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V. BizomocTi npo gucepraniio
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Tema gucepranii:
1. ’KaHposi ¢ppopmu Ta CTUIBOBI KOHOTAllii BOKaJIbHO-€CTPAJHOIO BUKOHABCTBA B My3UYHil KyJIbTypi YKpaiHu KiHIIs

XX - noyatky XXI CTOMTTS.

2. Genre Forms and Style Connotations of Vocal-pop Performance in the Musical Culture of Ukraine at the End of
the XX - Beginning of the XXI Century.

Pedepar:

1.V nuceprauii IporoHyeTbCs BUBYEHHS MY3MYHO-ECTPAIHOIO BUKOHABCTBA Y KOHTEKCTI NIPOLIECIB
COLIOKYJIbTYPHOI KOMYHIKallii, BU3HAYaI0TbCS CTUJILOBI HAIIPAMU Ta CUCTEMHI YMHHUKU CY4aCHOTO YKPAiHCHKOTO
BOKaJIbHO-€CTPaJHOTO BUKOHABCTBA SIK XYL0KHbO-€CTETUYHOTO SBUILA. BUSBIISAIOTLCS TEHIEHLIiI OMAaCOBJIEHHS Ta
akazemisallii K BiIOUTTS aHTUHOMIYHOI IPUPOJY €CTPafHUX (POPM My3MYHOI TBOPUOCTI Ta XapaKTEPU3YIOTbCS
MaricTpasnbHi TeHAeHLii >kaHpoBoi cTpaTudikaliii BOKasbHO-€CTPaJHOrO BUKOHABCTBA B YKpaiHi. BuB4eHHS saBuUIa
HOBOTO aKa/leMi3My y 5)KaHPOBO-CTUJIbOBUX (POPMaxX €CTPAJHOrO BOKaJly 4O3BOJIsI€ BUBHAYATU CEMAHTUYHY
CBOEPIIHICTh BOKAJIbHO-€CTPAAHOT0 YKPaiHChKOrO BUKOHABCTBA 3 N103U1lii Teopii iHTepnpeTauii. [TociigoBHO
PO3KPMBAETHCH 3MICT IIPOLECY BiATBOPEHHS Ta IPOEKTYBAHHS «KATTEBOTO CBITY» B €CTPaAHOMY CIIiB, TAKOX
BM3HAYaIOTLCS CKJIAIOBI IIPOLECY CTUIILOBOI afanTallii eCTPaJHOro UIJIArepy B TBOPYOCTI YKPaiHChbKUX €CTPagHUX

CIiBakiB. Marepias Ta METOOJIOTIYHI 3acafy NOCIIIKEHHS JO3BOJISIOTh 3HAXOAUTH Ta KaTErOpi3yBaTu CUCTEMHI



pucH yKpaiHCbKOTO BOKAJIbHO-€CTPAJHOr0 BUKOHABCTBA SIK XYL0KHbO-€CTETUYHOTO 1BUIIA. [JOBOOUTHCS, 1O Cepe]
MariCcTpasbHUX T€HAEHIIiil CTUIbOBOTO PO3BUTKY BOKAJIbHO-€CTPAHOTO BUKOHABCTBA HACTINIMBO BUMIISETHCS
akazemisatlisi, ajie 3 0COOJIMBUMU prcamMu, TOOTO CYTTEBO OHOBJIEHA Ta NIepeby0BaHO BiTHOCHO [IONIEPEIHIX CTANINX
¢dbopMm. Buzinserncs skaHpoBa popma LIIrepy, o MoKe BiJHAalTH CBOI XyI0>KHI IPOJIETOMEHN B KOMIIO3UTOPCHKIl
PpO3BaXkaJIbHIN My3Ulli TOY4ATKy XX CTOJIITTS, Ma€ BJIACHI CTPYKTYPHO-KOMITO3ULiMHI Ta CEMAHTUYHI BUTOKH,
nepeznbadae BUCOKHUI piBeHb XyI0>KHbOTO MOJIEIIOBAHHS 3 IIMPOKUM OXOIJIEHHSIM COILIIOKOMYHIKaTMBHOTO
Mmarepiainy, NoTpedye MUCTELbKOI MaliCTEPHOCTI Ta IICUXOJIOTIYHOI 3PiJIOCTi Bif aBTOPiB Ta BUKOHABIIiB, Y4aCTO
3YMOBJIIOIOUM HAOJIMKEHHS iX TPOQeCiHUX SIKOCTEN Ta 3aBIaHb. KiII04O0Bi €J10Ba: BOKAJILHO-€CTpagHe
BHMKOHAaBCTBO, )KaHpOBa cTparudikallis yKpaiHCbKOI0o BOKaJIbHO-€CTPaAHOrO BUKOHABCTBA, CTUJIbOBI BJIACTUBOCTI
€CTPaJHOTO BOKaJly, «XyJJO>KHii CBIT» IJISITepy, CTUJIbOBA IlepCcoHidikalisi, HOBUI akazemiaM, 06pa3 0CoOOUCTOCTI,
apTUCTUYHA CHMHEPTis, «3ipKa» My3UYHO-MaCOBOI KyJIbTypH, €ECTPafHO-CLIEHIYHA [id, XyIOKHbO-irpoBa
KOHLIEITYyasli3ais.

