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Pedepar:

1. lucepraris npucBs4YeHa NOCAIIKEHHIO POJli CHMBOJIIKM KOJIbOPY Ta CBiT/Ia B KOHTEKCTI MOMYKiB HAlliOHAJILHOTO
CTUJIIO TIPOBITHUMH YKPaiHCbKUMU XYJ0>KHUKAMU NepIIoi TpeTHHU XX CT. — 06U, KOJIM YKpaiHCbKUM Hapoy,
IIPOXOJMB CBill IIJISIX HALliOTBOPEHHS, €P>KaBOTBOPEHHSI, KyJIbTYPOTBOPEHHS, IEPEPBAHNI CTaJIiIHCbKUMU
penpecisiMy, a MOLIYKX HalliOHAIbHOI caMoifeHTH(iKallii TICHO neperliTaancs 3 MOIyKaMy HalliOHAJIbHOTO CTUJIIO.
Oco006711By PoJib B LIbOMY IIPOLIECi BifirpaBany Taki Ba>KJIMBI /1J1s [IPOSIBIiB HAL[iOHA/IBHOI IICUXOJIOTii Ta €CTETUYHUX
CMaKiB YNHHUKWY, SIK KOJIP i CBiTJI0, @ BUBYEHHS iXHBOI'O CUMBOJIIYHOTO 3HAaY€HHS ChbOTOJIHI CIIPUSITUME HE JIvie

