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Pedepar:

1.V pucepraii 3anrpOrIOHOBaHO METOJUKY ITOETUKO-KOTHITUBHOTO aHaslidy Tparefi [llekcripa, OCHOBOIO SIKOTO €
II0JIOKEHHSI JIIHTBOIIOETHKY, PO3TJISIHYTI KPi3b IPU3MY KOTHITUBHOI Napaaurmu. KoHnenTtyaabHUNA IPOCTip
TPariyHOro B LIEKCIiPiBCbKUX IT'€CaX YTBOPEHO XYA0XHIMUA KOHLENTAMU TPAriYyHOro — 6a30BUMU OJUHULISIMU
cBiTo6aueHHs lllekcnipa, 3yMOBJIEHOTO 1OTr0 pO3yMiHHSIM TPariyHOTo Ta BUMOTraMU KaHpy Tparegii. Y guceprarii
OIIMCAHO NPOLelypy MOETANHOI PEKOHCTPYKIIi XyI0>KHIX KoHLenTiB. CKIafHa, iepapxiyHa 6y/10Ba XyJ0O>KHbOIO
KOHLIENTY PO3IJISIAAETHCS SIK IOIIAPOBA, KOKHUM AP CTPYKTYPOBAHO iHIVBiNyaIbHO: IPEIMETHO-TIOUYYTTEBUI — Y
BUIIsAAi GpermiB, 06pa3HO-aCOLiaTUBHUN — K Habip KOHLENTyaJIbHUX TPOIIiB, CMACJIOBUM — SIK ACOLiaTUBHO-
CMMUCJIOBE T0JI€e. JIOBEI€HO, 1[0 CUCTEMHA B3a€MO/Iisl CMUCJIOBUX IAPIB XyIOKHIX KOHIIEMTIB Y KOHLENTYaJIbHOMY
IIPOCTOPIi TPariYyHOro BU3Havyae Moro CTPYKTYpY, SIKy IPEICTABIEHO Y BUIJIAL] KOHLENTYyalbHOI MEPEXI.
OO6rpyHTOBaHO, IO Pi3Hi TUIIX B3a€EMOZIi MK XyJJO>)KHIMY KOHLIEITAMU OKPECJIIOI0Th KOHPIrypario

KOHLIETITyaJIbHOT'O ITPOCTOPY TpariuHoro B wecax lllexcnipa i BU3BHa4aOTh 10r0 JOMIHAHTHUI CMUCII, IKUI



BiZpi3HA€TLCA Bifl CBITOIVIAAY I'YMaHICTIB 3 IOTO ONTUMICTUYHMM IIOIJISAOM Ha JIIOAUHY K TAPMOHINHY

OCOOUCTICTb.

2. This thesis suggests a methodology of cognitive-poetic analysis of Shakespeare’s tragedies, based on linguistic
assumptions of poetics viewed from a cognitive perspective. The conceptual space of the tragic is claimed to be
formed by literary concepts of the tragic as basic units of Shakespeare’s artistic cognition conditioned by his
understanding of the tragic and requirements of tragedy as a dramatic genre. Identification of literary concepts of
the tragic is presented as a multistage technique of analysis. The research focuses on the complicated, hierarchical
structure of a literary concept, each layer being modelled in its particular way: physically perceptible - as a frame,
figuratively associative - as a set of conceptual tropes, notional - as an associative-semantic field. It is proved that
systemic interconnections of literary concepts within the conceptual space of the tragic determine its structure
presented as a conceptual network. Various types of ties between the associative-semantic fields of literary
concepts are proved to define the contours of the conceptual space of the tragic in Shakespeare's plays and help to
reveal its dominant sense which differs from the Renaissance worldview with its optimistic perception of man as a
harmonious personality.
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