2. The dissertation offers the study of musical performances in the context of the processes of socio-cultural
communication, the style trends and systemic factors of contemporary Ukrainian vocal-pop performance as an
artistic and aesthetic phenomenon are determines. The tendencies of mass characterization and academic
formation as a reflection of the antinomic nature of variety forms of musical creativity are revealed and the main
tendencies of genre stratification of vocal-pop performances in Ukraine are characterized. Studying the
phenomenon of the new academicism in the genre-style forms of pop vocal allows to determine the semantic
peculiarity of vocal-pop Ukrainian performances from the standpoint of the theory of interpretation. The content
of the reproduction and designing of the "world of life" in pop singing is consistently revealed, as well as the
components of the style adaptation of the pop show in the works of Ukrainian pop singers are determined. The
material and methodological principles of the study allow to find and categorize the system features of Ukrainian
vocal-pop performance as an artistic and aesthetic phenomenon. It is proved that among the main tendencies of
the stylistic development of vocal pop performances, academization is strongly emphasized, but with special
features, that is, substantially updated and restructured relative to the previous stable forms. In the field of pop
music, there is its own “classics” and other value orientations, similar to the artistic and aesthetic criteria of
traditional “serious” musical creativity. Today, it is in the so-called “light” music that important questions of human
existence are embodied, represented and perceived in an understandably popularized artistic form, and they are
brought to the same concert-theater and philharmonic grounds on which traditional academic performance is
based. The implementation of the research goal - the determination of factors and means of genre shaping and
stylistic development of vocal variety performance in Ukraine at the end of the 20th - beginning of the 21st century
- is based on solving a number of tasks. Chief among them are the study of the leading trends of the genre
stratification of Ukrainian vocal variety singing in the general sociocommunicative context; singling out the
stylistic tendencies of the design of the “life world” in pop vocal singing, in particular, the features of the stylistic
adaptation of the pop hit in the works of Ukrainian pop singers; lighting the value of the image of the personality -
artistic personality factor - in musical pop-art. The main factor of unity is the figure of the performer-singer,
around whom a set of compositional-stage trajectories is organized, that is, all the material of the performance
with its chronotopic features and requirements. If the vocalist is in the epicenter of pop action, then in relation to
his artistic and psychological thesaurus, i.e. in relation to the semantic constants of the image of the modern
personality created by him, the leading ones are musical-language means, the connotative circle of musical
stylistics. The subject-sign side of the image (that is, its emblematic projections and symbolic area) is determined
by a typical genre (genre-primary) expression as an auditory form of evaluation of collective communicative
experience. The genre form of the hit is distinguished, which reveals its artistic prolegomena in composer
entertainment music of the early twentieth century, has its own structural compositional and semantic origins,
suggests a high level of artistic modeling with a wide coverage of sociocommunicative material, requires artistic
skill and psychological maturity from authors and performers, often causing the convergence of their professional
qualities and tasks. Keywords: vocal-pop performance, genre stratification of Ukrainian vocal performances,
stylistic properties of pop vocal, "artistic world" of smash hit, style personification, new academicism, personality



image, artistic synergy, "star" of musical-mass culture, stage action, artistic-game conceptualization.
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