O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0419U002672
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 05-06-2019

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Conosgiit Bacuibs BacuiboBuy

2. Solovii Vasyl Vasylovych

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagabHOCTI: 10.01.06

Ha3Ba HayKoOBOIi CIIeniaJbHOCTI: Teopis jiteparypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcrTy: 17-05-2019

CnenianbHICTB 32 OCBITOIO: JlitepaTypHa TBOPYiCTh, yKpaiHChKa MOBA i JliTteparypa

Micue po6oTH 34,00yBayva: [lepskaBHuil My3eil HAPOIHOI apXiTEKTypu Ta o6yTy YKpaiHu

Kopg 3a €IPIIOY: 03922125

Micuesnaxo,szeHHa: c. [Iuporosgo, ByJs. Akagemika TpoHbka, M. Kuis, Kuis, 03026, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: HaujonasnbHa akaziemis HayK YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pazu). [l 26.001.15

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKuil HaLiOHAbHMIA YHIBEpCUTET iMeHi Tapaca

[IleByeHka

Kog 3a €IPIIOY: 02070944

Micqesﬂaxo,lpKeHHﬂ: ByJI. Bononumupceka, 60, M. Kuis, KuiBceka 06:1., 01033, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10

BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: Kuichkuil HauioHaIbHMI yHiIBEpCUTET iMeHi Tapaca
[lleByeHKa

Kopg 3a €IPIIOY: 02070944

Micue3HaxoaKeHHS: ByJI. Bonogumupceka, 60, M. Kuis, Kuisceka 06:1., 01033, Vkpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHUX PyOPHK: 17.07

Tema guceprauii:
1. Vkpainceka sipuka 1990-x — 2010-x pokKiB: MeTpuKa, ctpodika, hoHika

2. The Ukrainian lyrics of 1990-2010s: metrics, rhythm system, phonetics

Pedepar:

1. Incepraris np bUCBsIYE€HA JOCIIiI’KEHHIO BipIIOBOi (POPMOTBOPUOCTI B YKpaiHchbKii sipuii 1990-x — 2010-x pokiB.
’KaHPOBO-CTUJIbOBOI Ta reHepaliiiHoi kiacudikariii i pernpeseHToBaHa ABOMa JliTepaTypHUMU MTOKOIIHHAMHU — 1990~
x Ta 2000-x-2010-X poKiB. Y JOCIIiIKEHHI OCHOBHY yBary 3B€PHEHO Ha 3'$ICyBaHHS YMOB PO3BUTKY Cy4aCHOI JIipUK1
4yepes CIIOCTEPEXKEHHS Ha, NTOIMIyKaMy aBTOPIB BJIACHOI TBOPYOI OPUTiHAJIBHOCTI Ha PiBHI BipmoBoi popmu i
[IOETUYHOI MOBU. Ha OCHOBI METPUKO-PUTMIYHOTO aHAi3y IOETUYHOTO OPOOKY BiJOMUX YKPAIHCHKUX aBTOPIB
BCTAHOBJIEHO TI'OJIOBHI BipIIOCTUJIICTUYHI 3MiHM B YKpAiHCBKil JIipulli 03HaYeHoro nepiony. [lpoananizosano
XapaKTepHi 0COOJIMBOCTI IOOYTyBaHHSI KAHOHIYHUX T4 HEKAHOHIYHUX CTPOQIUHMX POPM y CydacHil noesii.
3pobiieHo criocTepexkeHHs Hajll GOHIYHMMU 3ac06aMy YKPaiHCHKOI JIIpUKK — PUMOIO Ta 3BYKOIIMCOM, — IOCTiIPKEHO

iXHIO 3MiCTOTBIpHY QYHKIIiO.



