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Pedepar:

1. Y puceprauii npeacTaBaeHO KOMIJIEKCHE OCIIiIKEHHSI TiTapHOTro aHCaMOJTIO SIK SIBUILA aKaJeMiYHOTO My3UYHOTO
MUCTELTBA ApYyroi NoJoBUHU XX — oyaTKy XXI CTOJITTS, IO PO3IISAAEThCS Y KOHTEKCTI iICTOPUYHUX IEPELYMOB,
XyJO>)KHbO-€CTeTUYHUX TpaHCcOpMalliil, ’KaHPOBO-CTUJIbOBOI IMHAMIKM Ta BUKOHABCHKOI IIPAKTUKU.
3anpornoHOBaHoO 1iijlicHe My3UKO3HaBY€ OCMMCJIEHHS IiTapHO-aHCcaMby1eBOi TBOPUOCTIi Ta PO3IJISIHYTO crielnudiky
ritapHOro aHcamoso, 1o copMyBaBCsl Y MeXax akaZeMiyHoi TpaauLii, MpOMIIOB CKIaAHY €BOJIIOLIO (Bif
NoOYTYBaHHS Y aMaTOPChKUX KOJIax 10 BUCOKOIPO(ECIHOTO KOHIIEPTHOTO BUKOHABCTBA) Ta iHTETPYBABCS Y
ry106aJIbHUM MACTELBKUI IIPOCTip. AKTYyasIbHICTb LOCII)KEHHS 3yMOBJIEHA, 3 OGHOTO OOKY, CTPIMKHUM PO3BUTKOM
ritapHOro aHcam6J1€BOro BUKOHAaBCTBA Y Cy4aCHOMY MUCTELITBI, a 3 iHIIOTO — BiICYTHICTIO CUCTEMHOTO
MY3MKO3HABYOI'O aHaJIi3y LbOro SBUILA B YKPAiHCBKOMY Ta CBITOBOMY HayKOBOMY AMCKYypci. [TinpuineHa
3aI1iKaBJIEHiCTh KOMIIO3UTOPIB, iIHTEPIIPETATOPIB, LOCHITHUKIB 4O riTaApHOTO aHCAMOJIIO SIK 10 BiIKPUTOI Xy 05KHbOI

dhopmu 3ymoBuUIa NOTpeOY B OCMUCJIEHH] IOT0 CTPYKTYPHUX, €BOJIIOLIMHUX Ta PellepTyapHUX [TapaMeTpiB.



BaxiMBiCTB pO3IJIAAY FiTApHOTO aHCAMOJIIO CaMe SIK SBUILA aKaJeMiYHOTO MUCTELTBA BUSHAYAETCS, Y TOMY YUCII,
1 I0TO 3[IaTHICTIO 1O aKTUBHOT'O >KaHPOBO-CTUJILOBOTO CUHTE3Y Ta 3aJIy4Y€HHS HOBITHIX iHTEpIIpeTaliiHUX
MogeJeil. Yrepiue B yKpaiHChKill akaZieMiuHii HayLli riTapHUI aHCaMOJIb PO3IJISIA€ThCs SIK CAMOCTIMHUIN 06°€KT
MY3MKO3HABYOI'O AOCJIIIPKEHHS. B po6OTi MpOBEEHO MUPOKE IKEPEIO3HABUUI OTJISL], OXOIJIEHO iCTOPUYHY Ta
Cy4yacHy IIPaKTHKy [iTapHOTO aHCaMb6JIeBOro BUKOHABCTBA, IIPECTaBJIeHO Iepior3aliiio eTariB HOTro pO3BUTKY,
30iICHEHO aHaJli3 penepryapy, >)KaHPOBO-CTUIIbOBUX TEHIEHIIH, TPAHCKPUIILIMHOI [isSIBHOCTI, BBEIEHO 10
HAyKOBOro 06iry MajoBiloMi TBOpH, iMeHa Cy4aCHUX KOMIIO3UTOPIB i KOJIEKTUBIB, LOCIIIIPKEHO XyLOXKHIO crieudiky
YKPaiHChKUX riTapHUX aHcaMm6s1iB. HaykoBa HOBH3HA OJlepKaHUX PE3YJIbTATIiB MOJISATa€e B TOMY, 1O BIIepLIE riTapHUN
aHcamoOJIb CTaB 00'€KTOM CUCTEMHOTI'O HAayKOBOT'O LOCJIIPKEHHS], B [IPOLIECi SIKOT0: 3[iiCHEHO KOHLIeNTyali3aliio Ta
BM3HAUEHO crienu@iky IBUILA aKaJeMiYHOro riTapHOTo aHCaMOJI0 NepIoi MoaoBuHU XX - no4arky XXI CTOMITTS;
BHCBITJIEHO NIPOLIEC CTAHOBJIEHHS Ta €BOJIIOLIIO FTAPHOrO aHCaMOJII0 Ta CTBOPEHO NEPioAN3allilo eTaliB Noro
PO3BUTKY; LOCJiIKEHO crienudiky PyHKIiOHYBaHHS YKPAiHChKOTO TiTAPHOTO aHCAMOJII0 B CBITOBOMY KOHTEKCTI;
BM3HAY€HO XaHPOBO-CTUJIbOBI 0COOJIMBOCTI HAMOIIBII BiTOMUX My3UYHUX TBOPIB IPYyroi NojI0BUHU XX — II0YaTKY
XXI CTOMITTS, CTBOPEHUX [1J1s FITAPHOTO aHCaMOJII0; BBEA,EHO JI0 HAYKOBOTO O0Iry riTapHy aHCaMmO6J1€By TBOPYICTb
psify cydacHUX yKpaiHCBKUX i 3apy6iKHMX KOMIIO3UTOPIB Ta BUKOHABLIIB (KOJIEKTUBIB). YTOYHEHO T€PMiHOJIOTIYHO-
MOHSTINHY 6a3y cdhepy BUKOHABCbKOTO MY3UKO3HABCTBA, II0B'S13aHOI 3 J)KAHPOM TiTapHOTo aHcamb6Jio. Habynu
IIO/IQJIBIIOrO PO3BUTKY METOJ0JIOTIYHI 3acafy LOCIiI>)KEHHS Cy4acHOro aHCambJ1eBOro iHCTpyMeHTasisMy (Ha
IIPUKJIaJi riTapHOro ancamo6J1to0). [IpakT4He 3HaYEHHS Pe3yJbTaTiB AOCIIIIPKEHHS [I0JISITA€ B TOMY, 1J0 MaTepianu
Iyceprauii MOKyTbh OYTH BUKOPUCTAaHI y BUKOHABCHKil, HAyKOBO-TOCJIiIHULIBKIN Ta IeJaroriyxiil MpakTuLi,
30KpeMa SIK TeOpeTHYHe MigIPyHTS 115 iHTeprpeTalii aHcambyieBUX TBOPIB [J1s1 FiTapHOro aHcaM6J1t0, pOPMYBaHHS

