6assHHO-aKOPLEOHHE
BHMKOHAaBCTBO $sIK (peHOMEH HallioHaJIbHOI HApOJAHO-iHCTPYMEHTAJILHOI LIKOJIU. ICTOPUYHNMIT €eKCKypC 6astHHO
aKOPJEOHHOTO MUCTELTBA B KOHTEKCTI KUTANCBKOI iHCTPYMEHTA/IbHOI MIKOJIU JO3BOJIMB KOHCTATYBaTU IIPO
IIOCTYIIOBY IOSIBY Pi3HMX BUKOHABCBbKUX IPAKTUK, IONYJISIPU3ALIiI0 My3WKY, 3aPOIKEHHS IPUHLUIIIB My3UKYBaHHS.
BriyiuB 3axiHOI KyJIbTypY Ha PO3BUTOK KUTANCBKOTO MUCTELKOTO [IPOCTOPY CTBOPWJIY MiAI'PYHTS [JI1 BU3HAYEHHS
Hecreu}piyHUX My3UYHO-iHCTPYMEHTAJIbHUX SIBUIL, sIKi HA0YJIM HOBUX 00pa3HUX Ta HalliOHAJIbHUX XapaKTePUCTHUK.
BassHHO-aKopJ€OHHE BUKOHABCTBO IIPEJICTABJIEHO Y Pi3HUX (OPMax My3UKyBaHHS (COJIbHE, aHCaMmbJiieBe, My3UYHU
cymnposiz). HaykoBa HOBU3HA OfiepKaHMX PE3YJIbTATiB JOCIIIPKEHHS TI0JISIra€ B TOMY, 1O BIIepLIE€ B YKPAiHCBKOMY
MMCTELITBO3HABCTBI 3[IiICHEHO KOMIJIEKCHE JOCJIiIPKEHHS €BOJIIOLiI pO3BUTKY HAPOJAHO-IHCTPYMEHTAJIBHOI IIKOJIN
[IPOAaHaJIi30BaHO €BOJIIOLI0 iIHCTPYMEHTAIbHOTO BUKOHABCTBA LJISIXOM BU3HAY€HHS €TalliB PO3BUTKY
iHCTpyMEHTa/IbHO-BUKOHABCHKOI ITPAKTUKMU Ta (POPMYBaHHS MEPEXXi 3aKja/liB 104aTKOBOi, CepelHbOi Ta BUIIOI
crienianizoBaHoi OCBIiTH. 3aIIPONIOHOBAHO HU3KY YTOYHEHb Ta y3arajbHEHb OCHOBHUX BiJlOMOCTEH, [1OB'SI3aHUX 3
iCTOpi€l0 BUHMKHEHHS MEPIIKX KJIACiB 3 BUBYEHHS IHCTPYMEHTAJIbHOI MY3UKU B KurTai, a TaKOX I10SIBOIO Ta
PO3IOBCIOJIKEHHSIM CYYaCHUX iHCTPYMEHTAJIbHUX IIPAKTUK cepearHU XX CTOJITTS. Y poOOTi Brieplie 3po6JIeHO
cripoby ITpoaHasTi3yBaTy IPOLIECH B3aeMO[Iil 3aXiAHMX Ta CXilHUX TPAAULiN y PyCli iHCTPYyMEHTaJIbHOTO MUCTEL[TBA.
BcTaHoBIIEHO, 1110 OKpeceHi Tpaullii BifouBal0ThCsl Ha )KaHPOBO-CTUJILOBUX OCOBJIMBOCTSIX Cy4aCHOI
iHCTpyMeHTasIbHOI My31KM. 3alTPOIIOHOBAHO Kjacuikallilo OCHOBHUX HANpSMiB HAPOAHO iHCTPYMEHTAIbLHOTO
BMKOHABCTBA 3a PiBHEM BUKOHABCHKOi MaliCTEpPHOCTI, BUKOHAaBChKUM CKJI3IOM Ta OPMOIO, a Came: CaMOJIislJIbHe
(amaTopchbke) My3UKyBaHHS; IpodeciiiHe BUKOHABCTBO; akaJleMiyHa Ta MOMyJIsipHa BUKOHABChKa IPaKTUKa,;
IpoQCIijIKOBA My3MYHA TBOPUICTb; CUHKPETHYHI (POPMHU iHCTPYMEHTAJILHOTO MY3UKYyBaHHsI. KpiM OCBIiTHIX yCTaHOB,
y KpaiHi c()OpMOBaHa Ta aKTUBHO PO3BUBAETHCSI CUCTEMA NIOOYTYBAHHS My3UYHOTO MUCTELTBA, KOMIIOHEHTH $IKOi
[IOEHYIOTh YCi BUIM Cy4aCHOI My3WYHOI KyJIbTYPH. Y Cy4aCHill KUTalCbKill iIHCTPYMEHTAJIbHIN MY3ULi CTUJIbOBI
03HaKU My31UKM OOYMOBJIEH]I [10€JHAHHIM KUTAHCbKUX My3UYHUX TPaAMLIii Ta 3axifHUX BIJIMBIB. BUsHaueHO Tpu
OCHOBHi BEKTOPY PO3BUTKY iHCTPYMEHTAJIbHOI IIKOJIM: €BPOIEi3allisl KUTalICbKOI My3MKY; 30€PEXEHHS €THIYHUX
MYy3WYHUX TPALULiN; CUHTEe3 CXiIHMX Ta 3aXifTHUX My3WYHUX NPAKTUK. OXapakTeprn30BaHO 6asIHHO-aKOPAEOHHE
BHMKOHABCTBO $5IK (peHOMEH HallioHaJIbHOI HapOAHO-iHCTpyMeHTaIbHOI Ko KuTato. KOHKpeTH30BaHO IOHSTTS
«HapOJHO-IHCTPYMEHTAaJIbHA LIKO0JIa», YTOYHEHO €Taly PO3BUTKY HAPOJHO-iHCTPYMEHTAILHOTO BUKOHABCTBA Ta

