O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0825U002745
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpaunii: 07-07-2025

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. TpsiHOB Makcum AHaTOIiOBUY

2. Maksym Trianov

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 025

Ha3Ba HayKoOBOIi CIeniaJIbHOCTI: My3u4He MUCTELTBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HayKOBa porpama 3i CreniaJbHOCTIi: My31yHe MUCTELTBO
Jata 3axucTy: 03-09-2025

CrneniaJbHICTh 32 OCBITOIO: My31nyHE MUCTEITBO

Micue po60oTH 34,00yBava: XapkiBcbKa iep)KaBHa akafIeMist KyJIbTypu

Kopg 3a €IPIIOY: 30036001

Micuesnaxo;pxeum:: Bypcaupkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina
dopma ByacHOCTI: Jlepkasna

Cdepa ynpaBiriHHS: MiHictrepcTBo KynbTypu YKpaiHu

ImenTudikarop ROR:

CeKTOop HayKH. YHiBePCUTETCHKUI




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeNiagai30BaHOi BY€HOI pagH): PhD 10187
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOHM: XapKiBChKa JiepKaBHa aKafIEMisl KyJIbTypH

Kopg 3a € IPIIOY: 30036001

Micue3HaxoaKeHHS: Bypcaipkuii y3Bi3, 4, Xapkis, XapkiBcbKuii p-H., 61057, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBCbKa [jeP)KaBHA aKaZlEMisl KyJIbTypH

Kopg 3a €IPIIOY: 30036001

MicueSHaxo,q)KeHHﬂ: Bypcaubkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

CeKTOp HayKH: YHIBEPCUTETCHKUI

V. BimomocTi npo gucepraniio

MoBga auceprTaliii: Vkpaincoka

Koau TemaTHYHHUX PyOpHK: 18.01

Tema gucepranii:

1. TiTapHUil aHCaMOJIb 5K SIBUILE aKaZleMiYHOTO My3UYHOTO MUCTELTBA APYTroi o10BUHU XX — noyaTKy XXI CT.

2. The Guitar Ensemble as a Phenomenon of Academic Musical Art in the Second Half of the 20th - Early 21st
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Pedepar:

1. Y nuceprauii npeacTaBIe€HO KOMILIEKCHE NOCJII)KEHHSI TITAapHOrO aHCAMOJIIO SIK SIBUILA aKaZleMiYHOTO My3UYHOTO
MUCTELTBA APYyroi NoJ0BUHU XX — 11o4aTKy XXI CTOJITTS, IO PO3IISAAEThCA Y KOHTEKCTI iICTOPUYHUX IEPELYMOB,
Xy[LOXXHbO-€CTETUYHUX TpaHCcHOpMallill, )KaHPOBO-CTUJIbOBOI AMHAMIKM Ta BUKOHABCHKOI PAKTUKU.
3anponoHOBaHO LiijliCHE My3UKO3HAaBYE OCMMCJIEHHS riTapHO-aHCaMb1€BOi TBOPUOCTI Ta PO3IJISIHYTO crielndiky
riTapHOTO aHCaMOJIIO, 0 CPOPMYBABCS y MeXKaxX aKaJeMi4HOI TpaAuLlii, NPOMIIOB CKIALHY €BOJIOLI0 (Bif,
1o0yTyBaHHS ¥ aMaTOPChKUX KOJIax [0 BUCOKOINPOdeciiHOro KOHIEPTHOIO BUKOHABCTBA) Ta iHTErpyBaBCs y
r7106aJIbHUMA MUCTELbKUI IIPOCTip. AKTYyasIbHICTb LOCJIIPKEHHS 3yMOBJIEHA, 3 OLHOTO OOKY, CTPIMKUM PO3BUTKOM

FiTapHOFO aHcam06J1eBOTO BUKOHABCTBA Yy Cy4aCHOMY MHCTCHTBi, a 3 iHIIOTO — Bi,[[CYTHiCTIO CHUCTEMHOTO