KOHLIEPTHUX NPOrpaM, CTBOPEHHS aHOTAL [JIs ayi03alM1CiB i KOHEPTHUX BUCTYIIIB.

2. The dissertation presents a comprehensive study of the guitar ensemble as a phenomenon of academic musical
art of the second half of the 20th and early 21st centuries. The guitar ensemble is considered in the context of its
historical prerequisites, aesthetic transformations, genre-stylistic dynamics, and performance practices. A holistic
musicological understanding is proposed of ensemble guitar music-making as an autonomous chamber-
instrumental formation that emerged within the academic tradition, underwent a complex evolution from
functioning in amateur circles to high-level professional concert performance, and became integrated into the
global cultural space. The relevance of the study is conditioned, on the one hand, by the rapid development of
guitar ensemble performance in contemporary art, and on the other, by the lack of systematic musicological
analysis of this phenomenon in either Ukrainian or international academic discourse. Increased interest among
composers, performers, and researchers in the guitar ensemble as an open artistic form has fostered the need to
comprehend its structural, evolutionary, and repertoire parameters. The importance of considering the guitar
ensemble specifically as an academic phenomenon is determined by its capacity for active genre-stylistic synthesis
and the incorporation of innovative interpretive models. For the first time in Ukrainian academic scholarship, the
guitar ensemble is considered as an independent subject of musicological research. The work carries out broad
source-based mapping, covers both historical and contemporary practices of guitar ensemble performance,
proposes a periodization of its stages of development, analyzes repertoire, genre-stylistic tendencies, and
transcription activity, introduces into scholarly circulation little-known works, names of contemporary composers
and ensembles, and outlines the specific features of Ukrainian guitar ensembles. The scientific novelty of the
results lies in the fact that, for the first time, the guitar ensemble of the second half of the 20th - early 21st century
has become the subject of a systematic academic musicological study. In the course of the dissertation: the
phenomenon of the academic guitar ensemble of the second half of the 20th - early 21st century is conceptualized
and defined as a complex, multidimensional form of chamber performance combining aesthetic, sociocultural, and
technological components of contemporary musical thinking; the terminological and conceptual framework of the
field is clarified, including a definition of the academic guitar ensemble as a timbrally homogeneous group within
the professional academic tradition; a distinction is drawn between the concepts of “ensemble featuring guitar”
and “guitar ensemble”; a methodology for researching the modern guitar ensemble is developed, based on a
synthesis of historical, systemic, cultural, interpretive, and source-critical approaches, including the application of



actor-network theory and the concept of shared agency, enabling the ensemble to be represented as a network of
performative interaction; the formation and evolution of the guitar ensemble are traced, covering the key stages in
the development of the genre from medieval plucked-string ensemble traditions to modern post-genre practices;
a seven-stage historical-stylistic periodization is proposed (from the pre-guitar to the metamodern period); the
specific functioning of the Ukrainian guitar ensemble in the global context is explored, analyzing historical
amateur initiatives and professional groups, including the Kharkiv Guitar Quartet, Kyiv Guitar Quartet, and
identifying their repertoire strategies, interaction with contemporary composers, and participation in global
cultural processes; genre-stylistic features of works for guitar ensemble of the second half of the 20th - early 21st
century are defined, including tendencies toward polystylism, inter-genre synthesis, microtonality, performativity,
electronic modification, textural transformation, and democratization of composer-performer relations; the
ensemble output of a number of contemporary composers and performing groups is introduced into academic
circulation, including A. Castilla-Avila, K. Blioh, A. Andrushko, R. Cameron-Wolfe, B. Lang, and ensembles such as
Zwerm, Dither, Guitar Trek, and the Amsterdam Guitar Trio, which had not previously been subject to systematic
musicological analysis. Practical significance. The materials of the dissertation substantially deepen scholarly
understanding of the specificity of academic musical art in the second half of the 20th - early 21st century within
the domain of guitar ensemble performance, which is one of the most dynamic and least explored areas of
chamber performance.
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