CIIeLiaJIbHOI MiArOTOBKY MY3UKaHTiB B Kurai.

2. The study is dedicated to the coverage of the historical, cultural and theoretical analysis of performance
practice, the educational field and the creation of the national repertoire. At the beginning of the 20th century, the
music of China went through a long path of development, without knowledge of which it is impossible to
understand some phenomena that arise in the musical practice of the 20th century. China's folk instrumental art is
based on its own traditions and includes musical practice of European origin. The influence of European countries



on the music of China is one of the problematic, key theoretical questions for the modern researcher of Chinese
music. As a result of these transformations, there were changes in the style and 8 creative approaches of Chinese
composers, whose musical works reflected not only the traditions of national music, but also the principles of
Western music theory and compositional technique. In this connection, the question of mental, national and
intercultural characteristics of Chinese folk-instrumental music became relevant, the definition of which made it
possible to create a scientific basis for defining the studied phenomenon in modern Chinese art. The analysis of
the historical development of Chinese musical culture made it possible to ascertain the gradual growth of art
forms, the strengthening of the material base, the establishment of the sphere of education and popularization of
music, and the improvement of the quality of training of performers both in China and due to the training of
Chinese musicians abroad. The periodization of the development of the folk-instrumental school is determined.
The work proposes a classification of the main directions of folk instrumental performance according to the level
of performance skill, performance composition and form, namely: amateur (amateur) music making; professional
performance; academic and popular performance practice; trade union musical creativity; syncretic forms of
instrumental music making. The development of musical and instrumental education in China is analyzed. The
analysis of the historical and cultural development of the system of instrumental education in the People's
Republic of China shows the insignificant experience of training specialists in the field of instrumental training,
which began in the middle of the 20th century and continues to this day. The accordion-accordion performance is
characterized as a phenomenon of the national folk-instrumental school. The historical tour of the accordion-
accordion art in the context of the Chinese instrumental school made it possible to ascertain the gradual
emergence of various performance practices, the popularization of music, and the emergence of the principles of
music-making. The influence of Western culture on the development of the Chinese artistic space created the
basis for the definition of non-specific musical and instrumental phenomena that acquired new figurative and
national characteristics. Bayan-accordion performance is presented in various forms of music making (solo,
ensemble, musical accompaniment). The scientific novelty of the research results is that, for the first time in
Ukrainian art history, a comprehensive study of the evolution of the development of the folk-instrumental school
was carried out in the context of its constituent components - performance, education and the national
repertoire, namely: the evolution of instrumental performance was analyzed by determining the stages of
development of the instrumental-performance school practice and formation of a network of primary, secondary
and higher specialized education institutions. A classification of the main directions of folk-instrumental
performance according to the level of performance skill, performance composition and form is proposed, namely:
amateur (amateur) music making; professional performance; academic and popular performance practice; trade
union musical creativity; syncretic forms of instrumental music making. In addition to educational institutions, the
country has formed and is actively developing a system of living musical art, the components of which combine all
types of modern musical culture. In modern Chinese instrumental music, the stylistic features of the music are
determined by the combination of Chinese musical traditions and Western influences. Three main vectors of the
development of the instrumental school have been identified: the Europeanization of Chinese music; preservation
of ethnic musical traditions; synthesis of Eastern and Western musical practices. The concept of "folk-
instrumental school" is specified, the stages of development of folk-instrumental performance and special training
of musicians in China are specified. Theoretical and historical-cultural provisions regarding folk-instrumental
music-making, genre and repertoire features have gained further development.