MY3MKO3HABYOr'0 aHaji3y UbOro gBUIIA B YKPAIHCLKOMY Ta CBITOBOMY HayKOBOMY IUCKYpCi. [ligBumeHa
3alliKaBJIeHiCTh KOMIIO3UTOPIB, iIHTEPIIPETATOPIB, LOCHITHYKIB [0 riTapHOTO aHCaMOJIIO SIK 10 BiIKPUTOI Xy 05KHbOI
dopmu 3yMmoBuUIa IOTPEOY B OCMUCJIEHH] IOT0 CTPYKTYPHUX, €BOJIIOLIMHUX Ta PellepTyapHUX NTapaMeTpiB.
BaxxMBiCTB pO3IJIAAY FiTAPHOTO aHCAMOJIIO CaMe SIK SBUILA aKaJeMiYHOTO MUCTELTBA BUSHAYAETCS, Y TOMY YUCII,
11 110T0 3[JaTHICTIO O aKTUBHOTI'O JKaHPOBO-CTUJILOBOT'O CUHTE3Y Ta 3aJIy4Y€HHS HOBITHIX iHTEpIIpeTaliiHUX
Mozesel. Yiiepuie B yKpaiHChKill akafieMiuHiN Haylli riTapHUi aHCamMbJIb PO3TJISIAETHCS IK CAMOCTIMHUI 06'€KT
MY3MKO3HABYOI'O AOCIIIKEHHS. B po6OTi IpOBeAeHO MMUPOKE [IKEPEO3HABUUIA OTJIsl], OXOIJIEHO iCTOPUYHY Ta
Cy4yacCHy ITPaKTHKYy FiTapHOTO aHCaM0JIeBOrO BUKOHABCTBA, IIPEICTABJIEHO N1€PioM3allilo eTariB 1Oro pO3BUTKY,
3[iMICHEHO aHaJsi3 penepryapy, >)KaHPOBO-CTUIIbOBUX TEHIEHILH, TPAHCKPUIILIMHOI JisSIBHOCTI, BBEIEHO 10
HayKOBOro 06iry MajoBiloMi TBOpH, iMeHa Cy4aCHUX KOMIIO3UTOPIB i KOJIEKTUBIB, LOCIIIIPKEHO XyLOXKHIO crieludiky
YKpaiHChKUX riTapHuX aHcam6i1iB. HaykoBa HOBM3HA OJlepKaHUX PE3yJIbTATiB MOJISATa€e B TOMY, 1O BIIepLIE riTapHUN
aHcamb6Jib CTaB 06'€KTOM CUCTEMHOT'O HAayKOBOT'O OCJIIKEHHS, B IIPOLIECi SIKOT0: 3[iiCHEHO KOHLIENITyali3aliio Ta
BM3HAYEHO crienu@iky SIBUILA aKaJeMiYHOrO riTapHOTo aHCaMoOJIto Nepiuoi noaoBuHu XX — novarky XXI CTOMITTS;
BHCBITJIEHO IIPOLIEC CTAHOBJIEHHS Ta €BOJIIOLIO FTAPHOr0 aHCaMOJII0 Ta CTBOPEHO NepioAN3allilo eTaliB Horo
PO3BUTKY; LOCIiIKEHO crienudiky PyHKIIOHYBaHHS YKPAiHCHKOTO TiTApHOTO aHCAMOJII0 B CBITOBOMY KOHTEKCTI;
BM3HAYEHO XKaHPOBO-CTUJIbOBI 0COOJIMBOCTI HAMOIIBII BiTOMUX My3UYHUX TBOPIB IPYyroi MojsI0BUHU XX — [IOYATKY
XXI cTOMTTS, CTBOPEHUX [1J15 TITAPHOTO aHCaMOJII0; BBEL,EHO JI0 HAYKOBOTO O0Iry riTapHy aHCamb6J1eBy TBOPYICTb
PsALly Cy4aCHUX YKPaiHCBKUX i 3apy6iKHMX KOMIIO3UTOPIB Ta BUKOHABLiB (KOJIEKTUBIB). YTOYHEHO TEPMiHOJIOTiYHO-
MOHSTINHY 6a3y cdhepy BUKOHABCHKOTO MY3UKO3HABCTBA, II0B'S13aHOI 3 J)KaHPOM TiTapHOTo aHcambiio. Habynu
[10/IQJILIIOrO PO3BUTKY METOJOJIOTIYHI 3acaZiy LOCIiI>KeHHS Cy4acHOro aHcambJ1eBOro iHCTpyMeHTasisMy (Ha
IIPUKJIAJi riTapHOro ancamo6J1o). [TpakTiHe 3HaUEeHHs Pe3yJbTaTiB AOCIIIIPKEHHS [I0JISITA€ B TOMY, 1I0 MaTepianu
nyceprauii MOKYyTb 6yTH BUKOPUCTaHi y BUKOHABCHKil, HAyKOBO-TOCJIIHULIBKIM Ta IeJaroriyxiil MpakTuLi,
30KpeMa SIK TeOpPeTUYHe MigIPYHTS 17151 iHTeprpeTalii aHcambyieBUX TBOPIB [JIs1 [iTapHOTo aHCaM6110, pOPMYBaHHS

KOHILIEPTHUX IIPOrpaM, CTBOPEHHS aHOTALil [JIs ayi03alMCiB i KOHIEPTHUX BUCTYIIIB.

