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MY3MKyBaHHi

2. Formation of Artistic-polylogical knowing-how of future masters of musical art in ensemble musicking

Pedepar:

1.V mocnifKeHHi IpeiCTaBIeHO TEOPETUYHE OOIPYHTYBAaHHS Ta 3alIPOIIOHOBAHO METOJUKY (POPMYBaHHS
XyLOXXHbO-TIOJIIOTIYHMX YMiHb MAlOyTHIX MaricTpiB My3UYHOTO MUCTELITBA B aHCaMbJIeBOMY MY3UKyBaHHi.MeTa
JOCJIiZIPKEHHS 10JIITa€e B TEOPETUYHOMY OOI'DYHTYBaHHI, PO3POO0LIi Ta €KCIIEPUMEHTAJIbHIN NePeBipLi METOIMKA
(popMyBaHHS XyO>KHbO-ITOJIJIOTIYHUX YMiHb MalOYTHIX MariCTpiB My3MYHOTO MUCTELITBA B aHCAMOJIEBOMY
My3MKyBaHHi.HaykoBa HOBM3Ha OTPUMAaHUX PE3YJbTaTiB AOCHIIPKEHHS [IOJISITA€ B TOMY, 1O BIIEPILIE: BU3HAYEHO
CYTHICTb IOHSITTS! «XYJ0>KHbO-TIOJIIJIOTiUHI YMiHHS MallOyTHIX MaricTpiB My3M4HOI'O MUCTELITBa» B aHCAMOJIEBOMY
My3UKyBaHHi, CyTHICTb Xy10’KHbO-TIOJIIJIOTIYHUX YMiHb MaiOYyTHIX MariCTpiB My3M4YHOIO MUCTELTBA, IO SABJISIOTH
c006010 iHTerpasbHMI KOHCTPYKT, 3aCHOBAHUI Ha ITParHeHHi CIiBTBOPYOCTi Ta camopearisalii B aHcambieBoMy

