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1. Incepraris Ha 3@O6YTTSI HAYKOBOTO CTyNeHs gokropa dinocodii 3a cnenianpHicTio 025 — «My3U4HE MUCTELTBOY.
- OpecpKa HallioHaIbHA My3MYHa akajeMis imeHi A. B. HexxgaHoBoi, MiHicTepcTBO KyabTypu YKpainu, Opeca, 2026.
AKTyasnbHICTh TEMU JOCIIiIKEHHS 3yMOBJIEHA HEOOXiIHICTIO KOMIIJIEKCHOTO OCMUCJIEHHSI aHTUYHOTO Mi(y SIK
OJIHOTO 3 KJIIDYOBUX YMHHUKIB (POPMYBaHHSI My3M4HOI ApaMaryprii y ¢paHLy3pKiil onepi Kinug XIX — noyatky XX
CTOJITTS. Y 3a3HaY€HUI iCTOPUKO-KYyJIbTYPHUI Nepioj] aHTUYHICTh HabyBae 0COOIMBOrO 3HAYEHHS Y XY OKHil
cBigomocTi eBponericbkoro fin de siecle, craioun He ulIe AKepesIoM CIOXKETIB i 06pasiB, ajie i yHiBepcaIbHOIO

Moz eso GiocoPChKOro, ECTETUYHOrO Ta yXOBHOIO OCMUCJIEHHS KPU3U €BPONENChKOI KylbTypU. OpaHIly3bKUA
My3UYHUI TeaTp pyoexxy XIX-XX CTOJiTh €MOHCTPY€E IPUHIMIIOBO HOBUI TUII 3B€PHEHHS O aHTUYHOTO Midy. Ha