Jep>kaBHu# peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKHU: OyHgamMeHTasbHi HAYKOBI HOCIIIPKEHHS 3 HANGIbII
BaXKJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUHOT0, CyCIiIbHO-TIOJITUYHOTO,
JIIOJICBKOTO NIOTEHLjaly 17151 3a0e31e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHy y CBiTi Ta CTaJIOr0 PO3BUTKY

CYCIIiJIbCTBA i Jep>kaBu

CrpaTeriyHuii npiopUTETHHHA HaNIPSIM iIHHOBALiHHOI AisfAJIBHOCTI: He 3acToCOByeThCS



I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3arajabHEHHs i BUPilIEHHs BOXJIMBOI HayKOBOI TpoGIeMu
Iyo6sikarii:

e 1. Yky Cucu. EBosmonis KUTaCbKOi iHCTPYMEHTAILHOI MIKOJIN: iCTOPMKOOMY3UKO3HABYMI aCIIEKT.
CrnoboskaHCbKi MucTenbKi cTymii, 2024. Bum. 1(04), C. 146-149. URL:
https:/ /journals.spu.sumy.ua/index.php/art/article /view /242

e 2. Yxy Cucu. EBoJioList KUTaiChbKOi iIHCTPYMEHTaIbHO-BUKOHABCHKOI KON XX — 11o4aTKy XXI CTOJITTA.
Bicuuk HanjionanpHOI akazemii KepiBHUX KaapiB KyabTypu i muctenrs. 2024. N2 1, C. 387-392. URL:
https:/ /elib.nakkkim.edu.ua/handle /123456789 /5478?show=full

¢ 3. ky Cucu. HapogHi Tpagulii B KOHTEKCTI icTOPii pO3BUTKY KUTANCbKOI iIHCTPYMEHTAJIbHOI
My3uKH.C10605kaHChbKi MUCTelpKi cTyaii. 2023. Bur. 3, C. 89- 92. URL:
https:/ /journals.spu.sumy.ua/index.php/art/article /view /122

¢ UIxy Cucu. basiH-akop/ieoH B KOHTEKCTi €BOJIIOLii KuTaichkoi iHcTpyMeHTanbHOI mkou. The scientific
heritage,2024. N2 132. S. 3-5 URL: https:/ /zenodo.org /records /10795922.

e Uxy Cucu. ICTOPpUKO-KYJIbTYPOJIOTIYHMI JUCKYPC PO3BUTKY HAPOJHOOIHCTPYMEHTaNIbHOrO MUcTenTBa B KHP.
AxTyanbHi IpobseMu po3BUTKY YKPAiHCHKOTO Ta 3apy6i>KHOr0 MUCTELITB: KyJIbTYPOJIOTIYHUM,
MUCTELTBO3HABYMH, [1€1arOTiYHNi aclekTH : MaTepianu IX MixkHapoHOI HAyKOBO-TIPaKTUYHOI KOH(epeHLii
(c. Caitssp llanpkoro pariony BonnHcbkoi obacti, 24-26 TpaBHs 2024 poky) ; BonnHCpKU HalliOHAIbHUI
yHiBepcuTeT imeHi Jleci Ykpainku. JIbBiB — Topyss : Liha-Pres, 2024. C.199-202 URL:http://catalog.liha-
pres.eu/index.php/liha-pres/catalog /book /27

