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1. Incepraliiio pUCBSIYEHO y3araJbHEHHIO HalbiIbNX NOCATHEHDb (pOpTeNniaHHOro mucrenTsa TalBaHIo y ranysi
KOMIIO3ULii, y BUKOHABCTBI Ta nejaroriui. YncieHHi BUCTYIIN TalBAaHCHKYX I1aHICTIB, IX MIKHApPOJHA [isJIbHICTb
ChOTOZHI MiATBEPAXYE nyKe BUCOKUI TpodeciiiHuil piBeHb. MixK TUM, cepeji HAyKOBUX IXKepeJt 010 BU4epIIHO]
indopmauii npo icropryHy eBooL0 (PopTeNniaHHO-BUKOHABChKOIO MUCTELTBA B 11ill KpaiHi, B HAlliOHAJIbHOMY i
3apy0i>KHOMY MY3MKO3HABCTBi CIIOCTEPIraeTbcs 6pak MojioHUX BUIAHDb y3arajabHIOI4YOro abo MoOHOTrpadivHOToO
IIJIaHY, 110 YMOXKJIMBIIIOE CKJIaJleHHS TIOBHOTO YSBJIEHHS IIPO BUTOKY (PEHOMEHAJIbHOTO yCIixy nianictiB TaiBaHio
Ha MI>KHapOJHIiN KOHLIEPTHi ecTpazi. lle cBimYuTh Mpo HEOOXiHICTh NOCiIXeHHS BUTOKIB (popTerniaHHOTO
MUCTeLTBa Ha ocTpoBi TaliBaHb, IepiofliB HOr0 PO3BUTKY, CIIOCOOIB BTiJIEHHSI HAPOJHUX TPAOULiI My3UKU 1715
OCSITHEHHS $IK iCTOPUKO-TEOPETUYHOI, TaK i €CTETUKO-TIEArOriYHOI Ta XyA0KHbOI 3HAYYIIOCT] [IbOrO SIBUIIA B

CBITOBOMY MY3UYHOMY MHUCTELTBi. MeTa JOCIIiI)KeHHS — BiITBOPEHHS LiiCHOI KapTuHU HPOPMYyBaHHS Ta PO3BUTKY



rajysi KOMIIO3ulLlii, BUKOHABCTBA Ta NeJaroriku. Haykosa HOBM3Ha Ol€P>KaHUX PE3yJIbTATiB JOCIIIPKEHHS I10JISITA€E B
TOMY, 110 BIleple: — 3po6JieHa CrIpo6a CKJIACTU LiTiCHY KapTUHY LUISIXiB pO3BUTKY (POPTEIiaHHOr0 MUCTELITBA
TaliBaHIO B aCIIEKTi KOMIIO3UTOPCBHKOI TBOPYOCTi, BUKOHABCTBA Ta M1€Aroriky; — 3allpOIIOHOBAHO NEePioAN3aLiilo
PO3BUTKY KOMIIO3UTOPCHKOI (popTeriaHHOI TBOPUOCTI Ta TallBAHCHKOTO (POPTENiaHHO-BUKOHABCbKOTO MUCTELTBA; —
IO HayKOBOTO 00iry yBenieHi popTeniaHHi TBOPYU KOHLIEPTHOT'O Ta [1€1aroriyHOro CIPSIMYBaHHS TallBAHChKUX
Kom1no3uTopis Yenb Cuuxy, I'yo Wkutoand, Yens Mao-IlyeHs, Cao TaikaHs Ta iH.; — BUKOHABCbKa, [1€aTOriYHa,
METOJMYHA Ta OPraHi3aTOPChKa AisIbHICTb BUJATHUX IIPEICTABHUKIB TalBAHCHKOI (DOPTEMNiaHHOI MIKOJIN OAEPXKYE
KOMILJIEKCHY XapaKTepUCTUKY; — BUSIBJIEHO HANOI/IbII CYTTEBI JOCSITHEHHS TallBAHCHKOI POpTEniaHHO-BUKOHABCHKOI
Ta [earoriYHoi MKOJIM Y KOHTEKCTI Cy4aCHOrO CBITOBOTO IiaHICTUYHOIO MUCTELTBA. 3arajbHa nepiogusaris
PO3BUTKY MY3UYHOI Ky/1bTypy TaliBaHIO Ma€e HEPO3PUBHUM 3B'I30K 3 IOJIITUYHOIO «6iorpadiero» octposa. BiacHe
¢dopTeniaHHa CKJ1a10Ba NPOMIIIA MIJISX Bif BIPOBAKEHHS (POPTENiaHHOI My3UKH B KOJIEKTUBHY CBiZlOMiCTb
TalBaHIIiB, CaMOT0 iHCTPYMEHTY Ta popM ii BUKJIalaHHs Ta KOMIIOBUTOPCHKOro ocBoeHHs. Ha noyaTky XX CTOMITTA
Ha TaiiBaHi cTanu 3'IBJISTUCS NEPLI My3W4Hi KOJIEKTHABY, SIKi pO3I0Yaji KOHLEPTHY AisJIbHICTB, & TAKOX — Iepii