BiIMiHY BiJl KJIACULJUCTUYHOI TpaAullii, &6 aHTUYHICTh [1I€PEBA)KHO BUKOHYBaJIa HOPMATUBHO-PEIIPE3ECHTATUBHY



¢dyHkuio, y TBopuocTi JK. Macche, K. Cen-Canca, K. le6tocci, I1. [Ttoka, [I. Miito Ta iHINUX KOMIIO3UTOPiB aHTUYHUN
Mi( NepeTBOPIOETHCS HA CKIIATHY XyLOXKHbO-PinocodChbKy CTPYKTYPY, 110 BU3HAYAE MPUHLMUIN MY3UYHO]
Ipamaryprii, opraHisallito iHTOHalLiHUX cdep, CUCTEMY CUMBOJIIYHUX 00Pa3iB i XapakTep IICHUXOJIOTiYHOTO
KOH(QuIiKTy. MeTa nuceprauii - BusiButy crieundiky QyHKIiOHyBaHHS aHTUYHOTO Mi(py SIK YAHHUKA MY3UYHOI
npamartyprii y ¢ppaniy3skin onepi kinns XIX - no4aTky XX ctomittsa. O6’eKTOM JOCTiIKeHHS BUCTyNa€e ppaHIly3bKa
onepa KiHng XIX - noyatky XX CTOJITTS B aCIIEKTi €BOJIOLI ii My3MYHO-IpamMaTypriyHuX NpuHUUIIB. [IpegmeTom
JOCJIIPKEHHS € aHTUYHUI Mi( K YMHHUK My3UYHOI Apamaryprii y ¢ppaniysbkiit omnepi fin de siecle Ta nepiuoi
MOJIOBMHU XX CTOJITTS, & TAKOK OCOOJIMBOCTI MOTr0 iHTOHALIHOI, KOMITO3ULIMHOI, CUMBOJIIYHOI Ta AYXOBHO-
dinocodcrkoi iHTepnperatii. XpOHOJIOTIUHI MeXi AOCTiIKEHHS OXOIUTIOITh Mepiof Bif, ocTaHHbOI TpeTnHU XIX
CTOJIITTS 4O cepeAuHu XX CTOJIITTS, 110 NIOB'SI3aHO 3 aKTMBi3alli€lo aHTUYHOI TPO6IEMaTHUKU Y (PPaHIy3bKOMY
MY3W4YHOMY T€aTpi JOOM CUMBOJIi3MY, MOJI€PHI3MY Ta PAHHBOTO HEOKJIAaCMLIU3MY. Y BUCHOBKAxX JOBOAUTLCS, 110
aQHTUYHUI Mi} y eBpONENChbKill XyIO>KHIlN TpaauLlii € He JMiIe CTIKOI0 CUCTEMOIO KyJIbTYPHOI IaM'sTi, a i1 OHMM i3
IIMGMHHUX MEXaHi3MiB (POPMYBAHHS My3MYHOTO MUCTIEHHS. 1I0ro 3HaY€HHS BU3HAYAETHCS 3IATHICTIO TIOE[HYBATH
dinocodchbKuil, eCTETUYHUH Ta iIHTOHALIMHO-ApaMaTypriYHUI piBHI Xy[,0KHbBOI CBiJOMOCTI, 3aBJIIKU YOMY
AQHTUYHICTb 36€epirae akTyasybHICTb y pi3Hi icTopryHi ernoxu. Oco6MBoi aKTyabHOCTI aHTUYHUI MiQ HabyBae B
KyabTypi KiHg XIX - noyatky XX cTosiTTs. Kpru3sa pauioHasnicTUYHOI KapTUHU CBITY, pyHYBaHHS TO3UTUBICTCHKOI
CHCTEMHU LiHHOCTEH i IparHeHHs1 MUCTELITBA [0 MOIIYKY HOBUX (POPM JyXOBHOI LiJTiICHOCTi IPU3BOASTD 1O
PaJuKaJbHOIO IEPEOCMUCIEHHS MiQy. Y Liell nlepiof, BiH epecTae CIpuiMaTUCs SIK CYKYITHICTb YCTaJl€HUX
CIOJKETIB i IEPETBOPIOETHCA HA YHIBEPCAIbHMY MEXaHI3M CUMBOJIIYHOrO MUCIeHHs. CaMe TOMY aHTUYHICTb y
KysbTypi fin de siecle ocMucioeTbesl He SIK HOPMATUBHUI ifieall KlacuLu3My, a sIK yrpadeHa popma BHYTPilIHbOI
€IHOCTi KyJIbTypy. Y My3UYHOMY Tearpi 11 TpaHchopMallisl CIpUUMHSIE 3MiHy camoi npupoau gpamaryprii. Onepa
PYOEXy CTOJITh MOCTYMOBO BiIMOBJISIETHCS BiJ] 30BHIIIHBOI OAI€BOCTI I IEPEXOIUTH IO PO3KPUTTSI IPUXOBAHUX
IICUXOJIOTIYHUX i CUMBOJIIYHUX IIpoLeciB. My3nYHMI pO3BUTOK [1I0YMHAE OyIyBaTHCS HE HABKOJIO Aii, a HABKOJIO
BHYTPIIIHBOTO CTaHy [1€PCOHAXKA, IHTOHALITHOTO CTAHOBJIEHHSI Ta TEMOPOBO-TaPMOHIYHOI CEMAHTUKU. Y IIbOMY
KOHTEKCTi aHTUYHUI Mi} cTae ifeanbHOI0 MOLEIIIIO [71s1 HOBOTO THUITY My3M4YHOTO MUCJIEHHS, OCKiJIbKY H1OTO
apXeTUIIOBA IPUPOLA JO3BOJIIE€ BUPAXKATH YHiBepCabHi €K3UCTEHIiIHI cTaHu. Y (paHIy3bKiil onepi KiHug XIX -
noyatky XX CTOJITTS Lisl TEHIEHIIisl TPOsIBIISIETHCSI 0COOIUBO BupasHo. Y TBopax K. le6occi, I1. lroka, )K. Macche, I'.
dope aHTUYHNUII Mi( iIHTErpyeThCS B CTPYKTYPY MY3UYHOI JpaMaTyprii Ta epecrae iCHyBaTU BUKJIIOUYHO Ha piBHI
JIiTepaTypHOTO CIOXKeTy. BiH nmepexonuts y cdepy iHTOHALINHO] JIOTiKM, TeMOGPOBOI OpraHisaliii Ta rapMOHIYHOTO
npocTtopy. OpKecTp MOYrHA€E BUKOHYBATU (QYHKII{I0 CBOEPITHOTO «ITifICBiOMOro» piBHS Iii, po3KpUBa4u
IIPUXOBaHi CMUCIIY, sKi 6e3rocepeHbO He BUPaXKeHi B TEKCTi. [apMOHis BTpavyae TpagulifHy (PyHKLiOHAIbHY
CIIPSIMOBAHICTb i HAbyBae CUMBOJIIYHOI IPUPOIU: MOJAIbHA HEBU3HAUEHICTD, Tapaseli3MH, CTAaTUYHI FapMOHIYHI
I10J151 CTBOPIOIOTD BilUyTTs Mi()OJIOriYHOr0 yacy, mo36aBIe€HOro JiHiMHOCTI Ta iCTOPUYHOI KOHKpeTHOCTI. OCO6IMBO
BaKJIMBO, L0 B LIill My3WYHill cuCTeMi iHTOHallisl CTae HOCiEM apXeTUIIOBOTO cMuUCy. BoHa nepecrae 6yTu nuiie
BHPaXXaJIbHUM €JIEMEHTOM i IEPETBOPIOETHCS HA CTPYKTYPHY OJVHHULII0 CUMBOJIIYHOIO MUCJIeHHS. [I0BTOpIOBaHi
iHTOHALi1Hi KOMILJIEKCH, OCTMHATHI (OpMyJIM, TeMOPOBI acoljianii GopMyIOTb 0COOIMBUI «Mi(POJIOTIYHUI IPOCTIP»