MY3UKyBaHHi 4epe3 0OMiH MUCTELITBO3HABCbKUMHU, My3UYHO-TEOPETUYHUMHU, MY3UYHO-iCTOPUYHUMU Ta



METOANYHO-BMKOHABCbKUMMU 3HAHHAMY, i3 3aCTOCYBaHHAM HAaBUYOK aKTUBHOI KOMYHIKallil Ta IPOrHOCTUYHOI
pedexcii 3a1715 CyMiCHOrO MOZIE/IIOBaHHS iHTepIpeTaliliHoi KOHLenLii My3nYHOTo TBOPY Ta ii peasnizaii sk
CIIiJIbHOTO €MEPIKEHTHOI'O BUKOHAaBCbKO-TBOPYOI0 Pe3yJIbTaTy Xy 0>KHbO-II0JIi/IOTiYHOI aHCaM0J1eBOi y3aeMoii;
BM3HAUYE€HO CTPYKTYPY XyI0KHbO-TIOJIJIONYHUX YMiHb Yepes ix QyHKIUl (i10KyTMBHY, aCaMOJISKHY, IPOTHOCTUYHY,
neppopMaTUBHY) IO YTBOPIOETHCS B3AEMOI€IO MTOIIKOMYHIKaTUBHO-MOTHUBAL[ITHOTO, CEMiOTUKO~
€I1iCTeMOJIOTIYHOTr0, IeCKPUIITUBHO-Pe(dIEKCIHHOr0 Ta JUCKYPCUBHO-TIaPTUCUIIATUBHOTO KOMIIOHEHTIB;
OOI'PYHTOBAHO KpPUTEPIi Ta NOKA3HUKU OL[iHIOBAHHS BU3HAYEHMX KOMIIOHEHTIB, 30KPEMA: aKCi0JIOTiYHO-
CHUHEPTiiiHui (Mipa Bif4yTTs OCOOKUCTOTO Ta COLiaIbHOTO 6J1aroIosyyys Bif y4acTi B aHCaMOJIi Ta 3aXONJIEHHS
TBOPYMM IIPOLIECOM aHCAMOJIEBOTO MY3MKYBaHHS; PiBEHb TOTOBHOCTI 23 CIIPUSATH 3ryPTOBAHOCTI IPYTIH,
3aCTOCOBYIOUM e(EeKTUBHI KOMyHIKaTUBHI CTpaTerii JOCSITHEeHHs CUHEpTii CIibHUX [Iill; piBeHb 06i3HaHOCTI PO
€MOllii Ta XyJJO>)KHbO - iHTEepIpeTaLiliHi ifel iHIMMX yYaCHUKIB aHCaMOJII0); TEPMEHEBTUYHO-iHTEpIIpeTaLiliHui (Mipa
3IaTHOCTI PO3yMiTH Ta CTBOPIOBATH BepOasibHi MeTadopy Ta My3U4YHi HapaTUBU 3315l Iepeadi Xyq0KHbO-
€MOLIIfHOT0 3MiCTy My3MYHUX TBOPIB B iHTEpIpeTaliliHoMy IIpolieci; Mipa 34aTHOCTI iHTepIpeTyBaTH BepOasbHi Ta
HeBepOasbHi CUTHAIM aHCAMOJIICTiB Y KOHTEKCTI BU3HAYEHHS POJli KOKHOIO MY3MKaHTa B iHTepIipeTallii);
AHTULMMNALIAHO-PEe3yIbTaTUBHUI (PiBEHb CIIPOMOXKHOCTI MOZEJIIOBaHHS €(EeKTUBHUX IHTEpIpeTaliltHO-
BHMKOHAaBCBbKUX CTpaTeriii Ha OCHOBI pedJieKcii HassBHOro JOCBiLy aHCaMb61eBOro My3UKyBaHHS; Mipa 3aTHOCTI
reHepyBaTy O4iKyBaHHsI OO [ifl aHCaMOJIiCTiB Ha OCHOBI 06i3HAHOCTI PO iX BHECOK Y CIIiJIbHY iHTEpIpeTalio);
KOOPAMHALiTHO-a/IbTPYiCTUYHUI (PiBEHb 34ATHOCTI IPOSBIISITU BiIKPUTICTb Ta MOCTYILJIMBICTh B aHCAMOJIEBOMY
MY3UKYBaHHI Ha TJIi IPUMHATTS KOJIEKTUBHOTO YCIIiXY IPYIIY BULIE 3a iHAMBINYyalbHi JOCATHEHHS; Mipa
CIIPOMO>KHOCTI MiATPUMYBATH Ta KOOPAUHYBATH CIIiIJIbHY YBary Ta IPOSIBISATU MUTTEBY PEAKLIil0 Ha
HernepenbadyBaHi cuTyallii y BUKOHaBCbKOMY IIPOLeCi aHCaMbJ1€BOTO My3UKYBaHHS); PO3PO0JIEHO 1e1aroriuHi
YMOBH, [TOETAIHE 3alPOBAIKEHHS SIKUX CIIpusie GOPMYBaHHIO Xy 0KHbO-TIOJIIJIOTIYHMX YMiHb MaliOyTHIX MaricTpis
My3WYHOTO MUCTELTBA, & CaMe: CTUMYJIIOBAHHSI iHTEHLIMHOTO IIparHeHHs MalOyTHIX MariCTpiB My3UYHOTO
MUCTELTBA 10 aKTUBHOI KOMYHiKaljii y aHcamb1eBOMY MY3UKYBaHHi (Ha yCTaHOBYO-TIpOGJIeMaTH3alliliHOMy eTarti);
CIIpSIMyBaHHS Ha (POPMYBaHHS €MiCTEMOJIOTIYHOrO 6a3UCy XY 0>KHbO-TI0JIIJIOTIYHOTO iHTEPIPETALITHOTO [TPOLIECY
aHCaM0J1eBOr0 My3MKYBaHHS (Ha KOMYHIKaTMBHO-aHT&)XyBaJbHOMY eTarli); CIOHyKaHHS 1O PO3yMiHHS Ta
3aCTOCYBAHHSI 3HaKiB Xy[OKHbOI Ta iHTepCy0'eKTUBHOI KOMYHIKallii /11 BUpillleHHs iHTeprpeTaliiiHo-
BMKOHABCbKUX 3aBJIaHb y IIpolieci aHcamb1€eBOro My3uKyBaHHs (Ha TBOpYO-MobinizaniiiHomy eramni).[lpakTuyne
3HQUEHHS PE3YJIbTATIB NOCIIIIPKEHHS TI0JIIra€e B pO3PO0JIEHHI KOMIJIEKCY CIELiaJIbHUX METOLiB (POPMYBaHHS B
MaKOyTHIX MaricTpiB My3nYHOTO MUCTELTBA XY 0>KHbO-TIOJIJIOTIYHMX YMiHb, SIKi 3a6€311e4yI0Th 30aTHICTh OpaTu
y4acCTh B EMEPKEHTHOMY KOMYHIKaTUBHOMY ITPOLIECI aHCAMOJIEBOTO MY3UKYBaHHS; B OOI DYHTYBaHHi
KPUTEPIiaJIbHOTO arapary OLiHIOBaHHS PiBHIB CPOPMOBAHOCTI Xy I0KHbO-IOJIJIONYHUX YMiHb MaliOyTHIX MaricTpiB
MY3UYHOTO MUCTELITBA, 10 3MICTY SIKOT'O YBIMIIJIM aKCiOJIOTTYHO-CUHEPTiIHUI, TEPMEHEBTUYHO-IHTEPIIPETALIIHN,
AHTULMIALINHO-PE3yIbTaTUBHUI Ta KOOPAUHALIMHO-aIbTPYICTUYHUIN KPUTEPIi, 3 BiNIOBIAHNMY [IOKa3HUKAMU; B
IIpeJCTaBJIeHi PIBHEBUX XapaKTePUCTUKAX C(POPMOBAHOCTI XY[0>KHbO-TIOJIIJIOTIYHMAX YMiHb MailOyTHIX MaricTpis
MY3W4YHOT'O MUCTeLTBA. PO3po6sieHa MEeTOKa MOXKe 3aCTOCYBAaTUCS B ITpoLeci NpoQeciiHOoi NiirOTOBKY MalOyTHIX