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEPTallii: BiposamkeHo

3B's130K 3 HAYKOBUMH TeMaMH: 0116U000896 0121U107489

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Yerumenko-Kocopiu Onena AHaTosiiBHa

2. Olena Ustymenko-Kosorich

KBasidikamis: k. mucr., n.nez.n., npogecop, 13.00.01
Imentudikarop ORCID ID: He zacrocosyerbcs
JoparkoBa iHpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: CyMmchbKuii iepKaBHUii TejaroriyHmii yHiBepcuTet imeHi A. C.

MakapeHka

Kopg 3a €IPIIOY: 02125510

Micue3HaxoaKeHHS: By/1. PomeHcbKa, 6ya1. 87, Cymu, CyMmchbKuii p-H., 40002, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu



InenTudikarop ROR:

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Kynguc Pycinan FOpiioBuy

2. Ruslan Y. Kundys

KBasigikanis: k. mucr., nor,, 17.00.03

Imentudikarop ORCID ID: 0000-0002-6374-4811

JoparkoBa iHdopManisi: Web of Science Researcher ID: GSI-9980-2022;
https:/ /scholar.google.com.ua/citations?hl=uk&user=BjB-czIAAAAJ

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: JIbBiBCHKUMIT HAL[IOHANIBHMIT yHiBepcUTET iMeHi IBana Gpanka
Kopg 3a €IPIIOY: 02070987

Micue3HaxoaKeHHS: ByJI. YHiBEpCUTETCBKA, Oy, 1, JIbBiB, 79000, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

Inentudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. YepHoiBaHeHKO Ajyia JIMuTpiBHA

2. Alla Chernoivanenko

KBasigikamis: 1. mucr., mpodecop, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamuist:

IloBHe HaliIMeHYBaHHS IOPUAHUYHOI 0COOH: OnechKa HalliOHATIbHA My3MYHA aKazieMist imeHi A.B.

HesxmaHoBoi

Kopg 3a €IPIIOY: 02214254

Micue3HaxoaKeHHS: ByJ1. HoBocesbcbKoro, 63, Oneca, 65023, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpaiHu

Inentudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Cnopapenko Bikrop Muxainosuy

2. Viktor M. Spodarenko



KBasigikamis: k. mucr., 17.00.03

InenTudikarop ORCID ID: He 3acrocosyerses

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBchKuil cTonMYHMil yHiBEpcUTeT imeni Bopuca I'pinuenka
Kopg 3a €IPIIOY: 45307965

Micue3HaxoaKeHHS: By/1. BynbapHo-Kynpssceka, 18 /2, Kuis, 04053, Vkpaina

dopma B1acHOCTI: KomyHasnbHa

Cdepa ynpaBiiHHS: [lepkagminicTparis

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. €ppomenko Auppiit FOpifioBuy

2. Andrii Y. Yeremenko

KBasigikanis: k. mucr., nor,, 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEaroriyHuil yHisepcutet imei A. C.

Makapenka

Kopg 3a €IPIIOY: 02125510

Micue3HaxoaKeHHS: By/1. PomeHcbKa, 6ya1. 87, Cymu, CymchbKuii p-H., 40002, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO OCBIiTH | HayKy YKpaiHu

InmenTudikarop ROR:

VIII. 3aKkJIl04Hi BiZoMOCTi

Biacue IpizBume Im's I10-6aTbKOBI Craxesud Osiexkcannp I'puroposud
TOJIOBH pagu

Biacue IIpizsume Im's [10-6aTbKOBI Craxesnd Osiekcannp ['puroposuy
roJIOBYIOYOrO Ha 3aciJaHHi

BinnosimasnbHui 3a l'Ii,lII‘OTOBKy Yucrsakosa Iprna AHaTosiiBHa

00JIIKOBHX JOKYMEHTIB

Peectparop VYKpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