komrio3utopu — 11351 Benbe, Uenb Cuwxky, Cron Yanxyei, ['yo UknioaHb Ta iHIIi, SIKi BOJIOLiIA KOMIIO3UTOPCBKUM
IIMCbMOM JJI51 Pi3HUX iHCTPYMEHTIB, COJIBHOTO Ta XOPOBOro CIiBy. [IpodecifiHe cTaHOBIEHHS NEPIIUX TallBAHCHKUX
KOMIIO3UTOPIB OYJIO TaK YU iHaKIIe [10B’93aHe 3 SInonie0. TakuM YMHOM, TOJIOBHUM NPUAOAHHSM TalBaHCHKO]
MY3WUYHOI KyJITYPH B I1€Pio], SMOHCHKOI KOJIOHI3alii cTano (POpMyBaHHS OCHOB KOMIIO3UTOPCHKOTO i (POpTENiaHHO-
BUKOHABCBKOTO npodecionaniamy. 3 kinug 1940-X pokiB €CTETUKO-XY[0KHi BIJaCTUBOCTi TallBAaHCHKO]
dopremniaHHOI My3UKHU SIK IIPOJYKTY TBOPYOCTi KOMIIO3UTOPIB — BUXIJILIIB 3 OCTPOBa — [PYHTYBAJIMCS Ha NIO€IHAHHI
TpaguLiiiHOTO (POJIBKIOPHOrO), 3aXiIHOTO (CY4acHOr0), CXiJHOTO (SIOHCBHKOTrO aKaJleMiuHOTO Ta KUTalCbKOTO
TpaguLiiiHOro). Llei nepios XxapaKTepU3y€eThCsl SICKPAaBUM CIIECKOM Y cdepi KOMIIO3UTOPChKOI TBOpYOCTi Croi
Yauxyes1, Cso TaitkaHs, Ma lllyii-JIoHra Ta iH., YoMy CBifuaTh yCIixu 6araTboX KOMIIO3UTOPIB Ha MIXXKHAPOIHIN
apeHi, IepeMory Ha Mi>KHapOJHUX KOHKypCax My3UYHUX TBOpIB. [IpucBsATHBIIN 6araTo poKiB I1efaroriyHiil po6oTi y
BUIIVMX My3UYHUX 3aKyafnax TaiBaHio, YeHb Mao-1llyeHb po3po6UB CTPYHKY CUCTEMY HaBYaJIbHUX MaTepiaiB Bif,
PiBHS MY3MYHOI [10YaTKOBOI LIKOJIY 40 CEPENHbOI JIAHKY, BifjaBaB 3HAYHY YaCTHMHY CBOEI yBaru TBOPaM COHATHOI
dopmu - coHaTuHaM i coHaTaM. [T0KOJIiIHHS KOMIIO3UTOPIB, 1110 OYOJIUJIO PYX MOJlepHi3allii TalilBaHCbKOi My3UKU
nicsst 1970-x poKiB, 3poOMII0 CYyTTEBUI BHECOK Y PO3BUTOK TallBAaHCHKOI KYJIbTYPHOI CAaMOOYTHOCTI B My3HUlli, sIKa
rypTyBaJlacs LJISIXOM 3aJIy4€HHS 4O aKaJleMiYHOTO MUCTELTBA HAPOJHUX ITiCeHb Ta MY3UYHHUX iZliOM Ha OCHOBI
3axXiIHUX KOMIIO3ULIHHNX TeXHIK Ta GopM. BogHovyac myKanyucs IUIsIXy BIMCAHHS HALiOHAJIbHUX SIBUL Y MTPOCTi
(opMU KJIaCUYHOI MYy3UKU Ha iHIIOMY PiBHI IIOIIYKIiB — y cOHAaTHY popMy Ta poHTo. Ilicis 1987 poky mosoni
KOMIIO3UTOPY IIYKAIOTh HE MIJISIXU 30JIMKEHHS Pi3HOTO — CBOTO i «4y>KOr0o», a TOUKU iXHBOTO IOTUKY CBOTO — Y
«4Y;KOMY»: TYT BUSBJIAIOTHCA 3yCTPI4HI PyXU HALiOHAJILHOTO Ta 3aXiJHOTO y MO0 Cy4aCHOMY MOJAYCI, KOJIU
dyHKIiOHAIbHA FAPMOHIsI 3BMiHIOETHCSI PO3LINPEHOI0 TOHAJIBHICTIO, CEPilHO0 OpraHizallieto, apxaiYyHUMU BUIAMU
BHCOTHOCTI, 1J0 ]Ja€ MOXJIUBICTb Ilepe TpaHc(opMallii IOHSITTS HalliOHAJIBHOTO B IOrO €THOTpaiyHOMY pO3yMiHHI
B Hal[iOHAJIbHE $K CIOCi0 306aradyeHHs], y TOMy 4MCJIi, 3aXifJHOI My3UKHU. JIOCSITHEHHS TalBaHCHKUX I1iaHICTiB, 30KpeMa,
BUCTYIIY y 3HAMEHUTHX KOHLIEPTHUX 3aJ1aX, BUKJIAJAHHS B HAWNIPECTWDKHIMINX YHIBEPCUTETAX CBITY, Ta iHIII 3aX011
CBiZl4aTh PO iX aKTUBHY POJIb Y HAlliOHAJIbHIN Ta CBITOBiM My3WU4Hill KyJbTypi Ta IpodeciiHoMy popTerniaHHOMY
MUCTEIITBI.

