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1. Xy O>KHii CBIT KUTAaNCbKOI HAPOJHOI ONIEPU: iaJIOT KyJIbTYP

2. Artistic world Chinese folk opera: dialogue of cultures

Pedepar:

1. Incepraliis € nepuo Crpod00 KOMILIEKCHOTO AOCIIPKEHHS 0COOIMBOCTEN BILJIMBY €THOKYJIBTYPHOTO Jliajiory
Ha OpMYBaHHS XyJOKHbOTO CBIiTy KUTAlCbKOI HAPOJHOI My3U4YHOI KyJIbTypu. Y po6OTi BUCBITIIEHO TPAAULiliHI Ta
Cy4YaCHi TUIM MDKKYJIBTYPHUX [iaJIOriB, 3MiMICHIOBAHUX IIJIIXOM iHTEpIIpeTalii NPpOLyKTiB yXOBHOI HisSIbBHOCTI
KUTANCBKOI Hallii, 30KpeMa, — BTiJIEHUX Y YACJIEHHUX PETIOHAIIBHUX TPALMLiIX HAPOLHOI OIlepHy, a TaKOXK
3a(iKCOBAHUX Y PeJIiriiHOMY CUHKPEeTU3Mi, dinocodii, niTepatypi, My3sn4HO-3HaKOBUX CHCTeMaX. BCcTaHOBIIEHO, MO
KpiM TPbOX OCHOBHUX (DAKTOPIB, SIKi BIJINBAIOTh HA 3MiHU B KYJIbTYPi (TeHETHYHMH, reorpadiuHnii, EKOHOMIYHUMN), ¥
IQHOMY €THOKYJIbTYPHOMY [1iajlo3i IPUCYTHI TaKOK BOKaJIbHUH i MEHTa/IbHUM (PAaKTOPU BIIMBY, IiANOPSIKOBaHi
BHYTPIILIHIM Ta 30BHILIHIM BUABaM XyIOXHbOIO JOCBify. Ha OCHOBI cucTteMaTu3salii eMnipuyHoro gOCBiny B
HAYKOBUI1 O0Ir BBEIEHO HATyp- i apTeakTu KUTACbKOI HAPOAHOI ONEPU, — HAIAABHIIIOTO I JOMIHYIOUOTO

dbeHomeHa My3u4HOI KyJIbTypH IlinHe6ecHoi. 3aBasiKy BUBYEHHIO BilOMUX i HOBUX MUCTELbKUX POPM «LIBMHLZION»,



— YiJIbHOTO >KaHPY KATaCbKOI HAPOJHOI ONlepH, — NOBEJEHO MOr0 €THOIHTErPaLiiHUN Ta €THOAU(EPEHLITHNI
XapakTep.

2. The thesis is the first attempt of a complex investigation of ethnocultural dialogue influence peculiarities on the
formation of artistic world of Chinese folk music culture. Traditional and modern types of intercultural dialogues
are highlighted in the work. They are carried out by the way of interpretation of spiritual activity products of
Chinese nation, in particular, that are embodied in multiple regional folk opera traditions and also that are fixed in
religious syncretism, literature, music semiotic systems. It is established that to the three main factors (genetic,
geographic, economic) influencing upon the changes in culture in the given ethnocultural dialogue volal and
mental factors that are subject to inner and outward manifestations of artistic experience are added also. On the
basis of empirical experience systematization nature- and artefacts of Chinese folk opera, - the most ancient and
dominating phenomenon of China music culture, are introduced in scientific usage.
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