6ibIll I'PYHTOBHOMY OCMUCJIEHHIO (DEHOMEHY YKPaiHCBKOTO MOZEPHOTO KMBOIMCY Nepuoi TpeTnHU XX CT., a i



30€pE’KEHHIO HalliOHAJIbHOI iIEHTUYHOCTI B Cy4aCHOMY YKPaiHCBKOMY MaJISIPCTBI, IO i 3yMOBJIIOE aKTyaJIbHICTh
TeMu. MeToI0 NOCIIiIKeHHS CTaJlo BUSIBJIEHHSI OCOOJIMBOCTEN CUMBOJIIKY KOJIbOPY i CBiTJIa B KOHTEKCTI IIOIIYKiB
HalliOHAJILHOT'O CTUJIIO HA OCHOBI IOCBify IPOBIIHUX YKPAIHCBKMUX MUTLIB II€pLIOi TPETUHM XX CT. Ta iXHIX TBOPYUX
31100y TKiB B IIpoLieci B3aeMOii HalliOHAIbHUX TPaAuLliil i eBpONeichbKUX XyA0XKHIX BIVIUBIB. O6'€KT JOCiIPKEHHS —
BiZoMi i MasIOBiZOMi TBOPU YKPAiHCHKUX MUTLiB-)KUBOIKCLB y BU3HAYEHUH 11epiofl, sKi 6y1u rpeicTaBHUKAMU
Pi3HUX CTUJILOBUX HAIPAMIB i BUKOPHCTOBYBAJIM CUMBOJIIKY KOJIbOPY i CBiTJIa, @ IPEIMET NOCJiIKEHHSI — CUMBOJIN
KOJIbOPY i CBITJIa SIK O3HAKM HALiOHAJIbHOI ilEHTUYHOCTI B KOHTEKCTI MTOLIYKiB HAal[iOHAJIbHOTO CTUJIIO B YKpaiHi
3Bakalouy Ha MDKIMCUUIUIIHAPHUI XapakTep guceprauii, 1151 BUSIBJIEHHS HeOOXiIHUX xKepe1 OyJia IpoBefieHa
HayKOBO-Z0CJiJHULIbKA poboTa B HanioHanbHil 6i6sioreni Ykpainu imeHi 1.B. Beprancbkoro, Haykosiii 6i6sioTeni
XapKiBChKOI IepKaBHOI akafeMii Ju3aiiHy i MUCTelTB, XapKiBCbKiil Jep>KaBHill HAyKOBil 6i6sioTeli imeHi B.
Koposienka, Ogecpkiil HallioHaIbHIl HAayKoBil 6i6ioTewni, HanioHanbHOMY Xy0KHbOMY My3ei Ykpainu B Kuesi,
XapKiBCbKOMY XyIO>KHbOMY My3ei, HanionansHOMY My3ei y JIbBOBi iMeHi AHnpes lllentuipkoro, XyI0KHbO-
MeMopianbHOMy My3ei OsieHn KybumnibKoi y JIbBOBi, Xy[0KHbO-MeMOpialbHOMY My3ei Osiekcn HoBakiBCBKOTO y
JIbBOBI, HanjionasnpHOMY LIEHTPI MUCTeTBa 1 Ky/IbTypU iMeHi JKopyka [Tomniny B [Tapuxki, a TakoXX BUBYaIMCA
HaCTiHHi po3nucu y Bosogumupcbkomy cobopi B Kuesi i TppoxcBITUTENIBCHKOMY XpaMi B Xapkosi. OKpiM Toro,
OyJsi1 JocClifyKeHi apxiBHi JOKYMeHTH B lleHTpasibHOMY [iep>KaBHOMY apxiBi-My3ei JliTepaTypy Ta MUCTELTBA
Ykpainu B Kuesi. BusiBneni ¢pyHgaMmeHTanbHi HAyKOBi Npalli MDKIMCUUILIIHAPHOTO XapaKTepy, aHali3 (paxoBUX
BUZAHbD i My6JliKaliil, NpUCBSIYEHNX BUBYEHHIO POJIi KOJIbOPY i CBiTJIa B yKpaiHCbKOMY >KMBOIMCI JAaHOTO Nepiozy 3
TOYKU 30py KOJIOPUCTUYHOIO 3ByYaHHS i 30epesKeHHs] B HbOMY KOJIbOPOBOi CUMBOJIIKY [IaBHIX IapiB yu
IIPUBHECEHUX 3 4aCOM, [TOKa3aJIY BifICYTHICTb CUCTEMHOTO OOCJipKEHHS 3 JaHOoi npobyemaruku. OKpim 1ob6ipku
JliTepaTypHUX IpKepeJs 3 HayKOBUX 6ibiioTek, AsKepesbHy 6a3y AucepTallii CKIaay JKUBOIIMCHI TBOPY IIPEICTAaBHUKIB
PI3HUX CTUJIbOBUX HaIIPSIMIB B YKpaiHCbKOMY MUCTELTBI OCIiIKyBaHOT O IIepionly 3 My3eiHUX 3i0paHb, IPUBaTHUX
KOJIEKIil, a TaKOXX apXiBHi MaTepianu, ab60MU MUCTELILKUX TBOPiB. METO0JIOTYHOI0 OCHOBOIO AYCepTaliiHOl
Ipauji cTaso BUBYEHHS | aHAJIi3 OKPEMHUX KUBOIMCHUX TBOPIB y B3a€MO3BI3Ky iCTOPUYHUX, NOJIITUYHUX,
COLIIOKYJIbTYPHUX, TICUXOJIOTIYHUX Ta TEXHOJIOTIYHMX YMHHUKIB BUKOPUCTAHHS CUMBOJIIKY KOJILOPY i CBiTJIa B
YKPaiHCbKOMY JKMBOIIXCI IEPIIOI TPETUHU XX CT. B KOHTEKCTI MTOIIYKiB HAal[iOHAJIbHOTO CTUJIIO. B polieci BUBYEHHS
OKPEMUX [IUTaHb OyJIM 3aCTOCOBAHI SIK 3araJlbHOHAYKOBi TEOPETUYHI Ta eMIIipUYHI METOIY (aHaJi3 i CUHTE3,
iHpyKUis i iHOyKuis, cuctemMarursalis i y3araJbHeHHS, Kiacudikalis, TUTIOJIOTis NOPiBHSAHHS, MNOTETUYHUI METOAYN
Ta METOJ, PEKOHCTPYKIii, 06CTE>XeHHS1, BUBUEHHSI) TaK i CIleLiaJIbHi MUCTELTBO3HaBYI METON JOCIIiKEHHS
(o6bpazHo-cTumicTUYHMM Ta GopMaIbHUM aHai3 TBOPiB, CEMIOTMYHUI Ta iIKOHONOTIYHUI MeTonn). TeopeTuyHi
Pe3yJbTaTU JAHOTO NOCIIiIPKEHHSI MOXKYTb OyTH BUKOPUCTaHI [J1s1 IOJAJbIIOTO BUBUEHHS! POJIi CUMBOJIIKYA KOJIBOPY i
CBiTJIa B KOHTEKCTi MOIIYKiB HAI[iOHAJILHOTO CTUJIIO SIK HEOOXiHOTO MapKepa HalliOHaIbHOI iTeHTUYHOCTI Ha
marepiaJi ni3Himux nepiozis icTopii ykpaiHCbKOro MUCTELITBA, OCKiIbKY HabyBa€e aKTyaslbHOCTI B Cy4acHIN
00CTaHOBIIj, @ TAKOK MOXXYTb CTaTH MiJI'PYHTSIM [1JIs1 NOAQNBIINX MIKIUCLUAIIIIHAPHUX PO3BiJOK Y CYMIPKHUX 3
MUCTELTBO3HABCTBOM C(pepax, 30KpeMa B €THOJIOTII, iCTOpii yKpaiHCbKOTr0 KOCTIOMY TOMIO. [10/105KEHHSI i BUCHOBKU
TOCJIiIPKEHHS MOXKYTb OyTY BUKOPUCTaHI /1711 POPMYBaHHS HaBYaJIbHUAX [TPOrPaM i HaB4aJIbHO-METOAUYHUX
IIOCIOHUKIB, SIK NOJATKOBUI MaTepian [j1sl JeKLifHOro Kypcy 3 icTopii ykpaiHCbKOTO MUCTELTBA Ta B My3€HI
npakTuli. PoboTa ckianaeTses 3i BCTyIy, TPbOX PO31isliB, BUCHOBKIB, I€PeJliKy BUKOPUCTAHUX [IKepeJl Ta JOAATKIB
(aymmpboMy imocTpaniii, oTorpadiil, TEKCTY PyKOIIHCY).