2. The dissertation presents a comprehensive study of the guitar ensemble as a phenomenon of academic musical
art of the second half of the 20th and early 21st centuries. The guitar ensemble is considered in the context of its
historical prerequisites, aesthetic transformations, genre-stylistic dynamics, and performance practices. A holistic
musicological understanding is proposed of ensemble guitar music-making as an autonomous chamber-
instrumental formation that emerged within the academic tradition, underwent a complex evolution from
functioning in amateur circles to high-level professional concert performance, and became integrated into the
global cultural space. The relevance of the study is conditioned, on the one hand, by the rapid development of
guitar ensemble performance in contemporary art, and on the other, by the lack of systematic musicological
analysis of this phenomenon in either Ukrainian or international academic discourse. Increased interest among
composers, performers, and researchers in the guitar ensemble as an open artistic form has fostered the need to
comprehend its structural, evolutionary, and repertoire parameters. The importance of considering the guitar
ensemble specifically as an academic phenomenon is determined by its capacity for active genre-stylistic synthesis
and the incorporation of innovative interpretive models. For the first time in Ukrainian academic scholarship, the
guitar ensemble is considered as an independent subject of musicological research. The work carries out broad
source-based mapping, covers both historical and contemporary practices of guitar ensemble performance,
proposes a periodization of its stages of development, analyzes repertoire, genre-stylistic tendencies, and
transcription activity, introduces into scholarly circulation little-known works, names of contemporary composers
and ensembles, and outlines the specific features of Ukrainian guitar ensembles. The scientific novelty of the
results lies in the fact that, for the first time, the guitar ensemble of the second half of the 20th - early 21st century
has become the subject of a systematic academic musicological study. In the course of the dissertation: the
phenomenon of the academic guitar ensemble of the second half of the 20th - early 21st century is conceptualized
and defined as a complex, multidimensional form of chamber performance combining aesthetic, sociocultural, and
technological components of contemporary musical thinking; the terminological and conceptual framework of the
field is clarified, including a definition of the academic guitar ensemble as a timbrally homogeneous group within



the professional academic tradition; a distinction is drawn between the concepts of “ensemble featuring guitar”
and “guitar ensemble”; a methodology for researching the modern guitar ensemble is developed, based on a
synthesis of historical, systemic, cultural, interpretive, and source-critical approaches, including the application of
actor-network theory and the concept of shared agency, enabling the ensemble to be represented as a network of
performative interaction; the formation and evolution of the guitar ensemble are traced, covering the key stages in
the development of the genre from medieval plucked-string ensemble traditions to modern post-genre practices;
a seven-stage historical-stylistic periodization is proposed (from the pre-guitar to the metamodern period); the
specific functioning of the Ukrainian guitar ensemble in the global context is explored, analyzing historical
amateur initiatives and professional groups, including the Kharkiv Guitar Quartet, Kyiv Guitar Quartet, and
identifying their repertoire strategies, interaction with contemporary composers, and participation in global
cultural processes; genre-stylistic features of works for guitar ensemble of the second half of the 20th - early 21st
century are defined, including tendencies toward polystylism, inter-genre synthesis, microtonality, performativity,
electronic modification, textural transformation, and democratization of composer-performer relations; the
ensemble output of a number of contemporary composers and performing groups is introduced into academic
circulation, including A. Castilla-Avila, K. Blioh, A. Andrushko, R. Cameron-Wolfe, B. Lang, and ensembles such as
Zwerm, Dither, Guitar Trek, and the Amsterdam Guitar Trio, which had not previously been subject to systematic
musicological analysis. Practical significance. The materials of the dissertation substantially deepen scholarly
understanding of the specificity of academic musical art in the second half of the 20th - early 21Ist century within
the domain of guitar ensemble performance, which is one of the most dynamic and least explored areas of
chamber performance.
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