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Tema guceprauii:
1. HotomniHilHI [pMosiorioHM y IepKOBHO-CHiBalbkoMy MUCTELTBI JIHinpa XVIII - nodyarky XX CTOJITS:

KOJIMKOJIOT{uHi, nasieorpadiyHi Ta My3U4Hi aclieKTH

2. The notolinear Irmologions in the church singing art of Dnipro in the 18th - early 20th centuries: codicological,
paleographical and musical aspects

Pedepat/anoranis:

1. Incepraliito pucBsi9eHO BCEOIYHOMY OCIiI)KeHHIO HOTOIiHIHNX [pMosiorioHiB 3 poHiB JIHITPOBCHKOrO
HaujonanbHOro icropu4Horo mysero im. J1.I. SIBOpHULIBKOTrO, 0 aHAII3yIOThCS B ACIIEKTI X KOJAUKOJIOTIYHUX,
nasieorpaiyHUX Ta My3UYHUX OCOOINBOCTEMN. Y 110JIe HAYKOBOI YBaru MOTPaNuIoO TPU HOTOJHINHUX [pMosiorioHn
3i cxosum JHIM im. II.I. SIBopHMLIBKOTO, 30Kpema 3a mudpom 1424, 1485, 1480 3rinHO KaTanory Mmysero. AKTyasbHICTb
IIOCTIiMKEHHS BUBHAYAETHCSI HEOOXIIHICTIO BBEJIEHHS 0 HOBOUYACHOTO 11€pKOBHO-CITiBallbKOTO BUKOHABCTBA
XapaKTePHOI CTUJIICTUKU LEPKOBHO-XOPOBOI IPAaKTUKU MUHYBIIVHU. AHAJII3 BUIIEO3HAYEHNX HOTOJIHIMHUX
iPMOJIOTiIOHIB Yy KOJMKOJIOTIYHOMY, TajsleorpadivHOMY, @ TAKOK MY3MYHOMY acCIIeKTax ix BUBYEHHS, CYyTTEBO

IIOIIOBHIOE 1 y3arajpHIOE perioHajibHy KapTUHY LIePKOBHO-CIIiBallbKOrO MUCTELTBA JIHIpa, y TOM caMui 4ac,