2. In the thesis the versification features of the Ukrainian poetry of the 1990s - 2010s are studied. The actual
scientific status of the poetry is highlighted, and the main scientific research on the research of modern poetry is
reviewed. It is concluded that Ukrainian poetry is well assimilated by the experience of foreign researchers,
however there are gaps. It is noted that scientists are not paying enough attention to the issues of metrics,
rhythmic system, strophics and phonics. The importance of poetic analysis for understanding the modern poetry
development principles is emphasized. Various principles of poetry systematics are considered. It is noted that
modern Ukrainian poetry is classified according to different semantic and structural principles: genre (genre-
strophic), theme or style. On the own survey material on more than three dozen modern young poets, debuted in
the literature of the last decade, there was an attempt to explore the relationship between content and form in
modern Ukrainian poetry. It is noted that for modern young poets, poetry is primarily a means of self-knowledge
and world-consciousness, a dialogue with the world. It is important that there is an understanding of poetry as
high art. On the material of the creative works written by modern Ukrainian poets, who made their debut during
this period, a wide metric-statistical analysis has been conducted, including 2103 works by the authors of the 1990s
(Viacheslav Angolenko, Ivan Andrusiak, Iurii Bedryk, Olha Bashkyrova, Serhii Zhadan, Iuri Izdryk, Olesya Kovalchuk,
Oles Korzh, Oleh Korotash, Ihor Kulakov, Roman Kukharuk, Vasyl Makhno, Rostyslav Melnykiv, lurii Noha, Serhii
Pantiuk, Svitlana Povaliaeva, Stepan Protsiuk, Ivaf Ratsibukh, Maxym Rozumny, Anna Sereda, Roman Skyba, Irina
Tsilyk) and 2000s-2010s (Artem Antoniuk, Kateryna Babkina, Ania Bagriana, Svitlana Bohdan, Tetiana Vynnyk,
laroslav Gadzinskii, Bohdan-Oleh Gorobchuk, Liudmyla Diadchenko, Gritsia Erde, Artem Zakharchenko, Kateryna
Kalytko, Oles Korzh, Pavel Korobchuk, Oleh Kozarev, Dmytro Lazutkin, Myroslava Laiuk , Mykola Leonovych,
Maxym Lyzhov, Liliia Lysenko, Olga Liasniuk, Anna Malihon, Olesia Mamchych, Bohdan Matiiash, Ivan Nepokora,
Serhii Osoka, Zaza Pauliashvili, Olena Pashuk, Oleh Romanenko, Tetiana Savchenko, Sofia Sitalo, Maxym
Solodovnyk, Iuliia Stakhivska, Olena Stepanenko, Stronhovskyi, Halyna Tkachuk, Sashko Ushkalov, Katrina Haddad,
Viktoriia Cherniakhivska). Thus, the poetry analysis included the work of more than sixty contemporary authors,
which allows us to speak about the results objectivity. Statistically obtained results allowed analyzing the
significant changes that have occurred in the Ukrainian versification of the period under study. It was noted that in
the 1990s, for the first time, other metric forms began to dominate the free-play versatile version. It was in the 90s
that the toning processes of the Ukrainian poem received rapid signs that are still ongoing. The stropics and
phonics of Ukrainian poetry of late 1990s-2010s are also studied. On the basis of the works of national and foreign
scholars, as well as observations of modern poetry, our research has developed its own classification of strophic
forms. Based on this classification, it was concluded that the overwhelming majority of the poetic works of modern
poetry are written on the basis of a combination of simple strophic forms or their strophoid variants. A significant
part of vers libre works is also a motivated composition, what means general astrophicity, they also manage to
isolate separate non-random strophoid fragments. It is affirmed that since the 80s rhyme in Ukrainian literature a
range of transformations has been undergoing. New postmodern trends in literature in the 1980s - 1990s
encouraged a drastic expansion of the traditional rhyming vocabulary. On Ihor Astapenko's works the functions of
various phonetic techniques in modern poetry are explored. So, the most common nowadays sound recording
techniques in lyrics are assonance and alliteration. It is noticed that in poetry, tone-painting serves to enhance the
effects of the corresponding images created by the author, to heighten the attention of the reader or listener, to
awaken his feelings and emotions. In the works of Thor Astapenko, tone-painting examples were noted in the vers
libre, which is generally not typical of modern poetry. Particular attention is paid to the study on the semantic
function of tone-painting.

Jep>kaBHHH peecTpauiiiHuii Homep [IiP:
IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpiopHTETHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:

IlizcyMKHu BOCIIiAKEHHS:



Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHIiCTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BnpoBazkeHHS pe3yJIbTaTiB AHCEpPTaIii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Kocrenko Harasna BacuniBHa

2. Kostenko Natalia Vasylivna

KBasigikanis: g. dinon. 1., 10.01.06
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizmomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. F'aBpumiok Hapnis IBaHiBHA

2. Gavryliuk Nadiya Ivanivna

KBasigikanis: k. pinon. u.,10.01.06
InenTudikarop ORCID ID: He 3acrocosyerscs
JopaTrkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoo KeHHS:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Haymenko Harasist BaseHTuHiBHA

2. Naumenko Nataliia Valentynivna

KBaJIi(l)iKaui}I: I. ¢pino. 1., 10.01.01, 10.01.06
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenzeHTu

VIII. 3ak1104Hi BiZOMOCTI
Baache IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuine Im'sa Ilo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBnHuKk Bigginy YKpIHTEI, mo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisiIBHOCTI

CemeHiok I'puropiit @okoBuy

I'pynnyk Jlronmuna BacusiBHa

IOpuenko T.A.