2. The dissertation is dedicated to summarizing the greatest achievements of piano art in Taiwan in the field of
composition, performance and pedagogy. Numerous performances by Taiwanese pianists, their international
activities today confirm a very high professional level. Meanwhile, among the scientific sources for comprehensive
information about the historical evolution of the piano performance art in this country, in national and foreign
musicology, there is a lack of similar publications of a general or monographic plan, which makes it possible to
draw up a complete picture of the origins of the phenomenal success of Taiwanese pianists on the international
concert stage. This indicates the need to study the origins of piano art on the island of Taiwan, the periods of its
development, ways of embodying folk traditions of music in order to understand both the historical-theoretical
and aesthetic-pedagogical and artistic significance of this phenomenon in world music art. The purpose of the



research is to reproduce a complete picture of the formation and development of Taiwanese piano art and to study
the multifaceted activities of its prominent representatives in the field of composition, performance and pedagogy.
The scientific novelty of the research results is that for the first time: - an attempt was made to compile a
complete picture of the ways of development of piano art in Taiwan in the aspect of composer creativity,
performance and pedagogy; - the periodization of the development of the composer's piano creativity and the
Taiwanese piano-performance art is proposed; — piano works of concert and pedagogical direction by Taiwanese
composers Si-Zhi Chen, Chih-Yuan Kuo, Chen Mao-Shuen, Hsiao Tyzen, were introduced into scientific
circulation; - the performing, pedagogical, methodical and organizational activities of outstanding representatives
of the Taiwanese piano school receive a comprehensive description; - revealed the most significant achievements
of the Taiwanese piano-performance and pedagogical school in the context of modern world piano art. The
general periodization of the development of Taiwan's musical culture is inextricably linked with the political
“biography” of the island. The piano component itself has come a long way from the introduction of piano music
into the collective consciousness of Taiwanese people, the instrument itself and the forms of its teaching and
compositional mastery. At the beginning of the 20th century, the first musical groups began to appear in Taiwan,
which began concert activities, as well as the first composers —~Chiang Wen-Yeh, Si-Zhi Chen, Chih-Yuan Kuo and
others who possessed compositional writing for various instruments, solo and choral singing. The professional
formation of the first Taiwanese composers was somehow connected with Japan. One of the pioneers of
Taiwanese music - Chiang Wen-Yeh, since the period of Japanese colonial rule, has won several prizes in Japan
and Europe. A general idea of Chiang Wen-Yeh's work, his early piano works reveal his contribution to the
compositional achievements of Taiwanese composers. The merit of such composers as Si-Zhi Chen and Chih-Yuan
Kuo lies in gaining experience in the field of piano genres during the period of formation of piano composition
work in Taiwan. Thus, the main acquisition of Taiwanese musical culture during the period of Japanese
colonization was the formation of the foundations of compositional and piano-performing professionalism. Since
the end of the 1940s, the aesthetic and artistic properties of Taiwanese piano music as a product of the creativity
of composers from the island were based on a combination of traditional, Western, and Eastern. This period is
characterized by a bright surge in the field of composer creativity of Hsu Tsang-Houei, Hsiao Tyzen, Ma Shui-
Long, which is evidenced by the success of many composers on the international arena, victories at international
competitions of musical works. The generation of composers who led the modernization movement of Taiwanese
music after the 1970s made a significant contribution to the development of a Taiwanese cultural identity in music,
which was formed by bringing into the academic art of folk songs and musical idioms based on Western
compositional techniques and forms. At the same time, they were looking for ways to fit national phenomena into
the simple forms of classical music at another level of search - into sonata form and rondo. After 1987, young
composers are not looking for ways of convergence of different things - their own and “other”, but the points of
their contact with their own - in “other”.
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