TBOPY, Y M€KaX SIKOTO MY3UYHUM [IPOLIEC PO3TOPTAETHCS SIK [IOCTYIIOBE PO3KPUTTS IIPUXOBAHOTO CMUCITY.

2. The relevance of the research topic is determined by the need for a comprehensive understanding of ancient
myth as one of the key factors in the formation of musical dramaturgy in French opera of the late nineteenth and
early twentieth centuries. In this historical and cultural period, antiquity acquired particular significance in the
artistic consciousness of the European fin de siecle, becoming not only a source of plots and images but also a
universal model for the philosophical, aesthetic, and spiritual comprehension of the crisis of European culture.
French musical theatre at the turn of the nineteenth and twentieth centuries demonstrates a fundamentally new
type of appeal to ancient myth. Unlike the classicist tradition, in which antiquity primarily performed a normative
and representative function, in the works of J. Massenet, C. Saint-Saéns, C. Debussy, P. Dukas, D. Milhaud, and
other composers, ancient myth is transformed into a complex artistic and philosophical structure that determines
the principles of musical dramaturgy, the organization of intonational spheres, the system of symbolic images, and
the nature of psychological conflict. The aim of the dissertation is to reveal the specificity of the functioning of



ancient myth as a factor of musical dramaturgy in French opera of the late nineteenth and early twentieth
centuries. The object of the research is French opera of the late nineteenth and early twentieth centuries in terms
of the evolution of its musical-dramaturgical principles. The subject of the research is ancient myth as a factor of
musical dramaturgy in French opera of the fin de siecle and the first half of the twentieth century, as well as the
specific features of its intonational, compositional, symbolic, and spiritual-philosophical interpretation. The
chronological framework of the research covers the period from the last third of the nineteenth century to the
middle of the twentieth century, which is connected with the intensification of ancient themes in French musical
theatre during the periods of Symbolism, Modernism, and early Neoclassicism. The Conclusions demonstrate that
ancient myth in the European artistic tradition is not only a stable system of cultural memory but also one of the
deep mechanisms of the formation of musical thinking. Its significance is determined by its ability to unite the
philosophical, aesthetic, and intonational-dramaturgical levels of artistic consciousness, due to which antiquity
remains relevant in different historical epochs. Ancient myth acquires particular relevance in the culture of the
late nineteenth and early twentieth centuries. The crisis of the rationalist worldview, the destruction of the
positivist system of values, and art’s striving to find new forms of spiritual wholeness lead to a radical
reinterpretation of myth. During this period, it ceases to be perceived as a set of established plots and becomes a
universal mechanism of symbolic thinking. Therefore, antiquity in fin-de-siecle culture is understood not as the
normative ideal of classicism but as a lost form of the inner unity of culture. In musical theatre, this transformation
changes the very nature of dramaturgy. Opera at the turn of the century gradually moves away from external
eventfulness and turns toward the revelation of hidden psychological and symbolic processes. Musical
development begins to be built not around action, but around the inner state of the character, intonational
becoming, and timbral-harmonic semantics. In this context, ancient myth becomes an ideal model for a new type
of musical thinking, since its archetypal nature makes it possible to express universal existential states. In French
opera of the late nineteenth and early twentieth centuries, this tendency is especially evident. In the works of C.
Debussy, P. Dukas, J. Massenet, and G. Fauré, ancient myth is integrated into the structure of musical dramaturgy
and ceases to exist solely at the level of the literary plot. It moves into the sphere of intonational logic, timbral
organization, and harmonic space. The orchestra begins to perform the function of a kind of “subconscious” level
of action, revealing hidden meanings that are not directly expressed in the text. Harmony loses its traditional
functional orientation and acquires a symbolic nature: modal ambiguity, parallelisms, and static harmonic fields
create the sense of mythological time, devoid of linearity and historical concreteness. It is particularly important
that in this musical system intonation becomes a bearer of archetypal meaning. It ceases to be merely an
expressive element and turns into a structural unit of symbolic thinking. Recurrent intonational complexes,
ostinato formulas, and timbral associations form a special “mythological space” of the work, within which the
musical process unfolds as a gradual revelation of hidden meaning.
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