2. The dissertation is devoted to the study of the role of color and light, in particular, their symbolic meaning in the
context of the search for national style. The questions of the historical and cultural context, the genesis of color
and light, the issues of symbolics, semiotics, iconology, stylistic and compositional characteristics, typology,
systematization of the works of Ukrainian artists of the first third XX century, as an artistic, historical and cultural
phenomenon are revealed. The study of the historical and cultural heritage of the fine arts of this era is carried out
due to the need to return from oblivion a significant layer of the national Ukrainian culture, its understanding and
preservation. A characteristic feature of art at the beginning of the XX century was the active creation of a new
modern pictorial language, based on the revived achievements of the past, as well as the latest Western European



trends in painting. The combination of the latest painting methods of modernism with the symbolic system of
Ukrainian folk culture made it possible to create a unique and distinctive art of the early XX century. In the
Ukrainian art of this period, there were a large number of artistic directions. Each artist interpreted the concept of
"national style" in his own way, finding for himself a special fulcrum in his work. But each of the artists on the way
of their creativity used two most important elements of painting - color and light, using their symbolic properties,
which helped them create works filled with deep meaning, spiritual, philosophical and aesthetic sound. The study
of the evolutionary development of the role of color and light in world art, in the theory of art, identification of the
sources of Ukrainian colorism, analysis of the characteristic features of the main artistic directions of Ukrainian
painting of the early twentieth century made it possible to comprehensively analyze the role of color and light, to
reveal the symbolics of the color of paintings in the context of the search for a national Ukrainian style. The study
of the historiography of the work gave grounds to assert that in modern art criticism, the problem of the symbolic
sound of color and light in Ukrainian painting of the first third of the XX century has not yet been systematically
covered in scientific literature. All this determines the relevance of this professional work. The object of research is
color and light in Ukrainian painting of the first third of the twentieth century, and the subject is the symbolic
meaning of color and light in Ukrainian painting of the first third of the twentieth century. The dissertation
examines the role of color and light, their symbolic meaning in Ukrainian painting of the first third of the twentieth
century in the context of the search for a national style. The work consists of an introduction, three chapters, a
conclusion, a list of sources and applications used (an album of illustrations, photographs, the text of the
manuscript).
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