MaricTpiB My3M4HOI'O MUCTELTBA [0 aHCaM0JIeBOI0 My3UKYBAaHHS Y 3aKJIaZjaX BUILOI OCBITH.

2. The study presents a theoretical substantiation and proposes a methodology for the formation of Artistic-
polylogical knowing-how of future masters of musical art in ensemble musicking.The aim of the study is to
theoretically justify, develop and experimentally test the methodology of formation of Artistic-polylogical
knowing-how of future Masters of Musical Art in ensemble musicking.The scientific novelty of the obtained
research results lies in the fact that for the first time: the essence of the concept of "artistic and polylogical skills of
future masters of musical art" in ensemble music making has been defined, The essence of the artistic and
polylogical skills of future masters of musical art, which represent an integral construct based on the desire for co-
creation and self-realization in ensemble music making through the exchange of art history, music theory, music
history and methodological and performance knowledge, with the use of active communication skills and
prognostic reflection for the joint modeling of the interpretative concept of a musical work and its implementation
as a joint emergent performance and creative result of artistic and polylogical ensemble interaction; the structure



of artistic-polylogical skills is determined through their functions (illocutive, assemblage, prognostic, performative)
formed by the interaction of polycommunicative-motivational, semiotic-epistemological, descriptive-reflective
and discursive-participative components; the criteria and indicators for assessing the specified components are
substantiated, in particular: axiological-synergistic (the measure of the feeling of personal and social well-being
from participating in the ensemble and enthusiasm for the creative process of ensemble music-making; the level of
readiness to promote group cohesion by applying effective communicative strategies to achieve synergy of joint
actions; the level of awareness of emotions and artistic-interpretative ideas of other ensemble members);
hermeneutic-interpretative (measure of the ability to understand and create verbal metaphors and musical
narratives to convey the artistic and emotional content of musical works in the interpretation process; measure of
the ability to interpret verbal and non-verbal signals of ensemble members in the context of determining the role
of each musician in the interpretation); anticipatory-resultative (level of ability to model effective interpretive and
performance strategies based on reflection on existing experience of ensemble music making; measure of the
ability to generate expectations regarding the actions of ensemble members based on awareness of their
contribution to the joint interpretation); coordination-altruistic (level of ability to show openness and compliance
in ensemble music making against the background of accepting the collective success of the group above
individual achievements; measure of the ability to maintain and coordinate joint attention and show instant
reaction to unforeseen situations in the performance process of ensemble music making); Pedagogical conditions
have been developed, the phased implementation of which contributes to the formation of artistic and polylogical
skills of future masters of musical art, namely: stimulating the intentional aspiration of future masters of musical
art to active communication in ensemble music making (at the institutional and problematization stage); focusing
on the formation of the epistemological basis of the artistic and polylogical interpretative process of ensemble
music making (at the communicative and engagement stage); encouraging the understanding and application of
signs of artistic and intersubjective communication to solve interpretative and performance tasks in the process of
ensemble music making (at the creative and mobilization stage).The practical significance of the research results
lies in the development of a set of special methods for the formation of artistic and polylogical skills in future
masters of musical art, which provide the ability to participate in the emergent communicative process of
ensemble music making; in substantiating the criteria for assessing the levels of formation of artistic and
polylogical skills of future masters of musical art, the content of which includes axiological-synergistic,
hermeneutic-interpretative, anticipatory-resultative and coordination-altruistic criteria, with the corresponding
indicators; in presenting the level characteristics of the formation of artistic and polylogical skills of future masters
of musical art. The developed methodology can be applied in the process of professional training of future masters
of musical art for ensemble music making in higher education institutions.
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