3IIMICHIOI0YY BArOMUI 06 €KTUBYIOUMIl BKJIAJL Y CTBEPPKYIOYY LIICHICTh NPEACTaBIEHHS TPOGDECITHOI IEPKOBHO-
XOpOBOi Ky/IbTypu YKpaiHu. MeTa HoClifpKeHHs — BUSIBUTH HalOiIbI xapakTepHi 0CO6IMBOCTI HOTOMIHIMHUX
IpmosorioHis 3 icropuyHux apxisiB JHIM im. [I.I. SIBOpHUILIBKOTO B iX KOJMKOJIOTIYHOMY, IajsieorpadiyHoMy Ta
MY3UYHOMY aCIIeKTax y KOHTEKCTi [JepPKOBHO-CIiBallbKOro MuctenTsa JHinpa. O6’eKT JOCTiIKEeHHS — LJepPKOBHO-
crniBaubke muctenrso Juinpa XVIII - noyarky XX cToJiTh, @ IpeAMET — KOJUKOJIOTiuHi, naseorpadiyHi Ta My3ndHi
0Cco6IMBOCTI HOTOSIHIMHMX [pMororioniB 3 apxiBiB JHIM iMm. [I.I. IBopHunpkoro. Marepianom AOCTiIKeHHS
[IOCTAIOTh HOTOJiHINHI [pMosiorionu 3 JIHinposcekoro HauioHasbHOro icTopuyHOro mysero im. J1.1. SIBopHuLpKoro 3a
munppom 1424, 1485, 1480 3rinHO KaTanory Mysero, a TaKOX nepioguyHe iHpopmaLiiHO-aHANITUYHE IPYKOBaHE
BunaHHs «KarepuHociaBchKi €napxianbHi BifoMOCTi» 3 icTopuyHux GoH/IIB JJHITPONeTpOBChKOI 061aCHOI
yHiBepcasbHOi HayKoBoi 6i6ioTexu iM. [Tlepoyuurenis Caop’sHcbkux Kupuna i Medopis Ta icTopuyHi HOTOBaHi
nam aTKH 3 6i61i0TeYHNX apXiBHUX 3i6paHb HallCTapimux KadenpanbHUX XpamiB M. JIHinpa, a came — TpoilpbKoro,
Brarosimencskoro ta ITpeobpaskeHChKOro co60piB. MeTOm0IOTis JOCIIIKEHHS I'PYHTY€ETHCSI HA KOMILJIEKCHOMY
MDKIMCUUIITIHAPHOMY IiIXO/], SIKUM cIiosydae y cobi Taki HayKoBi AUCLUILIIHM LIAPUHU I'YMaHITapHOT'O 3HAHHS SIK
KOJMIKOJIOTis, najsieorpadis, pesiirie3HaBcTBO, My3MKO3HABCTBO Ta KPAa€3HABCTBO, 33117151 BCEOIYHOTO aHali3y
LI€PKOBHO-CIIiBallbKOrO MUCTELITBA M. JIHINpa, nepiony Bif yacy MOro 3aCHyBaHHS Ta [0 1o4aTtky XX ct. HaykoBa
HOBH3HA JIMcepTallii 00YMOBIIOETHCS MaTepiajloM OCIIiIPKEHHS, 30KpeMa BIIepllie aHai30BaHUMU HOTOJIIHIHHUMU
Ipmonorionamu 3 icropuynoro apxiy JJHIM im. [I.I. SIBopHunpKoro, a came - Ipmosiorionu 3a mudpom 1424, 1485,
1480 3rigHO Kartasnory myser. HoBuzHa po60TU 3yMOBJIIOETHCS i BATOMUM 3HAYEHHSM PETiOHAJILHOTO KOHTEKCTY
npatli, B AKOMY aHaJli30BaHi ipMOJIOTIOHY IIOCTAIOTh Y CBIiTJIi PO3BUTKY JJHINIPOBCHKOI enapxii, a TakoX y rpouecax
perioHasibHOTO HallieTBOPYOro MOCTYITY, 110 MaB BiloOpaskeHHs y TOroyacHiit borociyx00Biil npakTulli periony. ¥
IOCJIiIPKEHHI BIIEPILE 3[i1ICHEHI HAyKOBO-T€OPETUYHI y3arajbHEHHS JXaHPY CiZlaJIbHUX, & TAKOXK ITiCHECIIIBiB
Jlityprii [IpexxneocssimeHHUX JlapiB y KOHTEKCTi CTUIbOBUAX XapPaKTEPUCTUK CAaKPaJIbHOTO MUCTELITBA
PaHHbOMOZEPHOI 06u. Briepiie npoBeieHO HayKOBe [TOPiBHSAHHS KaHPY BoropoguyHux 1OrMaTukis 3
JHinposcbKkoro Ipmosioro N2 1424 3 normaTukaMu iHIIMX perioHiB Ykpainu (JIpBiBcbkuii Ta JKupoBuupkuil [pmoJioi)
i3 BUsIBJIEHHSIM NIOAIOHOCTEN 1 PO30DKHOCTEN Y MEJIOJUKO-iHTOHALITHMX KOHTYPax Ta PUTMIYHUX [1apaMeTpPax.
HoBuM y perioHaspHOMY pakypci po60TH IIOCTA€ TaKOX U aHaJli3 HOTOBAHMX Ta HEHOTOBAHUX iCTOPUYHUX
IOKYMEHTIB 3 apXiBiB HalicTapimmx KadenpanbHux xpamis M. KateprHocasa - JIHinpa, a came - TpoipKkoro Ta
BraroBimeHCchKOro co6opiB. 3aificHeHO aHali3 nepioguyHoro, iHpopMaliitHO-aHATIITUYHOTO BUIAHHS
«KarepurHoCIaBChKi enapxiaibHi BimoMOCTi». ¥ guceprauii gictany rogaabuoro po3BUTKY MUTaHHS €BOJIIOLI
npodeciiiHoi My3n4HOI OcBiTH Y M. [IHinpi, crienudika podOTH nepumx HaB4aJbHUX 3aKJIaZiB MUCTELbKOTO
CIIPSIMYBAHHS Y TOTOYaCHOMY I'yGEPHCHKOMY LIEHTPI, IUTAHHS HASIBHOCTI Pi3HOTO PO/ iICTOPUYHUX MTAM ATOK,

PYKOIIMCHOI KHMKKOBO] CIIaJIMIMHY B apXiBax My3eiB M. [IHiNpa Ta 6i6/1i0TeYHMX CXOBUILAX COOOPIB MicTa.

