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V. BizomocTi npo gucepraniio
MoBga guceprariii:
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Tema gucepranii:
1. AHIJIOMOBHA CTEHAIN-KOMEZis K )KaHP KOMIYHOTO iHCTUTYLIITHOTO AUCKYPCY

2. British and American Standup-Comedy as a Genre of Comic Institutional Discourse

Pedepar:

1. O6'eKT BOCHIIKEHHS: CTEHAAII-KOMEeZisl, SIKa BBA)KAE€ThCS IOMIHAHTHUM XaHPOM Cy4aCHOT'O aHTJIOMOBHOTO
KOMIYHOTO iHCTUTYLIIfHOTO AUCKYpCy. MeTa pobO0THU IoJIsIrae y BUSIBIEHHI 3aC00iB akTyasizallii KaTeropin
KOMIYHOTO iHCTUTYLIIHOIO AUCKYPCY Ha MaTepiai XaHpy CTEHAAN-KOMEZii Ta BCTAaHOBJIEHHI 10T0O
(yHKIIOHATIbHAX XapaKTE€PUCTUK. MeTOIU: AUCKYPC-TUIIOJIOTIYHOTO aHAJIi3y, METOJAUKU JUCKYPCUBHO]
iHTepnpeTalii, iHTeHT-aHai3y, iHTeprpeTalifHO-TEKCTOBOTO aHali3y, KOTHITUBHOTO MOJIEJIIOBAHHS, CTUIIICTUYHOTO
METOHY, IHTEePTEKCTYyaJIbHOTO METOY, KiJIbKICHOTO ¥ CTATUCTUYHOrO aHasli3y. TeopeTuyHi i NpakTU4Hi pe3ysbTaTu:
BM3HAY€HO CTATyC KOMIYHOTO iHCTUTYLIIITHOTO AUCKYPCY B aHIJIOMOBHOMY JIiHTBOKYJIbTYPHOMY IIPOCTOPI;
POS3IJISIHYTO iHF€PEHTHI 03HAKM KOMIYHOTO iHCTUTYLITHOTO IUCKYPCY; BUSIBJIEHO crieln(iKy KaTeropiii ta QpyHKIii
1LIbOT'O MCKYPCY; BCTAaHOBJIEHO 3aCO0M KOMIUYHOTrO B KapTaxX CTeHAAan-KoMiKiB; IpoBeeHO KOMIIJIEKCHUI aHali3
JKaHpy cTeHjan-koMeii. HaykoBa HOBU3HA NOJIIrae B BUAIIEHHI TPOBIIHOTO CY4aCHOTO KaHPY aHTJIOMOBHOTO
KOMIYHOTO {HCTUTYLIIHHOTO IUCKYPCY — CTeHAA-KOMeZii; HeBiL'eMHMMHU prucaMy XaHpPY CTEeHOAN-KOMeTisl €

KOTHITHMBHI MexaHi3M1 iHKOHTPYEHTHOCTI Ta eKCIUIIUTHOro ab0 iMIIIIIUTHOIO CMUCJIOBOTO peBepcy. 3'COBaHO



CYTHICTb 3aCO0iB pelpe3eHTallil 3araJIbHUX XapaKTePUCTUK KOTHITUBHUX KaTeropii (Ljij1iCHOCTI,
iHTepPTeKCTyaJIbHOCTi, iIHPOPMATUBHOCTI), KOMyHIKaTUBHUX KaTeropiii (apecaTHOCTi, MOJAIbHOCTI,
11iJIeCIIpsSIMOBaHOCTI) Ta METaAUCKYPCHUBHOI KaTeropii TeaTpajbHOCTi KOMiYHOTO iHCTUTYLIIHOTO AUCKYPCY.
YcTaHOBIEHO (PYHKLii aHTTIOMOBHOI'O KOMIYHOTO iHCTUTYLITHOTO JVCKYPCY, 5Ki 0yJ10 BUOKPEMJIEHO 32
KOMYHIKaTMBHOIO HACTAaHOBOIO aipecaHTa (KpUTUKYBATH, OCMIIOBATH, BifoOpakaTy COLiaybHi aCIIEKTU KUTTS
aHIJIOMOBHOTO cycinibeTBa). Chepa BUKOPUCTAHHS: y BUKJIAIaHH] JIEKUIMHUX KyPCiB 31 CTUMICTUKY aHIJIiACbKO]

MOBH, JIIHI'BOKPAiHO3HABCTBA, TEOPETUYHOI I'PaMaTUKY aHIJIINCBKOI MOBU.

2. Subject of inquiry is standup-comedy which is considered to be the dominant genre of modern English comic
institutional discourse. Aim of the research is in revealing means of instantiation of categories of comic
institutional discourse based on genre of standup-comedy and in establishing its functional characteristics.
Methods of: discourse typological analysis, the method of discursive interpretation, the method of intent analysis,
the method of text interpretation, the method of cognitive modeling, the method of stylistic analysis, the method
of intertextual analysis, the methods of quantitative and statistic data analysis. Theoretical and practical results:
the status of comic institutional discourse in modern English linguocultural area is defined; fundamental features
of comic institutional discourse are elucidated; the specificity of categories and functions of the given discourse is
revealed; lingual means that create comic effect in standup comedians’ jokes are established; complex analysis of
genre of standup comedy is carried out. Novelty: the chief genre of standup-comedy in English comic institutional
discourse is validated; mechanisms of incongruity and explicit or implicit reversivity are defined as basic features
of standup-comedy; the nature of means of representation of the main characteristics of cognitive categories
(coherence, intertextuality, informativity), communicative categories (addressness, modality, intentionality) and
metadiscursive category (theatricality) of comic institutional discourse is found out; functions of comic
institutional discourse are singled out according to communicative aim of addresser (to criticize, ridicule, reflect
social aspects of life of English society). Field of application: implementation of the research results in lectures on
stylistics of the English language, discourse analysis and text interpretation, country studies, theoretical grammar
of the English language.
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