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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PyOpHK: 02.15.51

Tema gucepranii:

1. KynbTyporeHes TijieCHUX MPaKTUK Mogu: (pisiocodChKO-aHTPOIOIOTIYHUI aHaTIi3

2. The cultural genesis of bodily practices of fashion: philosophical and anthropological analysis

Pedepar:

1. Incepranist € ¢pinocoPcbKO-KyNbTYypPOJIOTITYHUM AOCTiIKEHHIM (PEHOMEHY MOJIY B IPOCTOPi KyJIbTypU. Y po6OTi
po3rsaaeTbesl GEHOMEH TiIeCHOCTI Y (itocopCbKOMY Ta COLIIOKYIbTYPHOMY acleKTax. 30Kpema, yBara
3BEPTAETHLCA HA TiJIECHI IPAKTMKU Ta iX penpeseHTauio B Mozi. COLiOKYyJIbTypHA €BOJIIOLiS TiIECHUX ITPAKTUK
IOCJTIIKY€EThCS SIK IHTerpaTUBHUIN (PEeHOMEH, 1110 TIO€IHYE CUHTETUYHI TeHIeHIlii pO3BUTKY TaKUX ITPAKTHK
KyJIbTYPH, SIK MOJIQ, AU3aMH, 6pEHIVHT Tolo. [In3aiiH 04Ty BUBHAYAETHCS K BUJOBULIHUI CUHTE3, SIK €JHICTb

TiJIECHUX NMPAaKTUK MOJU 1 KyJbTyPHU.

2. The dissertation is a philosophical and cultural studies the phenomenon in space design culture. This researche
considers the phenomenon of physicality in contemporary socio-cultural and philosophical aspects. In particular,
attention is drawn to the bodily practices and their representation in fashion. Sociocultural evolution bodily
practices of fashion investigated as an integrative phenomenon, including synthetic trends of cultural practices
such as fashion, design, branding and more. The study of the biomechanics of the human body demonstrates the



context of ecological culture and socio-cultural communication. Environmentally safe fashion phenomenon in the
context of fashion designers innovation XX-XXI centuries is -considered. This researche demonstrates
philosophical and ideological problems of the present stage of new technologies in the context of fashion
designers XX-XXI century. The dsaaertation provides an analysis of the social function of fashion and design in the
space of mass culture XX-XXI century. Design is defined as the spectacular synthesis, the unity of bodily practices
of fashion and cultural practices. The phenomenon of fashion in space communications. It's role and influence in
several dimensions: sociological, anthropological, cultural, historical and communicative are determinated. Fashion
consider that transforms male and female physicality in androgynous, transformative features.
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