2. The thesis is devoted to comprehensive study the notolinear Irmologions from the archives of Dnipro National
historical museum named after D.I. Yavornytsky, which are analyzed in aspect their codicological, paleographical
and musical features. The three notolinear Irmologions from the archives DNHM named after D.I. Yavornytsky,
precisely for the cypher 1424, 1485, 1480 by according to the museum catalogue, have been set in the field of
scientific attention. The topicality of this exploration is determined by necessity an introduction to present church
singing performance peculiarity style of the ancient church choir practice. The analysis of the above-mentioned
notolinear Irmologions in their codicological, paleographical as well as musical aspects, essentially supplements
and generalizes of the regional picture for church singing art of Dnipro, in this moment, makes important objective
contribution in approving holistic for the presentation of the professional church choir culture of Ukraine. The
purpose of disquisition is revealing the most characteristic features of notolinear Irmologions from the historical
archives DNHM named after D.I. Yavornytsky in their codicological, paleographical and musical aspects in the
context church singing art of Dnipro. The object of study is church singing art of Dnipro the 18th - the early 20th
centuries, the subject - is codicological, paleographical and musical particularities of the notolinear Irmologions
from the historical archives DNHM named after D.I. Yavornytsky. The material investigation is the notolinear
Irmologions from DNHM named after D.I. Yavornytsky for cypher 1424, 1485, 1480 by according to the museum
catalogue; periodical informationally-analytical printed publication ,Ekaterinoslav Diocesan Gazette” from



historical archives Dnipropetrovsk region universal scientific library named after The First teachers of the Slav
Cyril and Methodius; the historical notes documents from the librarian archive collections of Dnipro oldest
churches, precisely the Trinity, Annunciation and Transfiguration cathedrals. The methodological of this
investigation are based on the complex interdisciplinary approach, which connects such scientific disciplines the
sphere of humanitarian knowledge as codicology, paleography, religious studies, musicology and local history, for
comprehensive analysis of the Dnipro church singing art, the period from time its foundation and till the early 20th
century. The scientific newness of this dissertation is conditioned by the investigative material, precisely, the first
of all, analyzed notolinear Irmologions from historical archive DNHM named after D.I. Yavornytsky for cypher 1424,
1485, 1480 by according to the museum catalogue. The novelty of this study is appointed by the important
significance of the region context from this research, where the analyzed notolinear Irmologions are being
revealed in the light of Dnipro diocesan development, as well as in processes of region national creative progress,
which had reflected in that time liturgical region practice. The scientifically theoretic generalization of sidalny
genre and hymns of the Liturgy Presanctified Gifts in style characteristic context from the sacred art of early
modern era are firstly presented in dissertation. For the first time, held research comparison of Theotokos
dogmatics genre from Dnipro Irmologion N2 1424 with dogmatics from other Ukrainian region (Lviv and
Zhyrovytsky Irmologions), at the same time, detected the similarities and differences in melodically-intonation
contours and rhythmic parameters. The analysis of notes and not notes historical documents from archives oldest
churches of Katerinoslav - Dnipro, precisely the Trinity and Annunciation cathedrals are also new in the regional
foreshortening. The periodical, informationally-analytical publication ,Ekaterinoslav Diocesan Gazette” is analyzed
in the thesis. The questions of evolutional processes for professional musical education in Dnipro, the particularity
work of the first educational art institutions in that time provincial center, the questions about presence of
different type historical documents, manuscript book heritage in archives of Dnipro museums and libraries of city’s
cathedrals have received the development in this dissertation. Analytical processing above-mentioned handwriting
rarities is evidenced that these Irmologions had utilized on a place choir in 18th century, and exactly this, in turn
off, to indicate to the monadic Liturgy singing in many churches that time.
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