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Pedepar:

1. Incepranis NpUCBsAY€HA BUBYEHHIO IOETUYHOI TBOpYOCTi E. AHzieBchkoi XXI cToiTTS. Y pOo6OTi Biiepie
31iliICHEHO KOMIIJIEKCHE JOCJIiIPKEHHS METAaTEKCTYaIbHOTO (aBTOpPe(EPEeHLIiHOTO), KaHPOBOTO, i1i0CTUILOBOTO
acIeKTiB TBOPYOCTi YKPaiHChKOI IMCbMEHHUII HOBOT'O TUCSYOJITTS, 10 SIKOI yBiiinIo 17 noeTuyHux 36ipoK.
Po3ry1sHyTO OCHOBHI TEOPETHUYHi 3aCcafy OKPECJIEHUX [TOHSATD, 3aJIy4€HO Cy4acCHi MeTOMU, MiAIX0OU Ta pO3POOKHU.
[IpoananizoBano noesito E. AHi€BCbKOi B KOHTEKCTI BiATIOBIAHOCTi / HEBIANOBIIHOCTI €M0Ci TOCTMOAEPHI3MY.
OxpeMy yBary NpuijieHo >KaHpOBUM MoAu(iKalisiM y TBOPYOCTi MUCbMeHHUL. [loBeIeHO, 110 3aIy4YeHHs
6iorpagiuHux Ta aBTO6iorpadiuHMUX JaHUX PO3IIMPIOIOTH YSIBJIEHHS NP0 JliTepaTypHUil TBIp, 30arauyioTh HOro
pelentiio Ta inTepnperariito. Y aucepraliii gocsuigkeHo TBopuunii npouec E. AHi€EBCHKOI, 3'1COBaHO 3B’130K aBTOPKU
3 Hp10-IOPKCHKOIO MOETUYHOIO TPyIIo. OKPEMO PO3IJISHYTO AUCKYPCUBHY I'€HE3Y TEPMETUYHOI MO€3ii,

0COOIMBOCTI BTiZIeHHS i B Xy[IO>KHIi1 JiiTepaTypi; ycebiyHO [TpoaHasi3oBaHO repMeTUYHY IIPUpPoy noesii Emmu



AnpieBcbkoi XXI CTOMITTS.

2. The purpose of the dissertation is to study external and internal factors that influenced the development of the
original style and manner of writing by Emma Andiyewska, to find out the basic principles of her work of the new
millennium, determinate the inspiration sources. The thesis is the first attempt in the national literary studies of
the comprehensive analysis of the poetry by Emma Andiyewska in the 21st century, which covers seventeen
collections. It includes three basic researching aspects: metatext, genre models and idiostyle strategies of the
poetry by an above-mentioned writer in the new millennium. Metatextual discourse, which is becoming more
widespread in literary studies, deepens the context of the study of literature. Actualization of the author's figure
and a number of non-textual factors gives an opportunity to consider the creative writing comprehensively, taking
into account the biographical and autobiographical background. The special emphasis is made on the self-
reference as one the metatextual forms. Due to this concept that reduces the distance between the author, the
text and the reader, offering the structure of "open knowledge", the complete analysis of poetry is possible. In the
course of the study it was found that the life and work of Emma Andiyewska are interdependent: the texts of the
poet are partly a peculiar arrogant reaction to reality, and she actually identifies life with creativity. The creative
process of Emma Andiyewska, which focuses on the primary role of the subconscious, irrational, that is the source
of the inspirational act, is analyzed. The author's connection with the New York poetry group, with which she is
often associated in modern literary criticism, is found. The second dissertation’s section focuses on the problem of
the genre, as well as on all genre forms presented in the poetry by Emma Andiyewska of the 21st century: sonnets,
free verses, non-denominational rhymed poems (mostly stylizations), counter rhymes, counter rhymes-poems.
The main section purposes are to investigate the question of individual author modifications of genres and the
conformity / incompatibility of texts with the general objective requirements of literary genres and to underline
the specific internal and external features of the poetical text by Emma Andiyewska. The third section is dedicated
to the problem of idiostyle as a concept of literary studies. The research includes such aspects as idiostyle genesis,
the main features, the linguistic-literary nature, as well as its correlation with a larger category of style. On the
example of poetic creativity by Emma Andiyewska it is shown that the peculiarities of an individual style determine
the uniqueness of the author's writing and give grounds for attributing / not attributing it to one or another
stylistic group. The special attention is paid to hermeticism as one of the poet’'s dominants with a complex of its
features. The latest and most recent experience of literary studies, culture studies, history and philosophy is
involved in the research. Descriptive, comparative, historical, aesthetic-philological, structural-semiotic,
hermeneutical research methods are used. Methods of psychoanalysis, intertextuality, receptive aesthetics,
genetic criticism are involved as well. The experience of phenomenological theory and criticism in the knowledge
of the aesthetic and ontological foundations of the poetic text of Emma Andiyewska is applied. The results of the
study can be used to read lecture courses on the history and theory of literature, to conduct special courses and
special seminars, to conclude textbooks and to write course papers, diplomas, master's theses, the subject of
which are modernistic and non-modernistic trends in the development of Ukrainian literature.
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