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Pedepar:

1.V npucepranii 3milicCHeHO KOMIUJIEKCHUM aHasi3 Mi3Hboi npo3u E. lllTpiTTmMaTTepa: pomaHHOi Tpuiorii "Kpamuuis”,
nukiy "Tlepen metamop@osomw” Ta 36ipku "Ictopii 6e3 6aThKiBIIMHU" B KOHTEKCT] (PinocodpCcbKo-eCcTeTUYHUX IYKaHb
[IMCbMEHHMKA. XyJOKHI CBIT Mi3HbOI 11po3u E. IITpiTTMaTTEpa HOCIIIKEHO K CTPYKTYPY, €4HICTb CBITOIJIAAY i
TBOPYOT0 METOAY MUTLS. Y poOOTi pO3KpUTO BIUIUB ifieit Mucautenis cBiTy (Jlao-13u, ®. Hiume, A. [llonexrayepa,
JI. Toncroro, 2K.-7K. Pycco, 1. Kanra, P. EmepcoHa) Ha popMyBaHHS XyLOKHbOTO CBiTy IMCbMEHHUKA. BuU3HaueHo
Ipo6JeMHO-TEMATHUYHi I MOTHBHI KOMIUIEKCH, CIIeUPiKy opraHisalii XyJo>XHbOTO 4acy i IpOCTOPY, CTPYKTYPY i
THUIIOJIOTiIO XyIO>KHIX 00pasiB y Mi3Hil crafyHi NMCbMeHHMKA. Po3KkpuTo >kaHposi pimenHs E. llTpirTmarrepa B
rasysi pomMaHy Ta MaJoi po3H, a TaKOK PUCH iHIWBITYaJbHOTO CTUJIIO TMCbMEHHUKA (IHT€PTEKCTYaIbHICTb,
rpadocTuIicTUYHI 3aco6u Tolo). Xy 0>KHIiN CBIiT Ni3HbOi po3u E. IlITpiTTMaTTEpa PO3IJsIHYTO B KOHTEKCT]
PO3BUTKY HIMELBKOI JliTepaTypu Ipyroi ojJoBUHU XX CTOJITTA, a TAKOX Y KOHTEKCTI B3a€MOJIii JIiTepaTypHUX
HalpsMIB, Tedii, )KaHPiB, CTUIIB. Y JucepTallii BUSBJIEHO CUHTE3 €JIEMEHTIB peasi3my, HaTypasi3my, POMaHTU3MY,

MOJI€pHi3My Ta NOCTMOAEPHI3MY Y Mi3HiN TBopyocTi E. IlITpiTT™MaTTEpA.



2. The dissertation presents the integrated analysis of E. Shtrittmatter's late prose: novel trilogy "The Shop", cycle
"Before Metamorphosis" and collected works "Stories without Motherland" in the context of writer's philosophic-
aesthetic searches. The artistic world of Ervin Shtrittmatter's late prose has been examined as a structure, the
unity of world view and creative method of the author. The influence of world thinkers' ideas (Lao-Tzu, F. Nitsher,
A. Schopenhauer, L. Tolstoy, Zh.-Zh. Russo, I. Kant, R. Emerson) on the formation of writer's artistic world has been
revealed in the work. The problem-thematic and motive complexes, the peculiarities of artistic time and space
organization, the structure and typology of artistic images in the late heritage of writer have been defined. E.
Shtrittmatter's genre solution within the novel and short prose as well as the writer's individual style features
(intertextuality, graphostylistic means, etc.) have been revealed. The artistic world of E. Shtrittmatter's late prose
has been studied in the context of German literature development in the second half of the 20th century and in the
context of literature directions, trends, genres, styles interaction. The author reveals the synthesis of realism,
naturalism, romanticism, modernism and postmodernism in E. Shtrittmatter's late prose.
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