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Pedepar:

1. lucepraris npucBsYeHa pO3BUTKY KUTAWChKOTO NMeN3aKy y XX CTOJITTI i HOBITHIM TEHIEHIIISIM, SIKi TPOSIBUJIMCS
Ha ro4aTky XXI CTOTTA i 4Ki JO3BOJISIOTE YaCTKOBO ITPOTHO3YBATU NOJAJIBIII 3MiHHU Y MiAX0[aX 4O KUTAaUChKOTO
ne3axy. Y BCTyIi BKa3aHO, 10 NEeN3aKHe MUCTELTBO [IPOTArOM 6araTbOx CTOJIITh BilirpaBasio NPOBigHY POJIb ¥
TPaAULiNHII KUTANCHKiN KybTypi. [Tef3ax Biga3epKaaoBas Ti 6a30Bi pesliriiHo-MOpasbHi BYEHHS, SIKi
dbopmyBasucs abo HAAXOL MU Ha TepuTopito Kurtato — naocusm, KoHPyLiaHCTBO, Oy nu3M. Baxxnnsoto Oysia it posib
ne3aXHUX KaHOHIB, SIKi 30epiraau KIl040Bi XyI0>KHI TPUIOMU i TeXHIKY, i, BOIHOYAC, KOHCEPBYBAIU PO3BUTOK
mucrelTBa. ToMy TaKUMU PEBOJIIOLITHMMY CTAJIM IIEPETBOPEHHS, SIKi BiIOyBaIMCcs 3 NEN3aKHUM KUTACbKUM
>KHMBOIIMCOM CaMe IIiJ] BIVINBOM €BPOIIENChKOro MucTelTBa. O6'€eKTOM JOCTiIKeHHS € pepopMaTOPChKi TEHIEHLl y
KUTANCbKOMY MEN3KHOMY XUBOIUCY XX — 11o4atky XXI crosirrs. [IpegMeToM IOCTiIKEHHS — T€HE3UC
TpaHcopMalill y KUTaICbKOMY NEN3)KHOMY JXMBOIMCY B 3a3HAaU€HUI XPOHOJIOTIYHMM nlepioh, [lepmiit po3zin
Iyceprauii TpanuuifHO NpUCBAYeHuii icropiorpadii 3asBaeHoi npobiemu, ofHak Mae cBolo crienudiky. OcKinbku

PO3BUTOK KATAMCHKOTO I1e3aKy Mae PO3JIoTy i 6araToBeKTOPHY iCTOPIl0 AOCiIyKeHHs, T0JIOBHU (POKYC 30pY Y



IepIIOMY POo3isi 6yJI0 CIIpSIMOBAHO Ha HOBilIi my6Jiikaii, B IKMX BiloOpaskeHi IeBHi pe3yJIbTaTy i HarpalloBaHHY, i
sIKi O3BOJISIIOTh BUMTH Ha HOBUII PiBEHb HAYKOBOTO y3arajbHEHHs i BUCHOBKIB. TakoxX, BianosigHo crnenudini
IOCJTIiIKeHHSI, TOOTO BUBYEHHS KUTAChKOI TEMU B YKPaiHCbKOMY HayKOBOMY IIPOCTOPi, 6yJI0 BUPIIIEHO PO3IinuTu
icropiorpadito npo6ysemu 3a TpbOMa OCHOBHMMU HaIpsIMKaMHu, o 1 6yJ10 Bifo6pakeHO y BiANOBigHMX naparpagdax
IepIIOro po3niny. B koxkHoMy 3 naparpadis 6yiu MifiBeieHi IPOMDKHI BUCHOBKU, HA OCHOBI SIKUX 3PO0JIEHO
OCHOBHMI BUCHOBOK [IJIS1 [IEPLIOrO PO3Ainy. 3a3Ha4€Hi TPU HAIPSIMKY PEIIPE3EHTOBAHI: YKPaiHCbKUMU
IOCJIiIKEHHSIMU KUTANCbKOTO Nei3axy i NeN3aKHOT0 )KUBOIKCY; MPaLsIMU KUTANCbKUX JOCiIHUKIB,
ony6sikoBaHUMU 6e3rnocepeHbo B KHP; aHIJIOMOBHUMU MDKHApOAHUMMU JOCIITKEHHSIMU i y6stikauismu. JJpyruit
PO3[iJ BXe Y caMill Ha3Bi MiCTUTBh 3alIPONIOHOBAHY B IUCEPTALLITHOMY JOCIIIPKEHHI NIepiogu3allilo pO3BUTKY i
pedOopMyBaHHS KUTACbKOTO NEN3a)KHOTO KUBONMCY, 00YMOBJIEHUX CaMe BILJIMBAMU €BPOINENCHKOTO MACTELITBA.
Lls nepiogu3anis 6a3yeThCs HA KOHLENLi «40TUPbOX [IOKOJIiHb», SIKi IPOBOIWIIN PEPOPMYBaHHS Y LIAPUHI
[EeM3a)KHOTO KMBOIUCY. BilNoOBinHO, y IPYrOMY PO3/ijli JAETHCS XapaKTEPUCTUKA «IIEPLIOTO» i «APYroro MoKOJiHb»
KUTANCbKUX MUTLiB-pedopmMaTopiB Nei3aKkHOro MuctenTsa. «Ilepiie oKoJiHHA» KUTalICbKUX XY 0KHUKIB, SIKe
OTPUMaJIO €EBPONENCHKY NPOQECIHY MUCTELBKY OCBITY, Ha IOYaTKy XX CTOMITTS (PaKTUYHO i «CIIPOBOKYBAJIO»
pedopMU y LIapUHi KUTaChKOTO HalliOHAJIBbHOTO >KUBOIMMCY B LIIJIOMY i IEN3aKHOTO )KUBOIUCY, 30KPEMA.
[TpoaHasnizoBaHa nei3axxHa TBOPYiCTh TaKUX BiTOMUX KUTANChKUX MUTLiB-pedopmaTopiB sk Jlio Xaiicy, Y
I'yanbpwkyH, Jli Kexkans, Ty Ke. B aHasti3i ix TBOPYOCTi OAAIOTHCS BILIMBY HA iX MEU3a’KHY TBOPYICTh €BPOIENCHKUX
MUCTELPKUX HAINIPSMKIB, TaKUX SIK iMIIPECIOHI3M, IOCTIMIIPECIOHI3M, CUMBOJIi3M, (POBi3M. TpeTiil po3ain onucye
IiSJIbHICTD y LIAPUHI NEN3a5KHOT0 JKUBOIIMCY MUTLIB «TPETHOTO» i «4€TBEPTOrO MOKOIIHHAY. «TpeTe NMOKOIIHHA»
OTPMMAJIO 3MOTY BiIHOBUTHU IPSIMUIA 1iaJIOT MiXK €BPOTIEMIChKUM i KUTaICbKUM MUCTELITBOM, 3aBJSIKA pedopmam B
KHP, sKi nounHaioTh NposiBasATUACS 3 KiHI 1970-X POKiB i 0COGIMBO SICKPABO BTIMJMCS Y MUCTELIbKUX pyxax 1980-x
pokiB. Tomy 6yJ10 BaxyIMBUM C(HOPMYJIIOBATH Ti HOBI TeHIIEHIii, IKi XapaKTepU3yl0Th O3HAYEHNH 4aC, 1[0 ¥ 3HAMILIIO
CBOE€ BiZlOOpaKEHHS y IepIIomy naparpadi TpeTboro po3ainy. 30Kpema BaXXJIMBUM YAHHUKOM 1711 GOPMYBaHHS
«TPETBHOTO ITOKOJIIHHS» CTajla MOKJIMBICTb [IOBEPHYTHUCS [0 CIIAJIKy «I1EPLIOTO TOKOJIHHS», 8 TAaKOX 6e3110cepeiHbO
O3HalOMUTHUCS i3 TOPOOKOM «IPYroro IMOKOJIiHHS», paHille 3a00POHEHOTO, a TeNep 103BosieHoro B KHP.
PesysibTaTOM CTa1o0, 30KpeEMa, 6akKaHHS IPOJOBXUTU pedOPMYBaHHS N1€13a5KHOT0 JKUBOIUCY, 110 I
IIpoaHasi3oBaHo y TBopyocTi Mutlis: Lo TaodeHa, Jy FOnmyHs, XyaH Ocina. Ocransiii naparpad TpeTboro
PO3[iy NPUCBSYEHO MOXKJIMBUM IIEPCIIEKTBAM PO3BUTKY KATAMChKOTO [1€13aKHOTO KMBOIINCY, SIKi IIPOSIBJISIIOTbCS
BKe Ha 11049aTKy 2000-X POKIB i T€X HaJIeXaTh 10 LisJIbHOCTI «4€TBEPTOrO MTOKOJIIHHS». 3TiJHO BUKJIANIEHIN Y LIbOMY
naparpadi KoHLenii, HOBITHIM KUTANChKUII NE€3aKHMI >KUBOIIMC CTaB CBOEPITHUM «OyIiBHUYMM MaTepiaiomMm» 1Jis
CTBOPEHHS Pi3HUX MUCTeLbKUX Popm (PoTo, iHCcTasnsALis, Bifleo), IKi IepecTaloTb OyTU KUBOIIMCOM, IIPOTE,
HACIIpaB[li, He iCHYIOTb 11032 M€XaMH, OKPECJIEHMMHU PO3BUTKOM KATAWCBHKOTO MEM3aKHOTO KUBONUCY XX CTOJITTSL.
PesyspraToMm LisicHOTO HOCHIIKEHHS CTajla KOHLEILiSl «4OTUPbOX [TOKOJIHbY, 3aBSKU SKil [MOJaHa LijicHa
KapTuHa peOopM y KUTaliCbKOMY NEM3aKHOMY )KMBOIMCY B O3HAaYEHUH 11€piofl, MOB'SI3aHMUX i3 BIIJIMBAMU
€BPOINENCHKOTrO MeN3aKHOT0 06pa3oTBOPYOro MUCTeLTBAa. Ha OCHOBI aHali3y TEOPETUYHOTO i NPaKTUYHOIO
MUCTELBKOTO CIaAKy KUTAaCbKUX MUTLiB-pedopMaTopiB, cHOPMYJIbOBaHI IPUHLMUIIM HOBATOPCHKUX MPUIAOMIB Y
KUTANCbKOMY MEN3KHOMY XXUBONUCY XX CTOJITTS. TaKoXK 3alpOIIOHOBAHO TEPMIH — «IHIIWI NPOCTIp» 115

03HAYE€HHS MOXJINBUX IIEPCIIEKTUB PO3BUTKY IE€M3a)KHOTO MUCTELTBA Y XXI CTOJITTI.

2. The dissertation is devoted to the development of Chinese landscape painting during the 20th century and to
the new trends that emerged at the beginning of the 21st century, which make it possible to partially predict
further transformations in approaches to the Chinese landscape tradition. The introduction states that landscape
art has played a leading role in traditional Chinese culture for many centuries. The landscape reflected the
fundamental religious and moral teachings that were formed or introduced in China - Daoism, Confucianism, and
Buddhism. The system of landscape canons was also crucial, as it preserved essential artistic techniques and
stylistic conventions while simultaneously constraining artistic innovation. Therefore, the transformations that
occurred in Chinese landscape painting under the influence of European art proved to be revolutionary. The object
of this study is reformist tendencies in Chinese landscape painting of the 20th and early 21st centuries. The subject
of the research is the genesis of transformations in Chinese landscape painting during the selected chronological



period. The first chapter of the dissertation, traditionally devoted to historiography, has its own specific structure.
Given the extensive and multidirectional history of Chinese landscape studies, the main focus was placed on more
recent publications that reflect key results and findings, allowing for a new level of scholarly synthesis. In
accordance with the research’s specificity - namely, the study of Chinese art within the Ukrainian academic
context - the historiographical review was divided into three principal directions, reflected in the corresponding
sections of the first chapter: 1) Ukrainian research on Chinese landscape painting; 2) studies by Chinese scholars
published in the PRC; 3) international English-language research and publications. Each section concludes with
intermediate findings that together form the general conclusion of the chapter. The second chapter introduces the
periodization proposed in the dissertation for the development and reform of Chinese landscape painting under
European artistic influence. This periodization is based on the concept of “four generations” of artists who
successively reformed the landscape tradition. The chapter analyzes the characteristics of the first and second
generations of Chinese reformist artists. The first generation of Chinese painters who received professional
European art education at the beginning of the 20th century effectively initiated the reforms of Chinese national
painting in general and of landscape painting in particular. The creative legacy of prominent reformers such as Liu
Haisu, Wu Guanzhong, Li Keran, and Tu Ke is analyzed, with particular attention to the influence of European art
movements such as Impressionism, Post-Impressionism, Symbolism, and Fauvism on their landscape work. The
third chapter examines the artistic practices of the third and fourth generations of landscape painters. The third
generation was able to reestablish direct dialogue between European and Chinese art, made possible by the
reforms introduced in the PRC from the late 1970s and manifested vividly in the art movements of the 1980s. This
section identifies the new artistic tendencies that characterize this period. A crucial factor for the third generation
was the opportunity to return to the heritage of the first generation and to rediscover the work of the second
generation, previously censored but later reintroduced in China. As a result, a renewed drive toward the reform of
landscape painting emerged, exemplified by the works of Qiu Taofeng, Lu Yushun, and Huang Yuxing. The final
section of the third chapter is devoted to the potential directions of Chinese landscape painting development in
the early 2000s, also associated with the fourth generation. According to the concept presented, contemporary
Chinese landscape painting has become a kind of “constructive material” for the creation of diverse artistic forms -
photography, installation, video — which move beyond traditional painting yet remain inseparable from the visual
paradigms established by 20th-century Chinese landscape art. The result of the comprehensive research is the
formulation of the “Four Generations” concept, which provides a holistic picture of the reforms in Chinese
landscape painting influenced by European art. On the basis of theoretical and practical analysis of the artistic
heritage of Chinese reformist painters, the study defines the principles of innovative techniques in 20th-century
Chinese landscape painting. It also introduces the term “other space” to denote possible future perspectives for
landscape art in the 21st century. The proposed analysis can be applied in various practical contexts - from
educational programs and lecture courses to contemporary artistic practices.
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